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AHOY CD 87 AHOY CD 88 AHOY CD 89 AHOY CD 90 

SPECIAL MAIL ORDER OFFER: UK £8.99. EUROPE £9.99 / DM30 / FF100 / US$17, 

REST OF THE WORLD £10.99 / US$20 (all prices include secure postage & packaging) 

Please make all sterling {GB£) cheques/postal orders and GB£ money orders payable to Captain Oil. We cannot accept cheques or money 
orders made in any other currency. If you want to pay by US$, DM or FF please send well concealed cash. 


SEND FOR YOUR FREE CATALOGUE NOW OR FIND US ON OUR NEW WEBSITE! 

CAPTAIN Oi! RECORDS, P.O. BOX 501, HIGH WYCOMBE, BUCKS HP 10 8QA 
http://www.tcom.co.uk/captainoi 


















































Editorial by Johan and Mark 


Editorial 


Oi! Oi! Oi! all punks, skins, bootboys 
& herberts out there! 

Thanks for picking up (or stealing?) a copy 
of the spanking new issue of yer favourite 
Street Music rag Teenage Warning and we've 
got quite a few things to announce. First of 
all, our friend Mark and I mutually agreed to 
go our seperate ways. I mean, he won't be 
involved with the mag any longer and will be 
concentrating on his numerous other projects 
meaning I'm continuing TW on my own. 
This will obviously have a few consequences 
which I'll try to explain in brief. 

From now on all correspondence, wholesale 
enquiries, orders, money, etc. regarding TW 
should only be sent to the Belgian address 
which you'll find on this same page. People 
having a subscription will get their copy 
from either Mark or me but should there be 
any problems, don't hesitate to get in touch! 
Please note that Mark will still be handling 
the Spanish distribution and I suggest you 
check out the fine releases he put out on his 
label recently while you're at it. 

A few people will occasionally be helping 
out with this and that and I'll need your 
support now more than ever. What can you 
do? Well, subscribe, send in an 
article/interview with yer favourite band, sell 
a few copies in your area, spread the word, 
get fucking involved. Communication is the 
key! Hopefully I've made it clear enough. If 
not, contact us. 

Unfortunately there wasn't enough space left 
to include our "news of the world" & fanzine 
sections and we also had to put off the 
Slaughter & The Dogs article but they will 
all be included in the next issue for sure. If 
you sent in a demo tape, record or whatever 
and it's not reviewed in here, it'll be 
mentioned in #26 too. 

I'm not gonna make any promises about the 
deadline of the next Teenage Warning. Time 
will tell but I'll work my bollocks off to have 
it out by April 1999 and upcoming features 
include an interview with the Godfathers of 
NY Streetcore Agnostic Front, the start of a 
cool series called "Oi! Stories" written by 
Kid Stoker of Red London about funny 
things that happened while being on the road 
as a band, an interview with the man who 
kickstarted the whole Oi! movement - none 
other than Garry Bushell, U.S. punk rockers 
The Derita Sisters and a whole lot more.... 
Alright, for now enjoy the literature about 
one of the hottest new Street-Punk-Rock 
bands Dropkick Murphys, two leading 
exponents of the British scene Red London 
& Braindance knocking about Europe, the 
dark room of Italian skinhead photographer 
Fabrizio Barile, Shane Baldwin telling the 
truth, the whole truth and nothing but the 
truth about early 80s UK Punk legends Vice 
Squad, etc. etc. 

Keep in touch & all the best for 1999! 
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You’re wondering now what to do, ’cos 
this is the end!. 

It's always sad to say goodbye, but this time 
even if I am sad about leaving, I am happy to 
know that the seed we planted is still alive. 
What we created a few years ago, as a fusion 
inbetween two of the best street music zines 
around, covering Ska, Oi!, Punk & Hardcore 
has grown into a specialized street music mag 
that replaced the gap other mags such as Beat 
of the Streets, Zoot and the likes left. Johan 
will now be the one and only editor of 
Teenage Warning and believe me, he really 
puts passion into what he does and Teenage 
Warning will stay as good as it was, or even 
better I could say. I guess many people have 
heard the rumours about me leaving Teenage 
Warning but before anyone starts spreading 
any stupid rumours I would like to say I've 
left mainly 'cos of lack of time. I am just 
involved in too many things at the time and 
it's really hard to keep everything under 
control. I run Bronco Bullfrog Records label, 
a mail order, a distro, a free newspaper called 
Street Music, a publishing company, promote 
bands, etc... too much for only one person, 
plus I am employed and have to work 8 hours 
every day which leaves me without any free 
time at all and keeps me quite stressed all the 
time (just ask my girlfriend!). 

We promised in last issue that we would not 
have any delays and yet again, this issue has a 
big delay on its back. A big apology to all you 
readers that keep true to Teenage Warning 
and to all of you who have supported 
whatever I've done. This isn't a definitive 
goodbye, I will still be contributing with 
some small articles or news every now and 
again but Johan is the man to speak to about 
Teenage Warning! I would like to thank 
everyone who has supported Teenage 
Warning during these years and especially 
Johan, Geert, Gary Fielding, Fabrizio Barile 
for being who they are. Thanks and God bless 
you all! Mark. 

Long life to true skinheads, punks, rudies and 
herberts! Long life to Teenage Warning! 

Saturday 23 January 1999 
Public Toys 
Funeral Dress 
Unite Against Society 
At "Cheech & Chong' 

In "Herzele" 

For more info contact 
Teenage Warning 
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Agnostic Front "Something's Gotta Give" CD 

Dead End Cruisers "Deep Six Holiday" CD 

Dropkick Murphys "Do or Die" CD 

The Ducky Boys "Dark Days" CD 

The Forgotten "Class Seperation" EP 

Mr. Review "One Way Ticket To Skaville" CD 

Public Toys "Safety Pins On Television" EP 

Stage Bottles "Big Kick" LP 

The Threats "Wasted" LP 

Voice Of A Generation "Classic Stupidity" CD 















BLASTS FROM THE PAST 


Shane Baldwin talks about the rise & downfall of Vice Squad and Chaotic Dischord 


Although not really actively involved in the Punk Rock scene for quite a number of years, original Vice Squad/Chaotic 
Dischord drummer Shane Baldwin always maintained a firm interest in the music and actually seems to be spending more 
time than ever on his past bands with all the CD-reissues that have flooded the market in recent years, helping out with 
sleeve notes and all that. Moreover, he's in the process of writing a book on the career of Vice Squad. 

While quite a few people would expect to let former Punk Queen Beki Bondage have her say, he's best placed to pass a 
fair judgement on the shady reunion and the ups & downs of the band 'cos he always kept a genuine interest in the music 
as said before, and he's been there since the very beginning. Also, it was a good opportunity to clue us in on his other, 
somewhat mysterious band who were Chaotic Dischord. The result is a captivating, in-depth look into one of the big names 
of the British Punk Rock scene of the early 80s and without any doubt the definitive Vice Squad interview! 

This might be the start of a series as we intend to track down more heroes of old, but you’ll just have to check out future 
issues to find out what our research team came up with. For now though, relax and enjoy this "Blast From The Past", 
brought to you exclusively by Teenage Warning. 


What was the reason for forming Vice 
Squad? Four bored teenagers or.... Was it a 
direct result of the 77 Punk Rock 
explosion? 

Dave and I first formed a band around the 
end of 1977, after running a fanzine called 
Graffiti which ran for just two issues. We 
were only fifteen and at that age, unless you 
lived in London, knew Rat Scabies, and were 
called Eater, opportunities were limited. We 
lived on the outskirts of Bristol and knew no- 
one. Our first band was called, variously. The 
Spam, The Proletariat and The TV Brakes. As 
with the fanzine, our only motivation was to 
get involved. We were totally swept away by 


the Punk phenomenon and took the "anyone 
can do it" message to heart. 

We were bored teenagers, yes, but we really 
had little more than that to shout about. 
Although from working class families, we 
never really wanted for anything, and we all 
had a good up-bringing. That also goes for all 
the people we worked with later as Vice 
Squad. 

After a year and a dozen or so gigs in 
unlikely places like the local Borstal and 
Railway Preservation Society (that's two 
different places, you understand) we split 
after our singer, Ian, left. Through a card in a 
record shop, we teamed up with Beki (who 


had previously been in a band called The 
Contingent which never got past the rehearsal 
stage) and Mark, a schoolfriend of Dave’s 
came in on bass. Essentially, our motives 
were the same as the TV Brakes etc., but by 
this time we had become more politicized 
through friends in the Socialist Workers Party 
and our first gig was a Rock Against Racism 
benefit in 1979. 

How did Vice Squad fit in the second 
wave of Punk bands? What would you say 
the trademark of the band was? 

When people talk about the second wave of 
punk, it gives the impression that there was a 
period when it ceased to exist which isn't 
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true. That may have been the case as far as 
certain sections of the media were concerned, 
but while it certainly went rather quiet for a 
while, it never went away. The Shock Horror 
exposes disappeared from the tabloids, yes, 
and a lot of the original bands imploded 
under the pressure, but there were still bands 
like Stiff Little Fingers, the Subs and Angelic 
Upstarts around to take up the slack. The only 
time I began to worry was one afternoon, 
sometime around the middle of 1979. There 
was a tradition in Bristol that all the punks 
met up on Saturday afternoon to take part in 
the ritual known as "posing outside Virgin" 
(the record shop, obviously). Nothing really 
happened at these events, we just stood 
around intimidating the shoppers for a while, 
then went for a cup of tea in Tesco’s. It was 
just a show of strength. On this particular 
afternoon I went along with a friend, Nick, 
and met another friend, Neil, from a band 
called the X-Certs at the appointed place. As 
usual, we just stood around trying to look 
tough, but as an hour later we still only 
numbered around 8 or 9 sorry looking 
specimens, we retired to Tesco’s feeling more 
than a little despondent. 

When the second wave finally arrived we, 
as a band, were more than ready for it. But I 
think I got even more satisfaction from the 
fact that as it gained momentum, the "posing 
outside Virgin" gang swelled to several 
hundred and caused chaos every Saturday 
afternoon, resulting in a large Police presence 
and outcries in the local papers over the 
intimidation of honest shoppers and the sharp 
increase in shoplifting. Punk Rock. Again! 

Most of the second wave bands were in the 
same position as us. They'd been just that 
little bit too young the first time 'round to do 
anything other than buy the records and love 
them to bits. Like us, by the time they’d got 
things sorted, it was officially all over bar the 
shouting. Some bands like The Adicts and 
the Test Tubes must have only missed the 
first wave by the skin of their teeth. 

When the second wave happened, the scene 
was revitalised but fragmented at the same 
time. The Hardcore bands were emerging, 
Garry Bushell's contrived Oil scene was 
bolstering his already gargantuan ego and 
some of us were still playing the best 
approximation of '77 style punk we could 
come up with. On the whole, this 
fragmentation was healthy. We all listened to 
each other’s records and saw each other live, 
and inevitably influenced each other to at 
least some degree. In our case, while never 
wanting to change our style wholesale (on the 
whole we had most in common with bands 
like Chron Gen, musically, even if we 
couldn’t play as well), we found that we were 
playing faster and placing more emphasis on 
the backing vocals, influenced, no doubt by 
the two genres mentioned earlier. 

Did you feel anything in common with 
the Oi! thing which was happening around 
the same time? 

As for Oil, as I’ve said it was obviously 
contrived, but I liked the fact that it was a 
truly working class form of punk, and 


nothing 
could 
have been 
further 
removed 
from the 
art-school 
leanings of 
much of the 
first wave. 

The 4-Skins 
(who we 
supported at 
t h e 
Bridgehouse) 
were brilliant, 
and One Law For 
Them is one of my all- 
time favourite records. 

The fact that already 
established favourites like 
the Upstarts and Rejects 
were drawn into the 
movement and the 
compilations included stuff 
by the likes of Cock Sparrer and 
Slaughter & The Dogs was good enough for 
me. For ail that though, the thing was an 
accident waiting to happen. I’m well aware 
that the vast majority of skins aren't nazis 
(some of my best friends...etc etc) but 
Busheil should have realised that if anyone 
wanted to attack his movement, that 
perception of skins would be their most 
obvious weapon. It may have merely been a 
perception that had hung over from the late 
sixties and early seventies, but that was how 
your average Daily Mail reader still reacted 
to the sight of cropped hair and Doc Martens. 

I bought Strength Thru Oil, and liked it a 
lot, especially the Toy Dolls and Infa Riot (to 
go into the Garry Johnson tracks would still, 
after all these years, be too painful) but it 
seemed very dicey. To call it Strength Thru 
Oi! was sheer madness. Joy Division had 
been accused of right-wing leanings because 
the source of their name could be traced back 
to a second world war brothel catering to the 
nazis (New Order didn't go down too well 
either) so to adopt a slogan that could be 
traced to the same source, however fond 
Busheil may have been of the pun, was just 
asking for trouble. At the time I didn't know 
that the guy on the front of the sleeve was a 
confirmed nazi, but Busheil did. He now says 
that he didn't know until the record had gone 
a long way through the manufacturing 
process and to stop it would have stalled the 
release date for a long time. Big, big mistake. 

I spoke to Garry Busheil the morning the 
Daily Mail ran a piece by Simon Kinnersly 
denouncing Oi!, Sounds and Busheil as nazis, 
and Busheil seemed genuinely shocked. An 
intelligent bloke (difficult to believe these 
days, I know) but incredibly naive. 

So where did we fit in? I don't suppose we 
did really, but I can’t say I lost any sleep over 
that. 

Several singles and albums ended up in 
the UK charts. Does that mean there was a 
lot of money to be made back then? 


Our chart placings 
don't make very impressive 
reading. I'm afraid. The Out Of 
Reach single reached the dizzy 
height of No. 68 in the national 
chart, and the albums No Cause For 
Concern and Stand Strong Stand 
Proud got to 32 and 47 respectively. 

Try getting rich on that pal. Actually, 
we did sell a fair number of records, but to 
make a significant showing on the charts we 
would have had to shift most of them in the 
same week, and we were what the marketing 
people would no doubt term as 'steady 
sellers'. The singles sold 20-25,000 copies 
and the albums around 15,000 I believe, and 
that does amount to a reasonable, if 
unspectacular amount of revenue. For a 
while, even after we began to sell records, we 
kept our day jobs and if we'd kept them for a 
while longer we would probably have started 
to see some of the money that was being 
generated. If we had just been in it for the 
money, the smart option would have been to 
keep banging out the records, only take gigs 
that paid well and didn't interfere with work, 
and bank the cash. But, believe it or believe it 
not, we weren't bothered about the money 
(stop sniggering at the back there, I’m 
serious). We just wanted the neccessary 
backing to be a serious full-time band, and as 
long as we had food, drink and ciggies, we 
were more than happy. 

Which brings us to the next question. The 
band signed to E.M.I. after a while. Didn’t 
you get slagged for that ’cos E.M.I. isn’t 
exactly considered a ’’cool” label in punk 
circles? How did you get treated by the 
label? 

I can honestly say I’ve never, ever, regretted 
signing to EMI. They treated us appallingly, 
of course, but I'd been obsessed by music and 
the music industry since I heard Jeepster at 
the age of 9, and this was a chance to see the 
heart of it. I loved the fact that we were on 
the same label as Cliff Richard and Queen, 
even if I hated Cliff Richard and Queen. 
Fucking hell, yesterday I was an apprentice 
sign writer and now I was signed to a major 
label. Brilliant! 

Also, when people slagged us off for 
signing to EMI, they tended to forget that the 
Rejects and Upstarts were already there, and 
the Toy Dolls were also in the process of 
being signed (short-lived, as it turned out, but 
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we weren’t to know that) so it wasn't that 
strange a decision. If it was good enough for 
them, who were we to turn our noses up? The 
fact was that some people turned against us 
as soon as we started pulling decent sized 
audiences and selling a few records. I’ve 
never understood that ghetto mentality, but it 
was around before our day and lives on now 
in the pages of Maximum Rock'N'Roll. 
Personally, I love the fact that Green Day etc. 
managed to break out of the underground 
scene, because it's seeing Green Day on Top 
Of The Pops playing Basket Case that's going 
to encourage some kid to pick up a guitar for 
the first time, not some band on the Hardcore 
circuit releasing 500-only 7" singles. If the 
single's any good, the kid will move on to 
that, but unless he has a hip older brother or 
sister to turn him on to it, that won’t be the 
catalyst. 

As for the money, they paid us quite 
substantial advances, certainly, but we'd 
moved into a different bracket now and 
suddenly there were a lot of people on our 
payroll. At first, we were able to pay 
ourselves £40 a week which was the same as 
I'd been earning as an apprentice sign writer, 
but less than Dave and Mark had been 
earning at Sun Life. Later, we were able to 
pay ourselves a little more, but still a lot less 
than if we'd kept up the day jobs (the P.A. 
guys etc. were on a better whack than us) but 
we honestly didn't care. We were able to take 
the band on the road full-time, play gigs that 
lost money just for the hell of it and we had a 
great time. Of course, there's no such thing as 
a free lunch and we're still paying EMI back 
for the advances to this day. 

We had few actual friends at EMI, other 
than Susie, our Press Officer (Press Officer, 
impressive, eh!) and some nice dudes in the 
legal department who had nothing to do with 
us business-wise, but seemed just as isolated 
as we were so we tended to drink together 
from time to time. 

Ashley, the bloke that signed us, didn’t seem 
to know what to do with us once our 
signatures were on the document and it was 
always a strained relationship to say the least. 
When he left, someone decided that Beki 
would fare better as a solo artiste and the rest 
of us were unceremoniously dropped. No 
doubt we'll come on to the rest of that later. 

Where did the inspiration for the lyrics 
come from? Was there a message you 
wanted to get across? 

At first the lyrics were pure plagiarism, 
which is the starting point for most people. 
That doesn't necessarily make them any less 
sincere, but as time went on Dave and Beki 
(who were the main writers) developed a 
more personal style and I think they wrote 
some quite perceptive material. I don't think 
we had an overall 'message', other than a 
basic belief in human rights, left-wing 
politics and a love for* youth culture. 

Do you feel punk is/was more than music 
or just another musical style like heavy 
metal, etc.? 

I can't think of anything to say about the 
importance of punk over other musical genres 


that isn't already a cliche. It had and has 
strong messages that are put across simply 
and forcefully, and usually by the common 
man, but then you could say the same about 
folk music. Metal, on the other hand, is about 
nothing whatsoever, really, just all that crap 
about worshipping the Devil but having said 
that my favourite band is still Motorhead. Go 
figure. 

Which are your favourite Vice Squad 
songs lyrically & musically? 

One cliche that I can't avoid is that, like 
almost everyone who has ever been in a 
band, I tend, on the whole, to favour the later 
material that wasn't quite as popular. Another 
unavoidable cliche is that I'm really not very 
fond of our most popular song. Last Rockers 
was a big step forward for us, in more ways 
than one, but today it sounds a bit weedy to 
me. The follow-up. Resurrection, is probably 
my favourite Vice Squad song of all as it 
really seemed to capture the mood of the 
time. Another song from the Beki era that I 
really liked was Sterile, from the B-side of 
Out Of Reach, which was peculiarly heavy 
on vocals and drums in the mix, as was the 
rest of the record. I thought Beki was brilliant 
on that one and I was quite pleased with the 
drum pattern I'd worked out, so although the 
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mix ruined the rest of the record, it suited that 
song rather well. 

Actually, that rather sums up my thoughts 
on the records we made with Beki. I'm not 
ashamed of any of the material (well, not 
much). Whether or not we came up with a 
good record depended purely on the 
production, for which we must take our share 
of the blame. The No Cause For Concern 
album contained some decent enough songs, 
but the production (which was down to us) 
was pitiful. After that we had no choice but to 
let EMI have a go and they were responsible 
for the aforementioned Out Of Reach 
debacle. Then Sooty took over production 
duties and the Stand Strong album was just 
fine. I'm quite proud of that record, especially 
our version of Bowie’s Saviour Machine. 
Neither Beki or me had heard the song before 
and we made a point of not hearing it so that 
we wouldn't be influenced by the original, 
just the arrangement that Dave, Mark and 
Sooty had come up with. Unlike The Times 
They Are A’Changing which was the cover 
we'd included on No Cause and had been a 
straightforward speeded-up version of the 
original, Saviour Machine was altered to suit 
our style quite radically, and I was really 
pleased with the result. I don't know what 


Bowie made of it, if he ever heard it, but he 
cashed the royalty cheques. 

On the whole though, my favourite Vice 
Squad album was Shot Away, but again, we'll 
come on to that later. 

You toured America after the release of 
Stand Strong Stand Proud. What are some 
of the best memories you have from that 
tour and how would you compare the 
British punk scene with the U.S. one? 

While we were touring America and 
Canada, I think Mark must have had a 
premonition that trouble was on its way, as at 
one point he said to me 'Well, whatever 
happens, the bastards won't be able to take 
this away from us.’ How right he was. 

It was a fantastic tour and an experience I'll 
never forget. I haven't been back since, 
though I’m planning to quite soon, but it 
won't be the same as touring with the band. 
You can't recapture that. 

I’ve got so many memories of that tour, far 
more than any other and I could go on about 
it all day (just ask any poor sod in my local 
pub) but I’ll pick a couple at random. 

The first is when we played at the Whiskey- 
A-Go-Go in Hollywood. The fact that we 
were playing there at all was pretty 
mindblowing. I remember going into my 
local in Hanham the week before and as 
usual, someone asked when we were playing 
next, just making conversation. I said ’Next 
Thursday', and he asked me where, assuming 
it would be Sheffield, Manchester or 
wherever. The look on his face when I said 
'Hollywood' was a picture, but I digress. We'd 
had a big party before we left home and were 
still suffering the consequences come gig 
time, compounded by jet-lag. We all felt 
awful, but got through it somehow, and it 
seemed to go down okay, and that seemed to 
be that. Later though, Igor, our good friend 
and erstwhile roadie, suggested I take a look 
outside. I did and could hardly believe what I 
saw. There was a full-scale riot going on, 
with swarms of police and punks fighting 
everywhere and even a helicopter overhead 
shining a searchlight over the proceedings. 
Cars were being turned over and the situation 
was obviously completely out of hand. 

I couldn't take it in at all. Without a word I 
calmly shut the door, went back inside the 
club and carried on drinking as if nothing was 
happening. It was all over the papers the next 
day and the Whiskey shut its doors to live 
music for a long time after. The Doors made 
it famous and we shut the fucker down. It's a 
claim to fame, of sorts. 

Moving into name-dropping mode, the 
second is when we played at the 9.30 Club in 
Washington D.C. We had to play two half- 
hour sets and we found out that the Lords Of 
The New Church were playing just up the 
road. We loved the Lords, and worked out 
that if we jumped in the van straight after our 
first set and jumped a few red lights, we'd just 
have time to see them and get back before we 
were due back onstage. It seemed that most 
of the audience had also done their sums, as 
we'd no sooner left the stage than the hall 
emptied, much to the disgust of the 











management. We got there just in time and 
the Lords were, of course, wonderful, and to 
our amazement, when their show was over 
they came along to our second set and 
brought their entire audience with them. We’d 
had a good crowd for the first set, but with 
theirs as well the place was packed and the 
atmosphere was fantastic. 

As for the American scene in general, 
before we went there I hadn't been terribly 
impressed. That changed to an extent when 
we met up with the Better Youth Organisation 
in California. Social Distortion and Youth 
Brigade supported us often and we got on 
really well with them and all the BYO crowd. 
We played an all-dayer at the Olympic 
Auditorium that included Social Distortion, 
Youth Brigade and other great BYO bands 
like Channel 3 and Battalion of Saints, and 
we were impressed. I wasn't, however, very 
keen on the Hardcore scene and when we did 
a gig in Canada with Black Flag the 
atmosphere was, erm, strained. I thought they 
were crap. (What was that flying out the 
window? Oh, that'll be my credibility-rating, 
such as it was). I haven't read Henry Rollins' 
Black Flag book but according to my sister, 
the feeling was mutual. 

We came home feeling really positive about 
the American scene and looked forward to 
going back, but it never happened. 

Both John Peel and Garry Bushell helped 
the band to get noticed. How do you 
evaluate both of them as individuals 15 
years on? Were they genuinely interested 
in the bands or only interested in what was 
"in" at the time? 

God, talk about chalk and cheese. They 
both helped us enormously and you only 
have to look at the credits on the sleeves of 
other bands from the era to see how many 
others they helped. 

Peel had picked up on us as early as the 
Avon Calling compilation in 1979, playing 
our contribution Nothing several times on his 
show. Later he played Last Rockers so often 
that it got embarrassing and always played 
the releases that followed several times. We 
did two sessions for the show, but never got 
to meet him which was a shame as I was (and 
am) a big fan. I'm very big on rock history 
and even read books on bands I don't like, but 
no matter who you read about, from the 60s 
to the present day, if they are in any way 
significant, Peel is always in there 
somewhere. In fact, I spoke to him for the 
first time recently on the phone, when he 
agreed to an interview for a Vice Squad book 
that I'm in the process of writing (Blatant 
Plug No.I - there will be morel). I wasn't in 
the least surprised to find that he was a really 
nice bloke and kept apologising that his 
memory wasn't too good. I was just chuffed 
that he was willing to talk to me (aren't I 
sad?). 

As for Bushell, well obviously I've nothing 
but contempt for the man now, but I’ll have to 
try to remember him as he was at Sounds. For 
a start, and younger readers may find this 
difficult to believe, he was a fine writer. I've 
still got some old issues of Sounds and when 


he was in the mood to wax lyrical, he was 
one of the best. He had wit, charm, and stole 
liberally from the style of Private Eye, of 
which I was also an avid reader. I first met 
him in a Pub near the Sounds offices, where 
he was drinking with assorted reprobates 
including Angela Rippon's Bum. I was too 
nervous to say much, but I forced a copy of 
Last Rockers on him, and he became a 
staunch supporter, though he was honest 
enough to tell us when we were crap, and I 


'That Bushell bloke, didn't he used to be a 
mate of yours?’. And I can only mutter, 
embarrassed, 'Long time ago mate, long time 
ago' and make for the other end of the bar. 

Which hands did you get along with back 
then? Any bands with a rock star/poser 
attitude we should know about? 

I think we got on with most of the bands we 
played with pretty well, but we never got to 
be great friends with many, other than Chron 
Gen and The Expelled who we worked with 


respected him for that. I do think he was 
genuine in his support for the bands he 
helped and the politics we shared, and that 
only makes his subsequent career moves all 
the more baffling. As a Sun journalist (and l 
use the term loosely) he's been something of 
a skeleton in the cupboard of us lefties that 
used to know him. When he's been in his 
most nauseating British Bulldog mood in the 
Sun, I dread going in the Pub 'cos some 
spiteful sod with a long memory always says 


most often. There was quite a lot of rivalry 
and petty bickering, but generally speaking 
we were all on the same side. That sounds a 
bit crap really but it’s true. 

We fell out with Blitz at quite an early 
stage, when they turned up to support us in 
Manchester with no gear and wanted to use 
ours. Normally, as we explained, that 
wouldn’t have been a problem, but we were 
on the last leg of a series of dates and the 
drum skins & guitar strings were all but 
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had no money for spares. They took it 
personally, and apart from Nidge, they never 
really spoke to us again. That sort of thing 
went on a lot, but it's not important. 

Beki Bondage was considered a bit of a 
sex symbol. Any interesting stories about 
horny followers or so? 

Beki was considered to be a sex symbol, 
yes, and sure, that didn't do the band any 
harm at all. Horny followers? Well, we 
weren't a big enough band to attract proper 
groupies, but there can't be a better way to get 
yourself noticed by a member of the opposite 
sex than getting up onstage and making a 
godawful racket under the glare of the 
spotlights. Also, as we had a female singer, 
that cut down the competition by a third. So, 
we had our moments. 

Do you think her presence helped the 
band to get popular? 

Of course Beki helped the band to get 
popular. She looked good, she sang well, she 
introduced new ideas through her lyrics and 
she could talk the hind legs off any 
interviewer. We didn't always agree on 
things, and that's what led to her leaving the 
band. 

Which brings us to the next question, 
why did she leave the band in 1982? 

The last show with Beki, though we didn't 
know it at the time, was a Christmas gig at 
the 100 Club in London. After that we took a 
short break and settled down to write material 
for a new album in the new year. By this time 
Beki was living in London and the rest of us 
still lived in Bristol, but we didn't see that as 
a problem. That was probably a big mistake, 
as I'd visited Beki in London and saw that she 


was an enthusiastic part of the London clique, 
but still assumed that her loyalties were with 
us rustic types. Not so. Anyone on the outside 
looking in would have seen it a mile off, but I 
always took it as read that we were all friends 
first and a band second. After all, we'd been a 
band in name only for such a long time at the 
beginning, just hanging around together and 
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shock. On a personal level I was really hurt. going again. Once we'd got Beki off our 

We'd been through so much crap together, backs we had to sort out a new line-up, get a 

over such a long period of time and at first I new agent and get a new record deal. It was 

couldn't believe she was serious. But she was quite a struggle but eventually, after 

and it got quite nasty. Her reasoning, at first, auditioning lots of potential singers, we 

was that we'd rejected her lyrics for the third ended up with Julia, or Lia as she became 

album and she wouldn't stand for it. There known who we had known for some time 
was some truth in that, in that the lyrics she'd through her session work in various Bristol 

sent down from London had dealt only with studios. Sooty, who had been our manager 

the Animal Rights issues that she felt so and producer for some time came in on 
passionate about and presumably still does. second guitar, and at least we had a band. We 

We argued that we agreed with virtually all signed to Anagram, and released the Black 

the points she'd raised in those lyrics (we had Sheep single, which sold well, and played our 

reservations about some of the more first gig at the Bristol Granary on 1 January 

hysterical ones) but that we also had many 1984. 

other subjects that we wanted to cover. When We got a positive review for that gig from 
this petty squabble reached its conclusion, Dave Massey in Sounds, and an interview 

she then argued that as far as we were shortly afterwards, though we still refused to 

concerned, the band was really only the three get into the bitching that Beki was still 

of us, and she was just an outsider, and we'd continuing with in the press, and the record 

always secretly hated her....blah, blah, blah. picked up a lot of airplay on Radio l's David 
We only really got to the truth when EMI Jensen show, resulting in a session, 

announced that they were dropping us (as How did your fans react to the switch 

soon as it became obvious that there was no from Beki to Lia? 

reasoning with Beki we'd decided Live, people were sceptical at first, and 
immediately to recruit a new singer and understandably so. It had been a long time, 

proceed with the next album) but that they after all, but after a while the crowds 

were keeping Beki on. accepted Lia and Sooty, and we played some 

All her gripes, it turned out, were just a way storming shows, 
to convince herself, as much as anyone else How do you now look back on the post- 
that she was just an oppressed artiste, Beki period? Were you happy with the 

struggling for her emancipation from the more rock’n'roll direction the band went? 

sinister forces that held her in their iron fist. It was a completely different band the 
That's me, Dave and Mark. Laughable, isn't second time around, there's no doubt about 
it. that, but by 1984 the whole scene had 

What's the story behind the new bands changed. During 1983 we had nothing to do 

Ligotage and The Bombshells she formed but write and practice, so when the time came 

later on? Have they been successful? to launch the new band we had improved a 

With EMI's money, Beki recruited Steve lot musically. 

Roberts from the UK Subs on drums. Link I don't recall purposely setting out to 

from Chelsea on bass and a very nice bloke (I become more of a rock 'n' roll band, that just 

spoke to him on the phone a couple of times) came naturally when we had the ability to go 

called Momo Sex on guitar. They released in that direction. It meant we could broaden 

one single for EMI (which was very good, I our horizons and play songs like The Pledge, 

must admit, though I can't remember what it and I admit that I enjoyed the fact that songs 

was called) before they too were dropped and like that were so different to what we'd done 

did some stuff for other labels including before, and had a bit of a chuckle wondering 

Razor. what some mohican in Tamworth would 

When that split, Beki formed the make of it. On the whole though, they 

Bombshells and they've been peddling their seemed to like it and since Shot Away has 

soft-metal wares to this day, with little or no been re-released on CD, quite a few people 

success as far as I'm aware. have told me it's their favourite Vice Squad 

How did the new singer Lia come in? album. 

We had a hell of a time getting Vice Squad Halfway through that album we parted 
#2 off the ground, not least because Beki company with Mark and he was replaced on 

tried to take legal action to stop us using the bass by Jon Chilcott, who'd previously been 

name. We hadn't been too surprised when in with the Crazy Trains who'd been signed to 

her first Ligotage interviews she'd liberally Spellbound, a subsidiary of CBS. 

rubbished us and we made a conscious We finished the album and toured a lot with 
decision not to get embroiled in an unseemly that line-up, but relationships within the band 

public squabble. We got plenty of calls from became strained to the point where Lia would 

the press asking us to retaliate, but decided announce she was leaving about once a 

not to give her the satisfaction. It wasn't fortnight. 

important. But the legal stuff over the name By 1985 Dave, Jon and I had formed a side 
was, and I was astonished at her project called Sweet Revenge to indulge our 

vindictiveness. She still had a major label obsession with Johnny Thunders and The 

contract, she had a hand-picked band paid for Heartbreakers. One day Lia left, and unlike 

by them, but she was still determined to stop all the previous occasions, we just let her, and 

us working when, at that stage, we had no decided to concentrate on Sweet Revenge, 

money and no prospects whatever. We carried on with that for quite a while, 

I took us the rest of 1983 to get the band releasing a 12" called Nothing Ever Goes 
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(The Way It's Planned) and playing lots of 
gigs, until Jon and our singer Andy moved to 
London. And that was that. 

What became of the different members 
over the years? Are you still in touch with 
them? 

Of course I'm still in touch with Dave and 
Mark. As I've said before, we were mates 
before we were a band. I didn't speak to Beki 
for years, but then Mark and I went to see the 
Bombshells at the Bristol Bierkeller a few 
years ago, and went backstage, and since then 
I've spoken to her on the phone now and 
again. Until recently, anyway. 

What have you been doing yourself all 
these years? 

After Vice Squad split Dave and I made two 
more Chaotic Dischord albums for our own 
Not Very Nice Records label and we keep 
threatening to do another. Apart from that, 
Dave now works as a rep for the London 
Brick company and Mark is an engineer with 
British Aerospace. 

I carried on dabbling with music until a 
couple of years ago. After the band split. 
Sooty became engineer at SAM Studio where 
we'd recorded Shot Away and when they 
moved to new premises, I helped out with the 
building of the new studio. Later they 
converted the ground floor into a music 
venue/nightclub and I also helped out with 
that. At the same time I began writing 
reviews and features for the local listings 
magazine, Venue, and in 1987 I became a 
freelance journalist with the Bristol Evening 
Post. 

Through that I began writing for a magazine 
called Red Guitar and helped organize 
occasional gigs for bands that we featured. 
These were reasonably successful and in 
1989 we were offered the chance to take over 
all the bookings at the Fleece and Firkin. As 
that entailed organising 9 gigs a week 
(including 2 lunchtime shows at weekends) 
we ditched the magazine and became full 
time promoters. 

We did mostly new bands, but 
unfortunately, at that time, that meant the 
now thankfully forgotten Shoe-gazing scene. 
Y'know, shite like Chapterhouse. We put on 
lots of the old bands of course like The Subs, 
GBH, Lurkers, Vibrators etc. and that was 
fun. We also had people like the Manics 
(although we had to move their show to the 
Victoria Rooms as they kept triggering the 
council-installed noise metre). Therapy!, the 
Cranberries and Carter USM who went on to 
better things. 

I'm quite proud of the fact that when we 
took over at the Fleece it was just a venue for 
local bands and at first the bigger bands were 
reluctant to play there, but we turned it into 
an established part of the touring circuit 
which it remains to this day. 

When our involvement with the Fleece 
ended in 1992 we folded Red Guitar and as 
the father of two kids, I finally relented and 
got a proper job. I now work at the 
University of The West of England, pounding 
away at a computer all day, but it pays the 
bills. 


Are you still interested in the punk scene 
- old & new? 

I've never lost interest in punk or music in 
general for that matter and until recently I ran 
a fanzine called Trinkets and Baubles with 
my brother Clay which we hope to relaunch 
when we can afford it. In the meantime, I still 
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write a lot of stuff for anyone who'll have 
me! 

There's been a flood of Vice Squad 
reissues. Do you feel this is a good thing or 
just cashing in on the old stuff? 

Of course the reissues are cashing in, these 
people aren't running bloody charities, are 
they? On the whole though, I do think it's a 
good thing. It annoys me when someone does 
a shoddy job, which is why I try to be 
involved whenever I can, but I'm pleased that 
the material is still available. I mean, I always 
carefully put two unplayed copies of 
everything we did in a box because it never 
entered my head that anyone would ever 
reissue the stuff. When we walked away from 
the band in 1985, I assumed that really was 
the end. Of course, as we left both EMI and 
Anagram owing money on advances, we get 
to see very little of the money that's made on 
the things, but it's still quite satisfying to 
know that there is still some interest. 

Are there any further reissues in the 
pipeline and/or unreleased stuff that might 
come out? 

The latest project was an album of the four 
Radio 1 sessions that we recorded. The only 
tracks that have been available before are two 
tracks from the first Peel session that were on 
the Riotous Assembly compilation and the 
Richard Skinner session that was given away 
to fan club members on a flexi-disc. That was 
released on Anagram in August 1997. I did 
the sleeve notes and Dave and I did the sleeve. 

Unlike a lot of other old British punk 
bands, Vice Squad never reformed until 
last year when the band was announced at 
the 1997 edition of the "Holidays In The 
Sun" festival. Could you tell a bit more on 
who was in the line-up and all that, and 
what caused the band to reform? 

The fact is, it's not Vice Squad at all, just 
Beki and the Bombshells using the name to 
make a quick buck. Dave, Mark and myself 
considered taking legal action and since 
we've let this be known, they've taken to 
calling it Beki Bondage's Vice Squad, as if 
that makes any difference, but it's all 
incredibly sad. 

Since Beki left the band, she's had no 
involvement with it and all business has been 


conducted by the three of us. As I've said 
before, there's little money to be made for 
this work (and a quarter of any that is made is 
always sent to Beki anyway), it's just that 
we're quite proud of our modest 
achievements and like to see them properly 
presented. Beki has contributed nothing and 
whenever possible has blocked new material 
being released (like the Radio 1 sessions) on 
the grounds that it may harm her career. Stop 
sniggering at the back, I won't tell you again. 
In a way, although this was a pain in the arse 
for us, you had to admire her determination 
to look to the future and make her own mark, 
independently of Vice Squad. 

As recently as last year she refused to play on 
a charity record for the Terrence Higgins Trust, 
as it would have meant being linked with the 
name Vice Squad, so I did it instead. They 
would of course have much rather had Beki, 
but she stuck to her principles. Now she seems 
to have abandoned them altogether. She relented 
over the Radio 1 sessions album only after 
one of the people involved agreed to cancel 
an old debt, meaning more royalties for her in 
the future and now this. It could be taken as a 
final admission that she just can't cut it with¬ 
out the Vice Squad name and that really is sad. 

By the way, what do you think about all 
these old bands getting back together all of 
a sudden? Nostalgia bollocks or.... 

I've nothing against it and I've enjoyed 
seeing a couple that I missed the first time 
'round. I can't think of one that is comparable 
to our case though, so that's got nothing to do 
with it. Also, as much as I enjoyed seeing 
ATV, for example, I was never under the 
illusion that it made up for missing them in 
'77 or '78. That's gone mate, finished. 

Bristol seemed to be a city that produced 
its fair share of Punk hands like Vice 
Squad, Chaos UK, Disorder, etc. Do you 
have an explanation for this? 

We really ceased to be a part of the Bristol 
scene as soon as we sold a record. Most of 
the other bands were Hardcore, we weren't, 
and we were despised for that. I couldn't see a 
problem. If punk was going to flourish, it had 
to diversify and for that reason the Hardcore 
scene was extremely important, but we chose 
not to pursue that direction. Whether we'd 
have got as much flak if we'd failed 
miserably (and some people wished for that 
fervently) I don't know, but I doubt it. 

What kind of city is Bristol to live in? 

Bristol was, and is, a very cliquey City. You 
only have to look at the local derby football 
matches between Bristol City and Bristol 
Rovers. These achieve a level of hatred and 
violence among the fans that has much bigger 
clubs shaking their heads in bewilderment. 
There we all are, languishing in the second 
division and most fans, given the choice, 
would rather miss out on promotion than lose 
to their rivals in a meaningless end of season 
game. That says a lot about the place. 

Pretty soon we found that most of our fans 
lived in London and the North and on our 
first headline tour, we didn't stray south of 
Birmingham for two weeks. We did have a 
reasonable number of hometown supporters 
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who didn’t get involved in the bickering and 
they were great, but whereas in other cities 
we could play the big venues, in Bristol we 
could only fill the Granary or Trinity Church. 

Any new bands around that you rate? 

Until recently I've been co-editing a fanzine 
with my brother, Clay, that concentrated 
mainly on the American scene, so I've more 
idea of what's happening in San Diego than 
Bristol. One local band that I like a lot are 
Headcase, who were only 13 years of age 
when they made a record called MTFV Hate 
Awards which contains a splendidly vicious 
mauling of To Know Her Is To Love Her. 
They've a new single out soon, so look out 
for them. 

You also played drums for Chaotic 
Dischord who have always been a bit of a 
mysterious band. Could you clue us in on 
the formation of the band, who was in the 
line-up, etc. 

Originally Chaotic Dischord were me, Dave 
and our roadies Igor and Bambi. When Beki 
left, Igor went with her and the three of us 
carried it on with whoever happened to be 
around at the time, usually Sooty. It started as 
a joke, just us having a laugh with the 
Hardcore thing and seeing if we could knock 
up a convincing version of it in minutes 
rather than hours. It was an experiment 
really. We would go into the studio with no 
material other than some scrawled lyrics by 
Bambi, get pissed and have a laugh, and 
whatever was on the tape at the end of the 
day we released. I thought people would spot 
it as a piss-take a mile off, but it sold like 
mad. We got a five star review in Sounds and 
Maximum Rock 'N' Roll thought we were 
brilliant. 

What was the band all about in 
hindsight? 

That band was about nothing whatsoever, 
but it had a certain function for Dave and I in 
that with Vice Squad, although we kept a 
sense of humour, we really believed in what 
we were doing, and were deadly serious 
about it. Dischord was a great release from 
that. If there was any point to it at all, it was 
just to be as offensive as possible and see 
how much we could get away with. A hell of 


a lot as it turned out. Bambi has a very sick 
mind. 

You guys were taking the piss out of 
Hardcore as well as other bands like 
Special Duties and Chaos UK. Any 
particular reason for this? 

As we were working incognito, we figured 
anyone was fair game, really. There was 
always some substance to the abuse, but 
Bambi had a talent for taking it so far that it 
became ridiculous and I always assumed that 
the targets would see it that way. Some did, 
but some took it seriously. That's a shame, 
but I can't say it kept me awake at night. For 
God's sake, it was just a laugh! 

Why did Chaotic Dischord call it a day? 

We never called it a day with Dischord, for 
the simple fact that there was nothing to wrap 
up. We only ever went in and made records 
when we had a day or two free from Vice 
Squad and we never played live. It wasn't a 
real band. We released two more albums in 
the late 80s and early 90s and as I've said, 
still threaten to make another, though if we'll 
ever get around to it I don't know. 

I remember having read somewhere 
other Vice Squad spin-off bands were e.g. 
Sex Aids but that's as far as my know ledge 
goes, so could you tell us a bit more about 
these bands? 

The Sex Aids was the same band basically, 
except that Igor sang rather than Bambi. I 
forget what Bambi did, if anything. It was 
conceived and recorded in a similarly slap¬ 
dash fashion to the Dischord records, but the 
idea was to make a record about touring, as 
we'd recently been on tour virtually non-stop 
with Vice Squad. We butchered an old hippy 
song that Sooty knew called Back On The 
Road Again, and called it Back On The Piss 
Again, covered Motorhead's We Are The 
Road Crew with altered lyrics, and used a 
song penned by Igor about a hotel owner we 
encountered when we played the Isle of 
Wight, The Amazing Mr Michael Hogarth. 

It is sometimes said of drummers that 
they are frustrated frontmen. How would 
you respond to this? 

Whoah! Yes, I know, "What do you call 
someone who hangs around with musicians?" 


"A groupie?" "No, a drummer." I've heard 'em 
all. I must say, I didn't realise that being a 
drummer had that kind of stigma when I took 
it up, but it wouldn't have made any 
difference. I could never be "Frontman", I 
haven't the confidence. I always felt, though, 
that my contribution to the band as a founder 
member (only Dave and I were present all the 
way through) and as a worker behind the 
scenes, made me more than a mere 
jobsworth. That’s what prompted me to write 
lyrics, even if only a handful of them were 
any good and do a lot of the artwork etc. 

Having experienced the whole early punk 
rock thing, how do you now look back on 
that period of your life? 

If you mean seeing The Clash, Buzzcocks, 
Lurkers and so on when 1 was a kid, it was a 
life-altering time for me, as for so many 
others. It was frustrating, being too young to 
be a part of that, but looking back, I can’t 
believe I was privileged to see bands of that 
calibre two or three times a week and just 
accepted it as normal. 

Is there anything particular you wanna 
achieve these days - musically or 
personally? 

These days I've no ambitions musically. In 
fact, until that Terrence Higgins Trust thing 
came up I hadn't touched a drum stick in 
seven years, but 1 enjoyed it, even if I was 
useless. My friend H, who was our bass 
player back in the Spam days, has been living 
in London for years but is moving back to 
Bristol soon, so I may try to get something 
together with him, but it’ll just be for fun. 

As for achievements, I've always wanted to 
write a book and if I can do a decent job of 
the Vice Squad one. I'd like the chance to 
write about someone famous. So far though, 
it's proving bloody hard work! 

Any final words? 

I'm sorry if a note of bitterness has crept 
into this interview. Until not too long ago 
references to Beki would have been all 
sweetness and light, I promise you, but I'm 
more than a little miffed with recent 
developments. I just hope I’m not 
embarrassed to read this in a year's time! 


SINGLES 

Last Rockers/Living On Dreams/Latex Love (Riot City RIOT 1) 
Resurrection/Young Blood/Hurricane (Riot City RIOT 2) 

Out Of Reach/Steriie/(So) What For The 80s (Zonophone Z26) 

Rock N Roil Massacre/Stand Strong Stand Proud/Tomorrows 
Soldiers (Zonophone Z30) 

Darkest Hour/Upright Citizen/Scarred For Life/Faceless Men 
(Zonophone Z34) 

Evil/Livin' On Dreams/Resurrection/Still Dying (Vice Squad Fan 
Club) 

Black Sheep/New Blood (Anagram ANA 16) 

You’ll Never Know/WJiafs Going On (Anagram ANA 22) 

Teenage Rampage/High Spirits (Anagram ANA 26) 

12" SINGLES 

Black Sheep/New Blood/The Pledge (Anagram 12 ANA 16) 

You'll Never Know/What's Going On/The Times They Are A Changin' 
(Anagram 12 ANA 22) 


ALBUMS 

No Cause For Concern (Zonophone ZEM 103) 

Stand Strong Stand Proud (Zonophone ZEM 104) 

Shot Away (Anagram GRAM 14) 

Live And Loud (Link LINK LP 050) 

COMPACT DISCS 

Last Rockers - The Singles (Abstract AABT 805 CD) 

No Cause For Concern (Dojo DOJO CD 167) 

Stand Strong Stand Proud (Dojo DOJO CD 170) 

Shot Away (Anagram CDPUNK 28) 

Live And Loud (Step-1 STEP CD 077) Split CD with The Adicts 
Live And Loud (Cleopatra CLEO 5100) 

The Complete Punk Singles Collection (Anagram CDPUNK 89) 
The BBC Sessions (Anagram CDPUNK 99) 
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A n in terview with 

Fabrizio Barile 

Skinhead photographer! 

It might be the first time you hear someone mention the name of Fabrizio Barile, hut you must have seen some of his pictures on Klasse 
Kriminale albums, Kriminal Class zine, in the Spirit of 69 book and recently some of his pictures were included in Street Music 
Publishing’s first book ’’CREAM OF THE CROPS - A Skinhead Photobook” and on some postcards out on the same publishing 
company. Fabrizio Barile also runs a small Punk/Oi! label called LANTERNA RECORDS who were responsible for the "Gangland” 
EP. I thought Fabrizio Barite’s photos are really good and we really admire his work so we thought it would be of interest for all of you to 
know more about this Italian guy. He’s been a skinhead since the early eighties and is still involved in the scene now. Even if he doesn't 
wear a crop these days, he feels like a skinhead deep inside! 

Fabrizio Barile was born in a suburb of Genoa (Genova) in Italy, called Rivarolo Figure. He's 35 years old and has been playing rugby 
since he was 17. Five years ago Fabrizio became a father. Graduated at a technical school and with lots of bard work he started an 
insurance survey company. Before this he worked in a steel plant, in a machine shop and as a construction worker for a heating system 
construction company. "Now I live downtown but deep in my heart I still feel like a kid of the suburbs where 1 grew up” said Fabrizio. 
He always had a passion for capturing images and so it was in 1985 when he first started to learn about photography, but why don't we 
go on with the interview and let Fabrizio explain it himself. 


When did you taking shots? 

I always had a passion for capturing images 
of everyday life, fixing them on film and 
transferring the image on light sensible paper 
and showing it to my friends. The greatest 
satisfaction 1 can get is sharing with others 
the same feelings I had when I shot the 
picture. In 1985 I bought some books about 
photographic techniques, one camera 5 and 
then I started attending a photographic club. 
Meeting other photographers was crucial to 
get a more professional approach to 
photography. I didn't want to take pictures of 
"any moving object" ariymore, but instead I 
started to shoot only certain subjects I could 
develop a "theme" with, something more 
complex. 

So, do you work as a professional 
photographer? 

I'd like to Say I'm not a professional 
photographer because to this date I haven't 
made a penny out of my shots. 

I’ve seen some of your pictures on almost 
all Klasse Kriminale releases. Do you have 
a close contact with the band? Are you 
their "official” photographer? Since when 
do you know the band? 

I don’t have an exclusive deal with Klasse 
Kriminale and I'm not their official 
photographer but there's a strong bond 
between Marco Balestrino and me, dating 
back to the early 80s. I always went to their 
shows, I consider myself their roadie and the 
rest follows by itself, quite randomly. 

Like I said your photos have been used 
on various Klasse Kriminale and Havin’ A 
Laugh Records releases, but you also had 
some of your pictures included in George 
Marshall's "Spirit Of 69” book and 
Mark's "Cream Of The Crops”. Where 
else have your photos appeared? 

A few magazines have printed some photos 
of mine of suburban panoramas, some shots 
about lightning and some crazy pictures taken 
at night roaming around with the shutter open 


wide. Images about skinheads were published 
by the Italian Federation of Photographic 
Associations monthly magazine, in a recent 
book of photographic techniques edited by a 
famous photographic critic, by the music 
magazine "Dynamo" in a volume of the 
"Fotografia In Taverna" collection of the 
"Gruppo Aternum Fotoamatori Abruzzesi", 
by "Mani e gestualita" and many others too.... 

You have done some exhibitions or 
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expositions in Italy for your skinhead 
photos, tell me more about this. Have you 
been offered any expositions out of Italy? 

My collection of skinhead photos has been 
shown in a lot of Italian galleries. For 
example, from November 21st until 
November 30th 1992 they were shown at 
"Taverna Del Teatro" in Citta S. Angelo, 
close to Pescara and later the same year at the 


"Sagrado" gallery in Genoa. They were also 
shown in 1993 by the "Circolo Aziendale S. 
Giorgio" for its employees. In 1995 they were 
shown at a concert by the band The Business 
in Rimini. I haven’t had any contacts for a 
show outside Italy. I must admit I'd be very 
satisfied with such an offer. 

Mark from Street Music Publishing has 
offered you the chance of having your own 
photobook. What do you think about this? 

Mark from Street Music Publishing asked 
me about including some photos of mine in 
the book "Cream Of The Crops" and I was 
very satisfied with the end result. I hope one 
day he will be interested in printing a book 
only about my work. It’s a project that would 
flatter me for sure, even though I don't think 
my research on the skinhead culture is 
complete yet. 

Your photos are not the usual pose 
picture but you try to be original and do 
some great photos with a clear message, I 
could say there's life and a message in your 
photos. Do you do all the developing 
yourself? What cameras do you use? 

Many of my shots were "stolen". I mean, 
the persons 1 take pictures of realize that I 
took a picture of them only when they see it 
on paper. Sometimes I prepare a shot quite 
minutely as I want to take a shot that reflects 
my idea perfectly. I must say that my greatest 
accomplishment is when I can get a 
spontaneous shot in a social connotation, l 
dedicated lots of time to take photos of 
nightlife. I wanted to describe the historical 
center of Genoa, the largest in Europe, and 
the life of those trying to survive in the 
darkness of those narrow alleys. It wasn't 
easy, sometimes I risked quite a lot, but in the 
end I think I succeeded in capturing the 
anguish and desperation that I was 
experiencing while shooting. 

Regarding cameras, I use Nikon manual and 
automatic cameras, a Kiev 88 for the 6 x 6 
format. All shots were taken by me, and were 
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also developed and printed in my home-made 
and quite chaotic dark room. 

What are your next projects? 

To raise my son serenely, spend as much 
time as possible with my father, meeting a 
woman to spend the rest of my life with, 
playing rugby for another 10 years, listening 
to thousands of records, meeting Katja 
Kulessa from Germany (I saw her photos in 
Mark's book), getting to publish my book 
about skinhead culture, keeping my small 
label (Lanterna Records) active and lead a 
happy life. 

I suppose you must have — u - 

some great photos of bands 
such as Nabat, The Business, 
etc... Do you have any old 
Nabat photos? 

I have lots of photos of Oil 
and punk rock bands, 1 have 
many pictures of Nabat’s latest 
shows, not many of the early 
ones as at that time I was in the 
pit caring more about pogoing 
than taking pictures! 

What would you like to ^ 
photograph? Any 


Yeah, you’re right, I don’t look like a 
skinhead anymore, but I feel like one inside. 
In 1980 I was one of the first skinheads in my 
hometown, I bought my Doc Martens by mail 
order, I used to listen to 4-Skins, Desmond 
Dekker and I walked with my head held high. 
I remember buying "Oi! The Album”, the 
days when I was trying to translate articles 
about skinheads in English magazines, when 
I was roaming in squats in Bologna, when I 
met Steno of Nabat for the first time... I don’t 
know how I got into that scene, it was a 
development that brought me to that choice. 


youngest and the scene is pretty alive with 
shows, debates and nights at the bar. 

So you still listen to skinhead music such 
as Oi!, ska, punk, soul, etc...? What are 
your favourite bands? Do you listen to any 
of the new stuff? 

I listen to glam rock, punk, Oi!, ska, 

rocksteady, reggae, industrial. I'm a collector 
of old Jamaican records of the 60s, unknown 
early punk rock bands, new Oi! bands and the 
new wave of American music that sometimes 
brought me back in time. I have something 
like 10,000 records and 1,000 CDs. I'm 

- nuts!!! I collect posters and 

concert tickets, newspaper 
articles, magazines, books... 
my house is turning into a 
museum. My son sings "Beat 
On The Brat" and I bath him 
whistling old songs by Suzi 
Quatro, What can I say, maybe 
I'll never grow up!!! If you 
want a few names I can tell 
you that here in Italy there are 
a few good bands like Klasse 
Kriminale, Nabat, Klaxon and 
Don Pacchi. Outside Italy I 
like Sham 69, The Business, 
Cock Sparrer and all bands of 
the new wave of punk rock. 
Regarding the "dinosaur 
section" I like Slade, Sweet 
and Gary Glitter. 

Do you read any zines? 

favourite 


special 

situations you would like to 
capture with your cameras? f| 

I think I already explained 
this concept before. I just want 
to say that the human and 
social environment is the 
crucial element in my work. 

Have you ever done photos 
of riots, fights or... well, tell 
me the truth, have you ever 
done any porno or hot 
pictures (if so, I would like to i 

have some copies, ha ha)? 

I have some photos about 
fights but I don’t want them to 
leave my house as they could 
be used by white collar people r 

as a chance to blame a single 
episode instead of trying to 
understand the whole situation, 

Skinheads can be violent, as 
anybody else in the world. You 
can enhance this violent aspect 
of skinheads without printing 
photos of fights. I made some 

nude photos with a friend of m&Zr _ 

she kindly accepted my 
offer, but I never took pornographic shots. 

What about skinhead girls, is there many 
in Italy? Do you do many skin bird 
pictures? What about some nude pictures? 

In Italy we have very beautiful girls, but the 
prettiest are skinhead girls. Honestly I'd like 
to take nude shots of skinhead girls. It would 
be very interesting to enhance the nudity 
scarred by the inks of tattoos. I'm confident 
about the fact that having some girls 
available I could come up with great ideas... 
in a photographic meaping! 

I believe you are not a skinhead yourself 
but you’ve been involved in the skinhead 
scene for many years now. How did you get 
into the whole cult and what do you think 
about skinheads in general? 


J VVhat are your 
ones? 

I read Kriminal Class, 
Pinhead Generation, Altra 
Testa and many more. I think 
^ vpF they are our "real media", vital 

to communicate record 
releases, gigs and any other 
ideas. 

What is in your opinion the 
best photo you’ve done? I 
r really like the one you did 
with Marco Balestrino and 
newspaper cuttings. 

~ Your photos speak for 

gS themselves and need no 

introduction. Do you think 
i the media has always tried 

" to bury our cult? 

I’m glad you like this shot. 
At that time journalists really crossed the line 
and I was disgusted about reading all that 
shit. I talked with Marco and he totally 
agreed with me. He already had decided to 
write a song about that issue ("Vi Accuso" 
from the "I Ragazzi Sono Innocenti" LP). It 
wasn't hard taking that shot in the end. I can 
tell you that journalists who wrote articles 
about skinheads never really got informations 
about them, they didn't even got to talk to one 
of them and even though they didn't know 
shit about them they put a label on the new 
rebels of the scene. We should keep away 
from another kind of writers, who after 
throwing away their three-piece-suit and their 
tie, dressed up in full regalia with shiny boots 
and became "skinheads". 


mine. 


I've always followed the skinhead movement, 
I've always paid respect to young skinheads 
and I think they do pay respect to me. Now 
I’m 35, lots of worries and I don't feel like 
going crazy at night as I did when I was 18, 
but this doesn't mean that I’m not attending 
shows. I just want to say that the time passes, 
but I'm not like many guys of my age that 
spend their lives in front of a TV set, eating 
pop corn and drinking beer. I feel alive and I 
still want to be in the pit. I think skinheads of 
nowadays are better organized than those of 
my time. For example, in Genoa there are lots 
of SHARP skinheads and they are a strong 
movement in the squat they obtained after 
years of troubles. There are many bands like 
"Barricata Rossa" that are an example for the 
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All photos except for the shot with Fabrizio available as 
postcards from Street Music Publishing. 
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So what's your favourite photo? 

I’m emotionally attached to my pictures of 
the "Benefit Tiziano Ansaldi Tour", as it was 
a good idea for a human case, to help the 
mom of Nabat's ex manager. 

And what did you think about the 
"Cream Of The Crops" photobook? 

It's a good one, printed with quality and 
well put together. I sincerely think you 
should all buy it as it can't be missing in your 
collection. 

I heard Riccardo from Nabat did a Skinhead 
book. Have you seen it already? 

Riccardo is an old friend of mine, one of 
those I've shared the early days of Oi! with. 
I've met him in Bologna during a photo 
session for Nabat. He gave me the first notes 
of his book and we talked about the chance of 
putting some of my photos in it, but it never 
happened. 1 read the book in two days and I 
can tell you that it's a true document, writen 
by someone who experienced everything 
that’s inside the book. 

You recently went to the Morecambe 
"Holidays In The Sun" festival. I heard 
you took some pictures there. How did the 
festival go? 

I was in Morecambe for the "Holidays In 
The Sun" festival and it was a real gas! The 
crowd was very warm. Security was very 
organized, great bands, great shows, great 
sound. It wasn't easy taking shots, as cameras 
were forbidden, but I was lucky and l got to 
snap quite a lot. 

Did you meet Jimmy Pursey personally 
and w hat do you think about him? I heard 
a lot of bad things about Jimmy & Sham 
69 for the last few years! 

I'm glad you asked this question as I've 
heard lots of bad things said about Jimmy 
Pursey I can't tell you that I've known him 
for years as I’ve met him the first time in 
Morecambe for the Sham 69 show, but I can 
tell you my personal experience. On 
Morecambe’s shoreline I was with Marco 
Balestrino and we were going to the tent 
where some bands were playing. When we 
got close to the hotel where Sham 69 were 
paying we saw Jimmy and his manager 
waving and inviting us in the hotel lobby. We 
talked a lot, about the past and the future. I 
didn't notice any "stardom"antics, they even 
gave me a backstage pass. That's how I got to 
take my pictures of the show. The day after, 
Sham 69 were playing in another place in 
England. They offered us a ride and we 
travelled with them in their van. When we got 
at the hotel the promoter had booked rooms 
for the band and their entourage but 
obviously not for us. Marco and me tried to 
find a place to stay after the show but as we 
couldn't find it we told the band that we 
would sleep in the van but they told us "You 
are with us, you are in Sham 69. There's got 
to be a place for everybody, so tonight we're 
all going back to London!". And so it was 
gonna be, after driving all night we arrived at 
Jimmy’s flat in the early morning. He let us in 
and put on an old Sham 69 video on his VCR, 
made tea and made me feel at home. I don't 
know if the people who say bad things about 
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Jimmy ever spent a few hours with him, I 
don't know if these rumours are just from 
jealous people or from people that really 
don't know what they say, really. My 
experience with Jimmy was absolutely 
positive, way better than my expectations. 

You told me you might do some 
unemployment images, could you please 
let me now more about this? 

I want to make a photobook about 
employment exchange. I have a photo in my 
mind about a skinhead reading job 
application classifieds. Others about 
skinheads reading job offers on notice boards. 

Have any of your pictures been used in 
newspapers, magazines or TV? 

I've always tried to prevent the privacy of 
those I've taken pictures of, not giving those 
shots to magazines, newspapers or TV shows 
that wouldn't grant me control over my 
works. To this date there's my photos which 


were never used without my permission. 

Have you been interviewed by zines or 
magazines? 

Yes, especially by fanzines. 

Are you in contact with any other 
skinhead photographers? 

I'm not in touch with any other skinhead 
photographers and this is a downer. I take 
advantage of this interview to give my label's 
address: 

Lantema Records, 

Via L. Montaldo, 10/1 
16137 Genoa (Italy) 

Don't hesitate to get in touch with me, I'm 
pretty busy but I'll try to answer every letter. 
Besides all questions I want to thank you one 
more time for your patience and your 
kindness. My last thought goes to my friend 
Gufo, singer for "Gangland", who died this 
summer. Thanks a lot to everybody who 
reads this interview. 




















JUDGE DREAD TRIBUTE by Johan 



more Top 20 entries in 1975, the first, 
inevitably, with "Big 10" and the second a 
Christmas double-header "Christmas in 
Dreadland" coupled with "Come Outside", 
the latter done in a fashion that makes Mike 
Same's original seem like Wagner’s Ring 
Cycle. Finally, "The Winkle Man” (number 
35, May 76) and "Y Viva Suspenders" (27, 
August 76), a welcome debunking of one of 
the worst hit records of the era, gave him two 
last chart positions. The collapse of Trojan 
Records in 1975 reportedly left Judge one 
million pounds out of pocket. 

His come-back came within the Two Tone 
revival period with the likes of The Selecter, 
Bad Manners and Madness all citing him as a 
hero and once again thrusting him into the 
public eye with his skinhead national anthem 
"Bring Back The Skins". Judge Dread has 
been touring solidly across Europe and the 


Judge Dread 

Who’s Gonna Bring Back The Skins Now... 


The King of Rudeness Judge Dread passed 
away on 13th March 1998 and meant the 
tragic loss of one of the most popular 
personalities of the whole Ska/Reggae and 
Skinhead scene. He died from a heart attack 
when playing a gig in Canterbury/England, in 
front of his fans who loved him, but still 
tragic all the same. 

During the late 60s Alex Hughes was a 
familiar figure around London’s West Indian 
clubs, working as a bouncer. A large, cheerful 
character, he was well-known to the 
likes of Prince Buster and Derrick 
Morgan on their occasional visits to 
the U.K., and it was Prince Buster 
who pointed the way for Hughes' 
future career. Taking his name from 
the character Buster created during 
the rude boy era, full title Judge 
Four Hundred Years, Hughes 
reinvented himself as the rudest man 
alive, Judge Dread. It was however 
his employment as a debt collector 
with Trojan Records that led to his 
recording contract.... 

Buster had sold thousands of records 
in the underground reggae world of 
1969 with "Big Five”, a bit of 
naughtiness based on Brook 
Benton's "Rainy Night in Georgia", 
but by the early 1970s Buster had 
fallen out of favour in the reggae 
market and rude records were few 
and far between. It was clear that 
there was a huge market out there 
waiting for something on a similar 
theme, and Judge Dread gave it to 
them as often as they could take it. 

However, even the rude Judge 
himself couldn't have anticipated the 
can of worms he had opened. Without any 
airplay whatsoever, "Big Six", on the Big 
Shot label, made it to number 11 in the charts 
and hung around in the Top 50 for 27 weeks 
in 1972-73. A word-of-mouth record, it 
seemed like every time it was going to droop 
a few more people heard about it and made it 
rise again. A sensible man, Judge Dread knew 
he was onto a winner and made "Big Seven" 
just to see whether "Big Six" was a shot in 
the dark or not. Without waiting for its 
predecessor to drop out of the charts, it hit 
number 8 towards the end of 1972. Judge 
Dread was an underground sensation. When 
he turned up to do PA's at nightclubs, the 
response was enormous, even if the public 
were expecting a skanking Jamaican rather 
than a large, bearded white yob from Kent. 
Logically, "Big Eight" came next (number 
14, April 73), and then Dread rested his 


formula, changed labels to the appropriately 
spiky Cactus and picked on "Je T'Aime (Moi 
Non Plus)". While it didn't quite have the 
erotic touch of Jane Birkin and Serge 
Gainsbourg (unless the idea of a burly ex¬ 
bouncer taking his boots off turns you on, 
which conceivably it might), it was certainly 
different. "Je T'Aime" hit number 9 in July of 
1975. While "Je T'Aime" proved to be the 
last time Judge Dread penetrated the Top 10, 
it wasn't for want of trying. He scored two 


WORST 


theveiy biStof 


U.K. with the Bad Manners backing band 
ever since, and has in '96 returned to the 
studio for the first (and sadly last) time since 
1984 to produce an album worth of pure 
Dread, called "Dread, White & Blue". 

As you might expect for such a controversial 
figure, some would have it that Judge Dread 
was a user of reggae, a pimp who violated the 
music and made a living out of its baser 
instincts. That's really not true. While Dread 
wasn't exactly at the cutting edge of the 
music, his records always had a 
fair skank to them - particularly 
the early ones - and he has never 
been a rocker in skin's or rasta's 
clothing. "Big Six" and "Big 
Seven” were both hits in Jamaica 
(the latter on Derrick Morgan's 
Hop label), and while he was 
never going to be Big Youth, U 
Roy or any of the other popular 
'talking' artists of the reggae era, 
his reference points were always 
Jamaican. For instance, the word 
ganja appeared on a couple of his 
records at a time when white 
people still spoke of 'pot'. Most 
importantly of all, Judge Dread 
never kidded himself about what 
he meant to reggae or his great 
singing abilities. Judge Dread was 
an entertainer, leaving the social 
comment to his friend, Bob 
Marley. If it's rude, lewd and 
crude you want mixed with subtle 
Skinhead Reggae rhythms, then 
you'll find no better than Judge 
Dread. 

As for those who find him too 
rude, no one ever forced Judge 
Dread on anyone. His name, after "Big Six", 
was enough to get his records a radio ban 
before anyone had even heard them. In fact 
he was even banned from the Guinness book 
of world records for having more records 
banned than any other artist (work that one 
out!). But despite the ban from the 'powers 
that be', the Judge has still had eleven Top 75 
national hit singles. Together with his writing 
partner, the late Fred Lemon, Judge Dread 
ground out a special niche in pop that 
combined music hall with reggae. 

And dodgy though some of his material may 
have been, how can you dislike a man who, 
erm... abuses himself, on the following 
exchange from "Come Outside"? Dread to 
girl: "Tell yer what, it's a nice moon." Girl to 
Dread "Yeah, I can see it shinin' on yer bald 

spot". Judge Dread, Rest in Peace. 

(source: Vox Magazine) 
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ONE MORE FOR THE ROAD 


RED LONDON and BRAINDANCE across Europe 


This Is England. 

Despite last year's election of a Labour 
government nothing has changed in England. 
It is still the violent free market state of 
powerful big business, broken and powerless 
unions, job insecurity, short-term work 
contracts and, for millions, mass 
unemployment. England is the sweatshop of 
Western Europe. 


Sunderland band The Pits and one-time band 
member with Cass in another group from 
Sunderland called Snarling Horses. Steve just 
asked to do the tour as a roadie, but we told 
him to bring his guitar and amp and to join us 
on stage each night for three or four songs at 
the end of the normal set. Secretly, we were 
testing him out. If he does okay, the job of 
second Red London guitarist could be his. 
And the fact Steve doesn't sport a male pony 
tail already gives him a great start, and he's 
yet to strike an electric chord. 


8.30 PM and Nelly the hired driver turns up. 
It's the first time we've met him. He seems 
okay. We tell him to order himself a soft 
drink, we're not leaving yet! 

Last orders called, so out of the pub and into 
the van and the night drive to the ferry port of 
Dover. So we set off for Europe with Steve 
and stand-in drummer Cass, and that bastard 
boss at Matty's factory has went straight to 
the top of the Red London Marxist hit list 
book. Come the glorious day, that killjoy cunt 
will be the first up against the wall! 


WEDNESDAY APRIL 8th - Nine days and 
counting... 


Nine days before the tour was due to start, 
Matty's boss informs him his holidays are 
cancelled. If he doesn't report for work at the 
factory, that's it, he'll be sacked. 

What can Matty do? Not much! He has a 
mortgage on a house to pay and dependents 
to look after. He can't go! 

What can Red London do? Everything in our 
power, that's what! We're not going to cancel 
this tour. We're not going to let anyone in 
Europe down. We'll be there. No one, least of 
all a boss man, is going to stop Red London 
getting to Europe. 


FRIDAY APRIL 10th - Seven days and 
counting.... 


To our rescue came a drummer called Cass, 
a great fan of the band and a great mate 
beside. After only two rehearsals he has 
learned 16 Red London songs. This lad picks 
up tunes quicker than a cassette recorder. By 
Thursday night, the eve of the tour, we are 
ready to roll. 

The classic five-piece band line-up. 

I've always believed in having two guitars 
on stage, the rhythm and lead guitar give you 
so many live options.* Ever since we got rid of 
Woody last June, we’ve been on the lookout 
for that second on-stage guitarist. But the 
choice has got to be the right one. No more 
fucking male pony tails! 

Enter Steve, current guitarist with 


FRIDAY NIGHT APRIL 17th - Howard 
Arms Public House, Sunderland 


The Howard Arms pub is the agreed meeting 
point which, on reflection, might turn out to 
be not such a good idea. Just how the fuck 
are we going to drag Gaz away from the bar? 


Tour Personnel 

RED LONDON 

Patty Smith 

Vocals 

Kid Stoker 

Guitar 

Gaz Stoker 

Bass 

Cass 

Drums 

Steve ‘Spice’ 

Roadie 

and encore second guitarist 

BRAINDANCE 

Sloss 

Vocals 

Salty 

Guitar 

Sean 

Bass 

Henry 

Drums 

Ray 

Roadie 

Heike 

— Tour Promoter 


2.30 AM, somewhere along the A1 
motorway.... Nelly's van has an in-built stereo 
system - get the tapes out! The sounds of 
Mega City Four, Rancid, Chelsea and The 
Clash help us through the motorway night. 

8.20 AM, Dover.... We pay the ferryman, 
collect tickets and drive the van into the 
loading bay. Right, everybody out and let's 
find the ship's bar. After a few pints we 
change our sterling into German marks, or as 
Mosch from Knock Out Records keeps 
informing us, "into real money"! Only this 
tour the English pound is at its strongest 
against the mark for years, largely due to 
worried international financiers edging their 
bets by switching to the pound in case the 
single currency plan turns into fiasco. We 
were going to point this out to Mosch, only 
we realised we are being paid for this tour in 
marks, which will then be exchanged on the 
return ferry into sterling. Ironically, the 
exchange rate strength of the English pound 
is working against us. We’re actually losing 
out! 

Cigarettes and alcohol. 

This crossing, like so many others, has its 
fair share of 'booze' runners. With the 
introduction of the single market of the early 
1990s, Britain has witnessed the phenomena 
of ’booze’ runs. Duty on beer is seven times 
higher in Britain than in France. Week in, 
week out, hundreds of Brits cross the channel 
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and raid the French supermarkets. The law 
states that if you can convince British 
customs your car boot full of cheap French 
booze is for your own personal consumption, 
then you are allowed through. You want to 
hear some of the excuses as the more 
ambitious British drivers turn up at the 
customs checkpoint with their vans 
absolutely full to the brim with cigarettes and 
alcohol. "Of course it's all for my own 
personal consumption! I 
just happen to be a big 
drinker and heavy 
smoker!" 

One-and-a-half hours 
later we're back down 
into the loading bay and 
getting ready to drive off 
the ferry. A mohican 
punk comes up to us and 
says hello! Fucking hell, 
it's a member of 
Braindance! Of all the 
ferry ports in Britain, of 
all the sailing times to 
chose from, they pick 
exactly the same one as 
us! 

The road to Hagen.... 

Although I appreciate 
sensible drivers, to say 
Nelly is a slow driver 
would be an 

understatement. On the 
motorway we were 

actually being overtaken 
by the slowest moving 
lorries! It was 

embarrassing! Safe to say 
Braindance beat us to Hagen. 

The drive into Hagen.... I've actually been to 
The Globe venue in Hagen before, it was 
during the Planet Punk tour of '96, or was it 
'97? Anyway, I've been there! So I'm 
delegated up front in the van passenger seat 
to be the co-driver. It’s my job to remember 
the city and direct the driver to the venue. To 
back me up I've also got Heike's written 
instructions which I'm now furiously 
consulting because I'm fucked if I can 
remember the city of Hagen! It was dark the 
last time I was there, honest! Besides I can’t 
even remember the fucking year, so how can 
you expect me to remember the lay-out of the 
town? Now, according to Heike's written 
instructions, we need to turn left into the 
Bergischer ring road and drive down until the 
second traffic lights and then on the right 
we'll come across a painted green railing. 
Follow the green railing until it ends! 

Well I never spotted the Bergischer ring road 
but somehow managed to spot the green 
railing! We followed it and - hey presto! - we 
found The Globe. Now I remember what it 
looks like! 

I already mentioned Braindance beat us to 
the venue, what I forget to mention is the fact 
they are an ugly bunch of fuckers! Don't get 
me wrong, they are a great set of lads, but 
ugly fuckers all the same! (the revenge piss- 


take starts here, lads!) 

Soundcheck.... Braindance lead guitarist, 
Salty (or 'Rubin' as his mates call him) let me 
borrow his speaker cab for tonight and the 
rest of the tour. "Thanks mate, for a country 
bumpkin you're a diamond geezer", I tell him. 
"No problem, for an old and ugly Geordie 
bastard it’s the least I can do", he answers. 
Yes, it's one of those tours! 


The English piss-take competition. 

Salty is a great lad and a great piss-taker. At 
the very first soundcheck at Hagen the 
cheeky bastard offered to give me guitar 
lessons. Every time we came across a flight 
of stairs he would offer to help 'old' Gaz 
ascend the steps. And so the piss-take went 
on. Day after day. It was all good natured and 
good fun. Each band member gave as good as 
he got. If points were awarded. Salty would 
have won the end-of-tour piss-taking trophy. 
But revenge is mine. I'm writing this article! 


SATURDAY APRIL 18th - The Globe, 
Hagen 


This was a great opening gig of the tour, two 
bands delivering blistering sets. If you 
weren't there, you really missed out. 

I don't know why, but when it was Steve's 
turn to get up on stage, Patty introduced him 
to the crowd as Steve Spice, the brother of 
The Spice Girls. And when half of the 200 
plus crowd cheered, that was it, the 'Spice' 
name stuck! From now on he's Steve 'Spice'. 

The German fan with his picture on our new 
album sleeve turned up tonight! Great to see 
you, mate. 

Shortly after finishing our very last number, 
I went to check on Georg Klumpp at the 
official Red London record and merchandise 
stall. And business was slow. I'll tell you why. 


Mosch from Knock Out had given us a price 
list and insisted we stick to it. However, there 
was another merchandise stall right next to 
ours that was selling Red London records and 
CDs for three marks less! Naturally, punks 
and skins were looking at both stalls, 
comparing prices, and obviously buying the 
cheaper Red London CDs. The very next gig 
we revised Mosch's price list. 


Sunday morning.... Load up and hit the road, 
or in Nelly's case, load up and crawl! "Come 
on slow Nelly, you can do it, there's a tractor 
up ahead, you can overtake it. Let's do it!" 

Of all the parking places.... 

Nelly drives into a near deserted service 
station car park and, for some reason, decides 
to park the van in a disabled parking space. 
With commendable German efficiency a 
police car instantly pulls up and the officer 
gives Nelly a spot fine! Perhaps Nelly should 
have alighted from the van with a limp? 

Bremen.... The return to the home of Becks 
brewery and to meet the Bremen skins once 
again. Debbie provides the pre-gig meal and 
Angie the sound engineer creates the perfect 
acoustics at the soundcheck. We're ready to 
roll. 


SUNDAY APRIL 19th - Schlachthof, 
Bremen 


It’s pretty obvious that Braindance and Red 
London are big Angelic Upstarts fans. They 
encore by playing 'Leave Me Alone' and we 
encore with 'Never Ad Nothing'. Both 
versions would've made Mensi proud. 

After a great gig we went to Lemans, 
probably the best late-night bar in Bremen. 
They don't close until around five in the 
morning. Compared to the English 11.00 PM 
nationwide pub shutdown this is a German 




RED LONDON are GO! 



















Patty shows his allegiance to International 
Marxism 


The band piss-taking continues with Sloss 
introducing Braindance songs in a 'Geordie' 
accent, which was about as accurate as Patty's 
attempt at a Norwich accent! Fuck knows 
what the crowd thought of it all! 

We threw Cass the drummer a curve ball this 
night. Without warning (and without practise) 
we launched into an impromptu version of 
Sham’s 'If The Kids Are United’ and Cass had 
no option but to follow us. He’s drumming 
along and looking at us as if to say "We never 
rehearsed this before the tour you cunts!”. 
But he never missed the beat. 


TUESDAY APRIL 21st - Westclub, 
Delitzsch 
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drinking heaven. It suited us fine but not 
Nelly. By three in the morning he began to 
complain and then broke a major tour rule. 
He uttered the unforgivable "I wish I were 
back home in England". This pissed the lads 
off completely, especially Gaz and Patty. As 
far as they were concerned, Nelly was being 
paid £50 per day, and for that kind of money 
you either join in the party or shut the fuck 
up! I mean, it wasn't as if they had made him 
drive the van to a no-smoking, no-drinking, 
no punk music, feminist and new-age hippie 
vegetarian party run by the local tree huggers 
radical green party! If the moaning git wants 
to sleep, next time around he should take that 
awfully nice singing Christian Cliff Richard 
on tour and not Red London! 

Being such considerate souls we left Lemans 
at half-four and headed to Debbie's flat, Nelly 
goes straight to bed but we stay in the front 
room for one more drink. 

Monday.... A phone call from Braindance's 
Salty (or ’Reginald’ as his school teachers 
used to call him). They're oh the other side of 
town in another flat. Today is a day off and 
he wants to know what's happening? Head 
for Berlin we tell him. We'll see you and the 
rest of the Braindance lads at the Linie 1 
club. Early afternoon and Nelly wakes from 
the golden slumbers. A quick cup of coffee 
and a bit of breakfast and he's ready for the 
drive to Berlin. All aboard the tortoise-speed 
bus! 

Berlin kills. 

There’s something about Berlin and Patty. 
He loves the city so much he overdoses on 
everything it has to offer. Cigarettes, alcohol 
and speed - swallow the experience and never 
sleep. This trip would be no exception. 

So we arrive at Patty's favourite Berlin pub, 
the Linie 1. Braindance have beaten us to the 
bar by a good three hours. "What kept you?" 
shouts over Salty (or 'Love Thighs' as his 
girlfriend calls him). 

Emma from Skin Up is inside and, ten 
minutes later, Heike turns up. Let the party 
begin. Emma, who must have drawn short 
straw, agrees to put us up at her flat. 
Braindance get to stay at the 'powder kings' 
flat, the very same gentleman who blew 
Patty’s brains out the last time we were in 
Berlin. 

Three of us pile into Heike's car and the rest 
are told to wait outside the bar until a taxi is 
found. Off Heike races at a speed 
approaching "Oh my God we're gonna get 
fucking killed!". She is tearing along the city 
streets as if Berlin is her very own private 
Grand Prix circuit. Michael Schumacher has 
nothing on Heike. I’m in the front passenger 
seat making signs of the cross and promising 
to never criticise Nelly's slow and sensible 
driving again. Heike spots a taxi and closes in 
as if involved in a cop car chase. She flags 
the taxi down (the taxi driver had little choice 
in the matter) and tells the cab to follow her 
(he’ll have a hard job trying to keep up). High 
speed back to the Linie, pick up the rest and a 
high speed convoy to Emma's flat. What a 


drive! 

By half-five in the morning everybody in 
Emma's flat wants to sleep - everyone bar 
Patty who is still wide awake in Berlin 
Wonderland. We leave him in the kitchen 
where, ever the romantic, he writes songs as 
the Berlin sun rises. By the time I awake four 
hours later, Patty has half the lyrics written 
for the next Red London album. 

Tuesday - Piss-stop en-route to Delitzsch. 

Becks and petrol, in 
that order. Then a piss 
before we get back on 
the road and the 
dilemma of whether to 
tip the toilet attendant. 

I can't think of a worse 
job than being a toilet 
attendant at a 
motorway service 
station. It's bad enough 
having to clean 
people's shit up, but to 
then have to stand 
there hoping for a tip! 

Come the revolution, 
after Matty's factory 
boss gets the bullet, 
we'll have to free all 
the poor toilet 
attendants! 

So we all pop to the 
toilet, look around to 
make sure George 
Michael is not inside, 
have a quick piss, 
throw a few coins and 
then get back on that 
road. 

Delitzsch.... Unsure 
of directions 

Braindance followed 
the Red London tour 
van to Delitzsch and 
the moment we arrived 
they asked Nelly why 
did he drive stuck in 
second gear! 

After the soundcheck 

we quickly retire to the band's hotel to 
shower and change clothes. Then it's back to 
the club for beer and food. Now for the gig. 


And of course Steve is still getting the 
'Spice' treatment from Patty, only by now he's 
being introduced on stage as 'Steve, Spunky, 
Spikey, Sexy, Shity, Shorty, Scrappy, Sleepy, 
Sloopy, Spice'. 

For the final encore song Sloss joins Patty 
on vocals for 'Never Ad Nothing'. We've got 
the making of a punk and skin supergroup! 

Back at the hotel I’m taking a 3.00 AM 
shower because reception have told us the 


water will be turned off for repairs after 9.00 
AM. I'm bound to sleep in. All hotels expect 
the odd room towel to go missing, but which 
member of Braindance pinched the telephone 
from off the corridor wall? 

Wednesday, 10.15 AM.... Wake up with a 
morning glory and not even a cold shower to 
ease it down! First nicotine hit of the day, 
followed by caffeine bomb coffee. Gaz 
searches for an English newspaper to find out 
the football results. Unsuccessful. Someone 
suggests a phone call to England to ask the 
lads back home for the results, but the hotel 
corridor telephone is missing! 

Cottbus.... The return to a great club and 
great people. Park up and unload the van, 
soundcheck, drink, eat, and drink some more, 
the familiar on-the-road routine that I never 
tire of. I still need it. 
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Braindances’s Salty shows off his tattoos 


And while all this bad feeling is going on, 
there's Sylvi, doe-eyed and in love and seeing 
nothing wrong in Woody's dumb actions. 
Sylvi could barely bring herself to speak to 
me because of my June '97 tour article, 
despite the fact I gave her the compliment of 
describing her as the indispensable tour 
angel. The reason she disliked the tour 
article? I had dared take the piss out of her 
beloved Woody. In her love sick eyes Woody 
can do no wrong. They say love is blind. In 
that case Sylvi must be as blind as a bat 
wearing shades in a very dark room. 


Steve Spice: "Kid, how many on-stage 
bottles do you want leaving next to your 
amp?" Me: "Ill have two bottles and leave 
them unopened, I now know how to open 
them". Four live songs later. Me: "Where's 
Steve Spice? Quick, Steve, ask someone to 
open these fucking bottles for me. I've lost 
the knack. And while you're at it, ask 
someone else if I can borrow their cigarette 
lighter. I've just fucked mine up completely!". 


Did Woody really have to jump on stage? I 
know he meant well but...that platted pony 
tail!!! Patty, the epitome of Skinhead style, 


THURSDAY APRIL 23rd - Pfefferberg, 
Berlin 


WEDNESDAY APRIL 22nd - Club 
Sudstadt, Cottbus 


Braindance's best song of the night? Without 
a doubt their anthem to skinhead girls, 
'Feathers'. A classic song that can be found on 
their 'Can Of Worms' CD. 

Cass the drummer got his revenge on us 
tonight. After surprising him last night with 
'If The Kids Are United' it's his turn to 
surprise us! We always give the Red London 
song '48 Reasons' a big finish and then, after 
a pause to allow the right amount of 
controlled feedback, end it sharply 
with a chord 'slam'. Only this time 
Cass suddenly launches into the 
snare drum ending to 'Tommy 
Gun'. We realised and followed 
him, but it certainly surprised us. 

We looked over towards Cass who 
just smiled as if to say, "that's on¬ 
stage revenge for last night". 

Band messages on dressing room 
walls. 

If a band wants to know just what 
the other groups on the scene are 
up to, they don't have to read the 
gig guide in Skin Up or Teenage 
Warning or whatever, they instead 
read the wails on dressing rooms. 

Gig posters, stickers, personal 
messages - the obligatory band 
graffiti that always makes 
interesting reading. Probably the 
best dressing room wall I have so 
far come across was at the New 
Moon club in Paris in 1989. 

Among the hundreds of band 
names and messages was an old 
felt tip pen argument between The 
Damned's Rat Scabies and Captain 
Sensible over the ownership of a 
tenner! 

Thursday, 11.20 AM.... Back on 
the road and back to Berlin and 
Patty is once again on cloud nine 
over the prospect of a quick return 
to his favourite city. When we 
arrive, Patty jumps out of the van 
totally drunk and starts to do press- 
ups in the middle of the high 
street! 

Berlin.... Emma and Heike meet us at the 
venue. After the soundcheck it's backstage for 
pizza and beer. And Patty takes the white line 
to keep him up’ for the gig. You can easily 
acquire bad habits on the road. 

Enter Woody and Sylvi, and no apparent bad 
feelings over the fact we sacked him from the 
band. Woody's male pony tail is now platted! 
We can't think of anything more naff, only 
Woody believes it to be the ultimate cool. 
Braindance agree with us and hatch a secret 
plan to get Woody drunk and then cut off his 
pony tail. All they need is a pair of scissors!!! 

Despite living in Berlin for around two years 
now. Woody still seems unsure of the 
language. He tries to fool us but appears to 
slip up when Emma holds a conversation 
with him. And get this, he talks to us in a 


slow and measured English. Has he forgotten 
he’s from the same English city as us? 

Despite evidence to the contrary, I've still 
got a lot of time for Woody. He's okay. But he 
does have a habit of pissing people off. 
Within a few hours of arriving backstage he 
had managed to annoy close on eight people. 
He ignored Emma, despite the fact she had 
recently helped him move into his new flat, 
he tried to con Georg Klumpp into giving 
him 150 marks, and he well and truly pissed 
off all the members of Braindance, especially 
Sean who came very close to hitting him. 


was horrified to be even briefly sharing a 
stage with someone sporting a pony tail. 
Quick, someone fetch a pair of scissors! 

Back at the hotel we took over the reception 
area for another late-night party. Most of us 
crashed and retired to hotel beds around five 
in the morning, all except Patty, who went the 
distance. 

Breakfast in Berlin. 

Early morning and I'm sitting outside the 
hotel sipping coffee, smoking Marlboros and 
taking in the passing Berlin world. I could 
really take to this European 
lifestyle. 

But we too have to become part 
of the traffic. Gottingen is calling. 
Say a fond farewell to Emma and 
a fond farewell and special thanks 
to Heike the tour promoter. This 
has been a well organised tour. 
Thanks. 

Happy birthday Katie. 

I suddenly realise that today is 
Friday the 24th of April, my 
daughter's birthday. She'll be in 
England right now doing the usual 
thing nine-year-olds do at birthday 
parties. And I'm a thousand miles 
away. I hope she understands. 
Gottingen.... Another return to 
another great venue. Setting up the 
group equipment I placed Salty's 
amp stage right. He came running 
over and told me the amp was 
stage left last night and it's bad 
luck to change it over on tour. He's 
very superstitious over these 
things. So I place it back to stage 
left for him. But he's still not 
happy. "Something will now go 
wrong on stage tonight, 1 just 
know it", he tells me. 

English musician opens beer 
bottle top. Shock horror 
exclusive. 

Upstairs in the bands' quarter I'm 
a little tired of constantly asking 
the nearest German to "Can you 
please open this bottle for me?". 
So, and not for the first time, I try to open it 
myself. And, fucking hell, I did it! After years 
of trying I finally manage it. Granted, I 
almost smashed my cigarette lighter to pieces 
in the process, but I still did it. From now on, 
just call me Mr. European. 


FRIDAY APRIL 24th - Juzi, Gottingen 

















Salty snapped a guitar string, his first of the 
tour. I went to the side of the stage and 
handed him my Kramer guitar and he looked 
at me as if to say, "I told you something 
would go wrong tonight. You switched the 


two vans were inside the venue's private car 
park and that car park had its own barrier that 
was padlocked. And the man with the keys 
was nowhere to be found. 

Well, we waited and waited until we could 


Belgium.... Where the fuck is Overpelt? We 
can’t even find it on our European road map. 1 
think it’s close to Eindhoven, or is that 
Brussels? Try driving to Hasselt and we'll 
take it from there. 

I Overpelt.... Meet up with Caps and the 
Charge 69 lads who are also playing 
tonight and Johan from Teenage Warning 
magazine. We're all given tokens that can 
be exchanged at the bar for beer. Now 
that's the kind of single European 
currency we like. 
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SATURDAY APRIL 25th - t Pelterke 
Overpelt 


A strange bar but the same sound. Cheers! 


amp over and the bad luck is striking". 
Perhaps there is something in all this 
superstitious nonsense. 

It's great when you're on tour and people in 
the crowd start shouting for their own 
favourite Red London songs. 'Kill A King', 
’Revolution Times', 'This Is England’, '48 
Reasons', 'Saturday Sunday', no problem, 
you'll hear them tonight. And they did. All 
requests were played in Gottingen. 

But somewhere on tour there's always a fan 
who catches you out by shouting for a Red 
London song that you simply don't play live. 
At The Globe in Hagen someone from the 
crowd shouted out for a song from the new 
'Days Like These' album called 'Experts'. A 
wise choice, my friend, it's a great song. But 
the thing is, that song was written ten days 
before the recording of the album. It really 
was a case of writing it, rehearsing it three 
times and the fourth time we played it was in 
the recording studio. It was a great take, we 
captured it perfectly, but I've never played it 
live since. I've probably forgotten the chords! 

But the request to play the song 'Experts' at 
The Globe was nothing to the request to play 
a Red London song called 'Stand Up' at a gig 
in Florence during our Italian tour. 'Stand Up' 
didn't even see the vinyl light of day. It was a 
demo song that we decided to ditch, but it 
actually got a request! How did that fan in 
Florence crowd know about that song? 

The morning lock in! 

After a two hour sleep at a flat across town, 
we dragged ourselves up and returned to the 
venue. We have to leave early and drive 
the way to Belgium. We had even stacked up 
the two tour vans late last night to help 
ensure an early morning departure. But the 


wait no more. We have to leave. Right now! 
We must get to Belgium. Sean suddenly 
appears from out of the waiting Braindance 
tour van wielding a crow bar. It suits him 
well. Too well! You get the distinct 
impression he's held such a metal weapon in 
his hand before. And before we know it - 
SMASH - the padlock is broken and the 
barrier opened. And the tour vans leave for 
the long haul to Belgium. 

Now if we had had a pen and paper, we 
would have left a note of explanation, 
something like: Sorry lads, we had to break 
your padlock! The next time we play at the 
Juzi the drinks and a new padlock are on us. 


The last gig of the tour and the usual 
mixed emotions. You are physically 
drained and your body longs to get home 
and detox. You also want to return home. 
But you also don’t. You also want the 
tour to continue. Just one more gig. Just 
one more.... 

Dismantle the on-stage equipment, for 
the gig is over. Pick up your guitar lead 
from a stage still wet from spilt alcohol, 
wipe it down and place it in the well- 
travelled equipment bag. The house 
lights are turned on, for the night is over. 
Gently place your guitar in its case and 
notice the new tour sticker has - like the 
many other case stickers - now become 
history. The tour is over. A last drink with 
new-found friends. Load up the tour van, a 
van that now has an extra 1,000 miles on the 
speedometer dial. The road awaits. Next stop 
Calais and then the ferry to Dover and then 
switch back to the left lane and the road to 
the North East of England and Sunderland. 
Home. But at Overpelt in Belgium at 3.20 in 
the morning we can think of only one thing to 
say - never say goodbye. 

This particular tour ends, but the touring 
continues. Here's to the next one. 


Team photo after the last gig of the tour. Never say bye! 


k * 
















The DROPKICK MURPHYS interview by Johan 



Oi! and a pint of Guiness in yer fucking face 


Dropkick Murphys are one of the most 
talked about U.S. Punk Rock bands and 
deservedly so. Instead of including the 
review of their debut full-length "Do or 
Die" in the regular review section, I 
thought Pd print it here so you’ll have no 
other option than rush to your local record 
store and buy this fucking gem, if you 
haven’t already.... "Wow, this disc smokes! 
These 4 Bostoners blast through 16 
blistering tracks of highly original, 
energetic & fucking brilliant Punk Rock 
with a cool Irish folk bent, intense vocals, 
belligerent guitars, overpowering 
singalong parts and in-your-face street 
level lyrics. Use Stiff Little Fingers, 
Swingin' Utters and maybe The Business 
too as a reference point, but they definitely 
created their own sound of kick-ass, fresh 
sounding Punk. These are today’s Punk 
Rock anthems from one of the best bands 
America has knocked out in many many 
years". Well, if this doesn’t sound like a 


recommendation of the highest order, then 
what the hell are you reading this mag for? 

The interview was done over the phone 
(thanks Femke!) a couple of months ago, 
prior to the sudden departure of original 
singer Mike McColgan. The band recently 
found a replacement in none other than A1 
Barr, frontman of one of the longest 
running American Oi! bands The Bruisers 
who sadly called it a day shortly after their 
recent European tour with Blood For 
Blood. As "Teenage Warning" wants to 
keep you informed on the latest 
happenings in the wonderful world of 
Streetpunk at any cost (hmm...), we talked 
with A1 to know a little more about the 
how and why of this quite unexpected 
switch. If everything goes well, the last 
ever (?) Bruisers interview will be 
appearing in our next issue, but for now 
check out the end of the article and read 
what Al's got to say about him joining the 
fabulous Dropkick Murphys!!! Interview 


by Johan with a little help from Mark. 
Answers by bassist Ken Casey, drummer 
Matt Kelly and new vocalist AI Barr. 

First of all, could you explain the band’s 
name? 

Ken: Ok, Dropkick Murphys was actually a 
place in Boston in the 1940s where they took 
the people who couldn't stop drinking and 
they pretty much tied them up for a few days, 
so they get them off the streets from causing 
trouble. Unfortunately my grandfather and a 
lot of our relatives in those old days spent 
some time in there. At family parties they're 
always telling stories about being locked up 
and tied up at Dropkick MurphysJ Not too 
many people know what it means, but we 
always just thought it was a cool name and 
basically stole the name from that. 

Does that also say something about the 
drinking habits of the band? 

Ken: It pretty much says something about the 
band and this whole city in general. Everyone 
























The DROPKICK MURPHYS interview by Johan 


has a problem with drinking over here. The 
place would probably still be doing pretty 
well if it was in business today. 

With the Dropkick Murphys being 
founded only like two years ago and 
having such a mature sound, there must be 
a history before that? 

Ken: It's kind of funny. Mike our original 
singer and myself have never been in bands 
before. As a matter of fact I was playing the 
bass for about two weeks before our first 
show. We had gone to shows for years but 
we've just kinda been too drunk and too lazy 
to ever start a band, but I'd always had songs 
in my head and things I wanted to get 
accomplished as a band. We got Rick and 
Matt in the band ahd they actually knew how 
to play their instruments. Rick our guitar 
player has been playihg since 1979, he was in 
a Punk band called The Outlets who were 
quite popular in Boston and opened for bands 
like Stiff Little Fingers on their first trips to 
America. Matt our drummer was the singer 
for two Hardcore bands. He's pretty young so 
those two bands were not too long ago and 
they never got any releases out or anything 
like that. That’s the musical history of the 
band which isn't much.... 

Well, you’ve not done bad considering 
you’ve only been together for 2 years. I 
mean, you’ve got a few excellent 7”s, 
tracks on various comps, a record deal 
with Hellcat Records and you’ve got a 
really big following. Can you believe 
what’s happening to the band? I suppose 
it's also been hard work for all of you to 
get where you are now? 

Matt: Two years ago the band was rehearsing 
in the basement of a barbershop. I think it's a 
strange mixture of being at the right place at 
the right time. Rick's musical . ability and 
Ken's sense of direction and his so called 
"vision" or whatever. It definitely hasn't been 
easy though. You're right, since 1 joined the 
band in May '97, it's been a full-time job for 
all of us. I'm really happy for Rick because 
he's been busting his ass with The Outlets 
since 1979 and he’s just getting any 
recognition now with this outfit. 

You are no teenagers either, I believe 
you’re all over 25 and there’s even a 30’s 
something. So are you all married and 
have kids? 

Matt: Well, I guess I’m the youngster of the 
band, 22 and single. Ken is married, he’s 28, 
no kids and his wife is one of the coolest and 
most understanding wives one could hope 
for. Al's 30 and married too. Rick has 3 kids 
and he's 37, but not married anymore. All in 
all, our families are very supportive of us, 
except they always want free stuff, ha ha! 

Don’t yer wives get worried about you 
guys touring for so long and meeting all 
those hot girls on tour? Well, I suppose 
that’s it, sex, drugs and rock’n’roll.... 

Matt: The boys just funnel all the girls 
towards me and Brian (our 5th beatle). They 
live vicariously through others, so to speak. It 
works out nicely for me though! 


You guys also run Flat Records, how do 
you manage it all now that you're so busy 
with the band, plus you do everything 
yourselves and don't have anyone doing it 
for you. I guess you must really get a lot of 
mail now.... 

Matt: With Flat, Ken has myself and Brian 
helping (the "staff" at Flat Records) fold 
covers, bag 'em, and do mail order. It's a great 
way to introduce younger bands who can’t 
tour yet and td give back to the scene that 
continues to support us. It’s true, the mail is 
out of hand. Actually, while we’re on tour, our 
pal Mark is doing some of the mail order so 
there won't be 1,000 orders to fill when we 
get back from two straight months of touring. 
Can you tell me a little bit about the Irish 
influence? Is there a close-knit Irish 
community in Boston and the rest of the 
United States for that matter and how do 
they try to preserve their own identity and 
culture? 

Ken: There's definitely a very large Irish 
population in Boston and in a lot of ways it’s 
preserved by the things we sing about like 
loyalty to your friends and family. When we 
were kids, at funerals^ weddings or parties 
there was always Irish music playing and 
everyone singing along. That was kind of the 
foundation for our style of music. Of course 
being in the 90s now we fancied Punk Rock 
but had always been raised with this whole 
traditional Irish kind of drinking music, so it 
just went hand in hand that we make that 
kind of music. I think the Irish thing 
influences our music but not necessarily 
100% ’cos we're proud of our American roots 
too and Boston in general. Lyrically it really 
influences us 'cos if you notice any Irish folk 
songs, the music is trying to tell a story and a 
lot of our songs have a story in it, along the 
same background as folk music. 

What do you think about the political 
situation in Ireland, especially Northern 
Ireland? 

Ken: It's really not ray place to comment. I 
don’t live there and most of my family isn't 
from Northern Ireland. Jimmy Reilly who 
used to play drums for Stiff Little Fingers is a 
friend of ours. He was actually our tour 
manager when we were in Europe last year 
and when they had just signed a treaty in 
Northern Ireland, it was great to see how 
happy and excited he was for what could 
potentially be coming about. But then they 
had the outbreak of violence again.... When 
you see what the people living there are 
going through, I just hope they have peace 
some day. We actually have a song on our 
record that is kind of about that called "Get 
Up". Some people misinterpreted it 'cos it 
says "Get Up & Get Out" as if it’s something 
to do with the English getting out of Ireland 
but it’s got nothing to do with that. 

Jimmy used to tell us how in Northern 
Ireland Protestants and Catholics could never 
unite but Stiff Little Fingers could play for a 
thousand people and everyone would get 
along. It’s a knock at the American scene in a 


lot of ways because if a band like that can 
overcome those odds and have people get 
along, American bands should support their 
own scene too instead of having little cliques. 
There's a lot of divisions in America. 

Pretty much anywhere I think.... 

Ken: If Stiff Little Fingers can bring together 
two such opposite groups as the Protestants 
and Catholics in Belfast, then anybody 
should be able to get along at any show and 
anywhere else in the world. And that's what it 
is like for us in Boston. We've got punks, 
skins, ^regular kids and there's never any 
violence at our shows. That's one,of the main 
things we're all about, bringing people 
together, have a good time, not to fight. 

Is the Irish influence also the reason your 
sound is not typical American and more 
leaning towards the European style? 

Ken: Well, I know the popular thing in 
America is for a lot of bands to try and copy 
old British Punk bands. I'm not gonna lie to 
you and say that we’re not hugely influenced 
by a lot of those bands, but we’re also just as 
much Ramones fans. We've been described as 
a cross between The Ramones and The 
Pogues and in a lot of ways that's where our 
influences really are. So we're just as much 
influenced by American Punk Rock and 
American Hardcore for that matter, being 
Agnostic Front, Gang Green, Slapshot, etc. 

You also seem to have a working class 
background judging from the cover of the 
album and songs like ’’Boys On The 
Docks". 

Ken: Another thing that seems to be popular 
in America, everyone wants to be working 
class and maybe the "in" thing is to be an Oi! 
band or whatever. We're also not that. We get 
categorized as an Oi! band all the time. We 
have no problems with being called that, it's 
fine if that’s how people wanna describe us. 
The lyrics, that's what we are apd the 
background we were raised in, so obviously 
that's what we're gonna sing about. The cover 
of the record "Do or Die" is actually a picture 
from guys in the union that I'm in and not like 
some photo that we found on a wall 
somewhere. 

"Boys On The Docks" is about my 
grandfather John Kelly who was responsible 
for unionizing the longshoremen on the docks 
in Boston, back when it was a very violent 
time to try and organise labour. That's what 
it's like for a lot of people in Boston you 
know. The title "Do or Die" kinda refers to 
when we were kids, our parents could work 
as labourers for a living and be able to 
support a family but now an honest worker 
can't even support a family these days. So the 
title refers to the state of unions in America, 
that they've taken a turn for the worse. 

Dropkick Murphys are indeed often called 
an Oi! band. A lot of skinheads think that 
an Oi! band has to have skins in it or it’s 
not Oi! enough or whatever. If you 
however take a look at the early Oi! scene, 
neither Cockney Rejects, Infa Riot, Blitz 
or even 4-Skins were complete skinhead 
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Which bands would you recommend to the 
readers of Teenage Warning? I mean, new 
bands from the 90s. 

Matt: Here’s a list of modern bands I like: 
The Trouble, Ducky Boys, 30 Seconds Over 
Tokyo, Big Bad Bollocks, Paddy's Pig, Those 


roadie for Rick’s old band The Outlets. It's 
kinda like returning the favour in a lot of 
ways. They’ve taken us on a full tour of the 
Unites States and they paid for our flights to 
come over to Europe 'cos we couldn't afford 
to do it. That band has never forgotten where 


bands.... 

Matt: Those opinions are so bogus. Oi! isn’t 
just for skinheads - everyone should know 
that - it’s a style of music harkening back to 
one of the developments of Punk. Here's my 
opinion on what Oi! is: a mixture of classic 
77 Punk and other elements like Rolling 
Stones, The Who, The Kinks, Chuck Berry, 
Lynard Skynard, that sort of thing. The lyrics 
tend to favour the working class, the politics 
of the street, stuff any hard working, hard 
drinking stiff can relate to. So of course, 
skins like it 'cos that's what we're all about! 
But as you stated before, none of the first Oi! 
bands were just skins and Oi! isn't just for 
skins, it's for the "regular guy" too. Maybe 
people label us Oi!, but we didn't conform to 
fit the label, it just fits us. We write about our 
lives and Rick's musical influences are pretty 
much what influenced the first Oi! bands like 
Sex Pistols, Ramones, Rolling Stones, The 
Who, AC/DC, etc. 

There seems to be a close relationship in 
the Boston scene, touring with the Mighty 
Mighty Bosstones or Swingin' Utters. Can 
you tell us something about that? 

Ken: There’s a really close-knit group of 
bands like Dropkick Murphys, The Ducky 
Boys, Showcase Showdown, The Trouble, a 
lot of smaller bands that don’t get on tour 
much that we play with in Boston. The 
Mighty Might Bosstones are on the road 
more than they're home, but they keep an eye 
on their own backyard and when they saw 
there was a band like us that was ready to go 
out and tour, the first thing they did is take 
bands from their hometown on tour which is 
quite a thing. We've known 'em for a while. 
When the Bosstones were kids they used to 


they come from. I know a lot of people might 
not like some of the directions they've turned 
in, but I judge people how they act personal. 

I think a lot of kids in the U.S. are kinda 
slagging the Bosstones for being on a 
major label and all that. 

Ken: In Europe the shows were still pretty 
small, between 500 and 1000 people but in 
America they pull between 3000 and 5000 
people, so they're huge. They've been doing it 
for like 10 years now and I'm happy for them. 
I don't think they have changed their sound 
all that much, they're not quite as harsh as 
they used to be, but a lot more bands have 
taken more drastic turns than that to try and 
reach commercial success. If bands like No 
Doubt are gonna make a million dollars out 
of music, then the Bosstones should because 
they've been doing that particular style for a 
long time. 

Can you remember the biggest show 
you’ve played so far? 

Matt: Well, shows on the Bosstones tour don't 
count, so I'd say on 2/8/98 at the Middle East 
Cafe in Boston with The Truents (NY), 
Ducky Boys, The Bruisers and Big Bad 
Bollocks. There were close to 800 people in 
the club - a sold out show - plus another 300 
outside who couldn't get in. There was a riot, 
someone flipped over a car and the coppers 
came. We had Joe Delaney, Ken's friend, 
come down from the back of the club playing 
bagpipes with our pal Mark preceding him 
wielding a shellaileigh (?), without concern 
for those around him, to make way for Joe. 
That show was packed and people were 
having a really good time. I think I also 
mentioned earlier that we taped it for a live 
10", hopefully. 


Unknown, The Templars, Bottom Of The 
Barrel, The Reducers, Might Makes Right, 
Workin' Stiffs, The Randumbs, One Man 
Army, The Beltones, Red White & Blue, 
Bomb Squadron, Patriot, The Wretched Ones, 
The Service. Fully Loaded, The Whalers, and 
of course The Bruisers! 

I suppose you have been getting a lot of 
attention from zines, not only in the States 
but in Europe too. Which are your 
favourite zines nowadays? 

Matt: I like Dead Scene zine, Do A Runner, 
New England Hooligan, Teenage Warning of 
course. Info Riot, Control, Suburban Voice 
and I'm too tired, so can't think.... 

Some of your lyrics are not that obvious to 
understand like e.g. "Skinheads on the 
M.B.T.A." 

Ken: There's a lot of slang in there. We have 
to go back to the old days again. The MBTA 
refers to the subway here and in the 1940's 
the subway used to be free and somewhere in 
the 40s they started to charge 5 cents to ride 
the subway. There was an uproar for that. 
There was a folk sing written called "Charlie 
on the MBTA". The story behind it was that 
this man Charlie got on the train when it was 
free and he happened to be riding the train 
when the fare increase happened and he 
couldn't afford to get off. That's another song 
along with Irish folk songs that I've heard for 
years at a million family parties. It's kind of a 
joke song and everyone always says why 
didn't that guy just take matters into his own 
hands and get off the train or whatever. We 
updated it and made it a lot more rowdy for 
the 90s. That's a very popular song in Boston 
'cos everyone knows it. That's the biggest 
question I've got from every interviewer, 
what the hell is "Skinheads on 
the MBTA"? 

A vast amount of the lyrics 
seem to look back on what 
could be called your glory 
days. Can you summarize the 
sentiment of songs like 
"Barroom Hero", "Regular 
Guy" and "Caps & Bottles"? 

Matt: Well, the old days for Ken, 
Mike and Rick were pretty 
fucking self-destructive and out 
of hand... These songs take a 
look at the good (the drinking, 
camaraderie, glory) as well as 
the bad (pissed off wives, 
relatives, not getting anywhere, 
drinking one's self into 
oblivion), and maybe forwarning 
whipersnappers like myself not 
to go overboard, 'cos it will all 
catch up to us in a few years. It's 
just stuff skins, punks, herberts, 
etc... can really relate to. 

I was kinda surprised to hear the "John 
Law" song. Almost every Punk/Oi! band 
has songs against the old bill and you seem 
to have one which isn’t against the boys in 
blue. I heard you've got a lot of good mates 
who are cops, I suppose one of ’em lent you 





















Fingers. Now is this song ’’Get Up” a kind 
of tribute to that band? 

Ken: That’s exactly what it is. It was based as 
a tribute to that band 'cos it's one of our 
favourite bands, but it's also a way to say to 
other people, look at this band and what 
they've done and what they had to overcome 
and take a look at yourself. 

Do you feel Stiff Little Fingers are just as 
relevant and exciting as they were in the 
late 70s? 

Ken: Of course not. Their new music doesn't 
do anything for me. I'm still thrilled when 
they play those old songs, so I'm glad they're 
still together. I would like to see them write 
music that is more in the vein of what they 
used to do but that is their prerogative. 


Maybe they’ve grown up and don't have it in 
the heart to write those kind of songs 
anymore. I don't know. 

I believe you guys have toured with The 
Business and became kind of pals. Could 
you tell us a little more about the time on 
the road together? 

Ken: We did a U.S. tour with The Business in 
February and we got to play 5 or 6 shows 
with them in the North East. We're of course 
big fans of The Business. They had never 
heai'd of us, saw us and happened to like our 
band. We just hitted off as friends too. 
They're good guys. 

M: I guess of all the U.S. bands, Micky Fitz 
seemed to be impressed with us and more 
importantly. The Service the most. Steve 
Whale came to our London gig and was a 
really cool guy. It was my first time meeting 
him and he was very polite. 

So you obviously played in London too. 
Were there a lot of people? 
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the police car for the photos on the split 7” 
with the Ducky Boys? 

Matt: You know, everyone has their vision of 
"A.C.A.B", "Police Oppression", or 
whatever. Those songs are as valid today as 
they were when they were written, but we 
just thought it'd be cool to applaud the 
neighbourhood coppers who watch out for 
the kids and maybe throw a monkey wrench 
in "traditional" punk thinking (traditional + 
punk, what a contradiction, eh?). It sure has 
stirred up a lot of shit from the crusty purist 
scumbags. 

What's the song "Euro Trash” really all 
about, is it about rave shit or...? 

Matt: "Euro Trash" is a phenomenon unique 
to Boston, I think. They're the rich European 
scumbags who go to 
Lansdowne St. and 
double or triple park 
outside those Euro- 
Raver bars and pollute 
the streets with their 
snooty attitudes and high 
strung demeanor. They 
look down on us 
Bostoners and should 
just be shot. I'm sure you 
people know the type, 
rich American students 
who come over there 
expecting to be catered 
to, treated as royalty and 
for everyone to speak 
English. Anyway, the 
song's about those 
upper-crust pieces of 
shit, not Europeans in 
general. We just hate 
techno/Euro/Raver 
scum. Plus, we're all 
European anyway! 

In an interview with 
you guys in Oink! zine, 
you said you wouldn’t 
sing about girls and 
Jove. Why is that? Have you heard the last 
Cock Sparrer album, it seems they have 
got some bird songs on there! 

Matt: Yeah! "Bird Trouble", etc.... but 
"Sunday Stripper" was their first big song in 
the '70s. I'd say they can do whatever they 
want, after all, they are Cock Sparrer, for 
Christ's sake! I don't know. They do it right, 
but anyone else doing it just becomes cliche. 

I believe you also play some AC/DC covers. 
Well, that's not very popular here in 
Europe, at least not among skinheads and 
punks. That's for hairies, haha. Have you 
ever considered covering an Elton John or 
Spice Girls song? 

Matt: Well, in the 70s when there was only 
The Ramones, The Stooges and some other 
obscure acts, AC/DC ils what American punks 
listened to. But yeah! We're doing a set 
consisting of Barry Manilow, Poison and Bon 
Jovi when we hit Europe! 

You’ve already mentioned Stiff Little 


Matt: We played London at "The Garage", 
with The Bosstones. That was the best gig on 
our whole tour. All these mad Scotsmen, 
Northerners and Welsh madmen came to the 
show and wreaked havoc, making the show 
very enjoyable for our jaded selves. I think 
we might be playing there again. I also met 
Herve from New Blood Records who was 
pretty cool (he put out the Gundog 7"). 

I heard you also did a tour with Anti- 
Heros. Is it true a split EP has been 
released for the occasion? 

Matt: Well, we played two shows with them. 
We played the "Superbowl of Hardcore" with 
them, the Ducky Boys and a million shitty so 
called "hardcore" bands (some were good, 
though!) and we played Atlanta, Georgia with 


Anti-Heros, the Ducky Boys and Man's Ruin. 
That was a fucking blast! At the end of the 
Business tour, the package was The Business, 
Anti-Heros, Oxymoron, us and Blanks 77. 

Yes, a double split 7" with the Anti-Heros 
came out on TKO Records. The first 500 (I 
think) are on blue and a clear 7" and the rest 
are on gold. The Anti-Heros do a new song 
"Rich People Don't Go To Jail" and a live 
version of "Election Day". We have an old 
version of "Road Of The Righteous" and our 
own version of "Guns of Brixton" by The 
Clash. 

I guess there's quite a few skinheads 
coming to your shows. How do you feel 
about skins? Do you hang around with 
them in Boston? 

Matt: Well, most of the Boston skins are 
around my age, so I guess that's the reason 
why only I hang around with them® (as 
opposed to the "old men" in the band). What 
do we think about them? Fuck, I'm a 
skinhead, so I’m sort of partial to that lot, but 











fuck, they're as "punk" as any of those 
"rebellious" punks who leave home to live in 
squats because it earns ’em street cred. I can't 
speak for Matt or Brett (is that his name?) 
'cos I don't know 'em, but Lars and Tim 
worked their ways up from shit surroundings, 
practically built Gilman Street (show venue) 
themselves, toured the U.S. several times in a 
shitty little van and God knows what else. 

About them being rich. I'm sure they’re doing 
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we as a band love the skins. Most of our 
biggest and most rabid fans are skinheads, 
too. As far as band members, though, only A1 
and I are skinheads. Ken's a "herbert" or 
whatever and Rick's a punk from the "old 
school". 

What's your opinion about drugs? 

Matt: The more scum that use drugs, the less 
of them there'll be. So I guess I like drugs. 

And what about guns? It seems mad in 
America, everyone can carry a gun, and 
you’ve got so much violence there! 

Matt: Contrary to popular European belief, 
most Americans don't own guns or go around 
and shoot each other. The violent crime rate 
is way down. People use that shit as scare 
tactics but when you look at it, crime was 10 
times worse in the 1920s and '30s than it is 
now. I only know one or two people who own 
guns, anyway. 

How do you look back on the European 
tour with the Mighty Mighty Bosstones? 
What were the highlights? 

Ken: In the U.S. we did a tour with 4 local 
bands, us, Amazing Royal Crowns and Bim 
Skala Bim. In Europe it was just us and the 
Mighty Mighty Bosstones. We get along with 
those guys really well, we're always playing 
practical jokes on each other like some nights 
they put tape around the microphone on the 
mike stand so our singer couldn't get the 
microphone off the stand and we did similar 
things to them. To tour with a band that big 
and take things not so serious is really nice. 
I've heard such horrible stories from other 
bands, really having to walk on egg shells 
and have the band that they're opening for 
treating them very poor. It was fun touring 
Europe with them. 

Were you happy with the response at the 
shows? 

Ken: The response was a little tough 'cos on 
most of the shows we weren't advertised, so 
what few people might have known our 
music didn't know we were playing. 
Secondly our music was so hard to get hold 
of in Europe at the time that I think us being 
a band that very much needs acrowd 
participation, singalong type of atmosphere, 
when nobody's heard the songs before.... But 
at some shows people danced, really got into 
it and were really responsive. 

I'm sure it will be different next time you 
come over. 

Ken: Yes, I'm really looking forward to 
coming back. We have a lot of singles out in 
America that never made it over there and 
Burning Heart from Sweden will be 
compiling them onto one album which will 
make our stuff more available. 

Do you feel the Bosstones' audience 
crossed over well with the people who 
wanted to see Dropklck Murphys? 

Ken: Very much so. You have to keep in mind 
we had just come off a full U.S. tour with the 
Bosstones where their crowd is so 
mainstream now that we'd be lucky if maybe 
25 people were willing to pay the ticket price 


and see us. Considering that the Bosstones 
aren't as big in Europe, their crowd at the 
shows in Europe looked just like one of our 
shows at home, a lot of punks and skins. It 
seems like they haven't reached the same 
commercial success over there, so they still 
retained the same crowd that they probably 
had here years ago. 

I however think a lot of people were 
enthusiastic after seeing you guys live even 
though they had never heard of the band. 

Ken: That's good 'cos when you think about 
it, that's the whole idea of touring with the 
band. Of course you want the people who 
already like you to see you, but in terms of 
gaining new fans, that's really what you’re 
hoping to achieve. We still got to play to an 
audience of 500 to 1000 people a night, so 
that was very much worthwile. 

Did you get to play with any other 
European Punk/Oi! bands like e.g. 
Oxymoron or Vanilla Muffins? 

Matt: When we played Europe, we only saw 
Too Many Crooks, The Fuck Ups and The 
Whalers. The Whalers were dynamite as were 
The Fuck Ups. Too Many Crooks were okay 
too, I guess. But I know I like Oxymoron, 
Braindance and Vanilla Muffins quite a bit. 
Also I like Die Lokalmatadore, West Side 
Boys, Brutal Combat, Argy Bargy, and of 
course all the classic Oi! bands too. 

Any funny stories about being on the 
road? And by the way, you don't happen to 
need a roadie, do you (hint!)? 

Matt: Well, I thought this was funny... We 
were somewhere 

playing in East 
Germany, when this 
skin comes up to us 
"surely you are no Ska 
band, for you haven't 
any horns. Where is the 
Ska band? Surely it 
cannot be you! 

Normally, I do not like 
Oi! bands because Oi! 
music is for stupid 
people, but I like your 
band, so I buy your CD 
anyway. You see. I'm a 
Trojan Skinhead. 

Ordinarily you would 
not see me without suit 
and tie. Tonight I dress 
down...". So we're 
thinking "Where did this 
jack-ass come from?" If 
he can afford to wear a 
suit and tie every day, 
then he's probably some white collar, rich 
faggot, anyway. So fuck him. But anyway, he 
just typified the stereo typical stuffy German 
and we still make fun of him to this day. And 
oh, I wish we could afford a roadie 'cos I 
usually end up loading the van by myself! 

How did the deal with Hellcat Records 
come about? 

Ken: Our friends the Swingin’ Utters who 
live in San Francisco and right near the guys 


from Rancid had passed along some of our 
material. Not in terms of trying to get signed, 
but just saying "hey, this is our friends' band, 
I think you'll like 'em". They gave the music 
to Lars Frederiksen who in turn let Tim 
Armstrong listen to it and he asked us to be 
on the "Give 'Em The Boot" comp. We said 
yes and at the time we had just been releasing 
a lot of singles. Hellcat offered us to do a 
full-length and I like the whole idea of what 
they're trying to accomplish, trying to get 
some real Punk and traditional Ska bands 
some attention and distribution. 

I heard you've been approached by Taang! 
Records as well? 

Matt: The whole Taang! thing just looked 
kind of shakey. Some of our friends on the 
label advised against doing it, due to 
problems their bands were having with the 
label, so we decided against it. 

Is it true that Tim Rancid produced your 
album? 

Matt: Actually it was Lars Frederiksen. Quite 
a cool, down to earth fella, actually. He got 
the sound we wanted, too. Most importantly, 
we gained a genuine friend out of it all. 

Certain people call Rancid traitors to our 
scene, but as I see it, they are really 
working hard for the scene without 
wanting anyone to know. They've 
produced a lot of bands and helped them 
out. People say they're not punk enough 
and are just a rich lot. What do you think 
about this? 

Matt: Personally, I'm not a fan of the band but 
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well now, but it’s because they've sold a 
couple million albums. So I'd say they've 
earned it fair and square and no one has a 
right to slag them, unless it's a personal beef. 

Do you feel anything in common with the 
current popular Californian style pop 
Punk thing? 

Ken: Absolutely none and that's why I'm so 
happy to be on Hellcat. Even though it's tied 
in with Epitaph, the bands on Hellcat are still 
completely different. It's just a whole 
different mindset and a whole different group 
of bands. We made it quite clear to everyone 
at Hellcat and Epitaph that we won’t be 
playing with 99% of the bands on Epitaph. 
We’re just interested in the distribution, 
they’re very nice people and they’ve treated 
us nice but I think Hellcat is going in a 
completely different direction. 

Is there no danger you will be forgetting 
the grassroots, street level of the band 
which you seem to stand for and be 
absorbed by the music business with 
managers and all that, when you’re getting 
more successful? 

Ken: Not at all. First of all, in terms of 
covering our grassroots I think releasing 5 or 
6 singles on small independent labels covers 
a lot of ground. I spend most of my time 
trying to help out other Streetpunk bands that 
we've started with, whether it’s trying to get 
them on the Business tour or take all the 
other Boston bands' music on the road and 
sell it. I don’t think we’ll lose touch with 
anything at all. 

Do you handle all the band's merchandise 
yourselves? 

Matt: Oh, yeah! That in itself is a full time 
job. Two of us spend about 2-3 hours a day 
filling orders for Dropkick Murphys and Flat 
Records. Oh, what fun! Okay, we have 8 
different T-shirts, a polo shirt, football 
jerseys, football (or hockey) scarves, 3 
different pins and all our 7"s still in print. 
We’re working on harrington jackets as I 
write this. It's a vast empire, the likes of 
which you've never seen, ya baahstaards! So 
(a little shameless self promotion), if you 
want a catalogue and tour info, send an I.R.C. 
or S.A.S.E, to P.O. Box 7504, Quincy, MA 
02269, USA. And thank you very much for 
the interview! 


TELEPHONIC UPDATE WITH 
ALBARR, JULY 8th. 


So why did the original singer leave the 
band? 

Al: He wasn't with his heart and soul in the 
band. He didn't write any of the songs really. 
He got a couple of credits here and there but 
he definitely wasn’t the driving force of the 
Dropkick Muiphys, believe me. He didn't like 
to be away from home and made a decision it 
wasn't right for him anymore. He may 
continue musically, but he wants to do it on a 
local level. He doesn't want to go outside of 
Boston, it’s more just a hobby for him. 
Obviously the Dropkick Murphys needed 


someone who was willing to go a hundred 
percent. 

I find it a bit strange considering the 
growing popularity of the band. 

Al: Definitely, I thought so too when I heard 
it initially, but he just couldn't handle the 
road, so.... 

Ok, how did you get into the picture then? 
Did they audition several singers or were 
you the first choice? 

Al: Well, I came back from the European tour 
with The Bruisers and didn’t really have it in 
me anymore doing The Bruisers. They were 
auditioning several different people and when 
I heard about the Dropkicks needing a singer, 
I walked down, auditioned myself and got the 
job. It definitely wasn't because I was friends 
with them ’cos a lot of their musical con¬ 
temporaries tried out but didn't get the job. 

Dropkick Murphys are a band that’s 
touring all the time. Will that not pose any 
problems for you or your family? 

Al: Not for me! I've resigned myself to a life 
of rock'n’roll anyway. My wife knows that. 
It's also a lot more easy with the Dropkicks 
'cos I don't have the headache of finding 
myself being a babysitter as I usually did 
when I was on tour. These guys are all real 
self-sufficient and serious. 

How are the kids reacting to the new line¬ 
up ’cos I feel you've got kind of a rawer 
voice than the original singer.... 

Al: I definitely have a different voice. 
However I must say I'm singing a lot more 
differently now than I did with The Bruisers. 
It's a lot more melodic, it’s a lot more singing, 
it's a lot more structured. It's a lot more of a 
challenge too the way things are done. 

Have you played any shows so far? 

Al: We haven't. I was in the band only 7 days 
and we've recorded for a TKO/Hellcat split 
called "The Curse Of A Fallen Soul" and also 
for a band split with Oxymoron, so 2 singles 
will be coming out, on Knock Out Records in 
Europe. We're starting touring on 17th July, 
we're doing a week with The Pie Tasters 
sliding into a week of Warped tour dates and 
then we come back and start recording the 
new album. Then in September we go on a 
U.S. tour with Agnostic Front. We should be 
over in Europe again in November with 
Agnostic Front too. 

Can you identify yourself with the Irish 
influence that seems so important to the 
guys of the Dropkick Murphys? 

Al: I've been able to identify with it. I'm not 
Irish, but I'm Scottish and German, so I 
definitely have Celtic blood in me. I think a 
lot of people get a little too caught up in that 
whole Irish or not Irish thing. The band is 
about a lot more than just being Irish, they 
definitely have a distinct sound which is 
important but at the same time it's still Punk 
Rock. It’s not like, give me a blood test or 
something. 

Will you be participating in the 
songwriting then? 


Al: Oh yes, definitely. The new record is all 
but written now and should be out in early 
1999. I'm working on learning it but with the 
third record, there will definitely be some Al 
Barr credits. 

Is there any unreleased material with the 
original singer left? 

Al: No, I think the only thing that is being 
released with the old singer is a live 
recording and then all the old singles are 
gonna be released on one record by Burning 
Heart for Europe and that's really all that's 
gonna be done with the old singer. They just 
wanna get me into the picture so people can 
start getting used to the new voice. 

Was it a difficult decision to split up The 
Bruisers? 

Al: As I said before, I didn't split The 
Bruisers up to join Dropkick Murphys. It was 
something that I had decided I was gonna do 
anyways because 1 have been doing The 
Bruisers for 10 years. I needed to get a real 
job 'cos I wasn't making any money. My wife 
and I would really like to eventually have 
children and start a family. 

You don't have a job besides? 

Al: No, right now, this is it. As a matter of 
fact I’ve just come from practice to do this 
interview. We practice every single day. 
Anyway, as far as The Bruisers go, it wasn't 
that difficult because there's been 17 line-up 
changes. I'll always miss certain line-ups and 
there's always certain members that I miss or 
that have died, but I was like the last of the 
Apaches in that band as it was. All the other 
guys were younger who had just been doing 
it about 18 months except for Richie who had 
come back and he has been in the band 3 
years before that. 

What are the best memories you have from 
playing with The Bruisers all these years? 

Al: The release of our first single in 1989 
with Patriot Records and getting the 
opportunity to do the 3 European tours. 

Is there any chance of getting the band 
back together for a few shows one day? 

Al: That isn't an impossibility. I'm so busy 
with the Dropkick Murphys right now that I 
don’t really think about it. But I wouldn't say 
no to that. It’s not like I hate something that I 
started, there will always be a place in my 
heart for The Bruisers, so I think some day 
we'll do a reunion. 

Will your presence mean more of an 
Oi!/Skinhead influence slipping through 
considering your background with The 
Bruisers? 

Al: I don’t think so. I've joined this band. I'm 
adding my voice and everything to it but the 
band is already established, the sound is 
already established and I’m definitely going 
along with that. Obviously the Dropkicks 
were already surpassing The Bruisers in 
terms of our fan base because they have 
managed to break the line of just punks and 
skins. There’s a lot of other people listening 
to them as well. 
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A.B.H./SUBCULTURE 
THE OI! COLLECTION CD 

Two more British acts who were not the 
top of the pile of the early 80s Punk/Oi! 
movement, but definitely worth digging up 
these damn fine tunes again. Eight A.B.H. 
tracks including the "Oi! Of Sex" and "A 
Country Fit For Heroes" compilation cuts 
+ 4 never before released studio demos. 
Raw & simple '82 Punk like a union of 
Barbed Wire and Red Alert. Subculture 
came from Cambridge and were more 
flirting with the Oi! thing which was at its 
peak at the time. Featured are the entire 
"Loud & Clear" EP, "Stick Together" from 
the "Oi! That's Yer Lot" comp + some 
more rare shit... (J) 

(Captain Oi! / Get A Loife distro) 

THE ADICTS 

SOUND OF MUSIC/SMART ALEX 

More nostalgia... I've always been a sucker 
for The Adicts' explosive Clockwork 
Orange Power Punk and both of these 
albums, originally issued by Razor 
Records around 1982/83, still rank among 
my all-time faves. "Smart Alex" saw the 
band heading for a poppier/more 
accessible style though still strong stuff as 
far as I'm concerned. Clearly a major 
inspiration to a lot of today's pogo Punk 
bands. (J) 

(Captain Oi! / Get A Loife distro) 

AGAINST THE GRAIN/DOWN LOW 
JUSTICE SHALL BE SERVED EP 


The Down Low tracks sorta sound like the 
fun-core of Murphy’s Law, minus the Ska 
parts and the silly lyrics included, with a 
touch of Agnostic Front to make a cool 
sound. The other side is more brutal 
Hardcore like Sheer Terror meets SFA or 
something along those lines. I know I'm 
not that much of a connoisseur but I've 
been there dude. Not bad but it tends to 
blend together after a while. (J) 

(Guillotine Records, 314 79th Street #8-E, 
Brooklyn, NY 11209, USA) 

AGNOSTIC FRONT 
SOMETHING S GOTTA GIVE CD 

Needless to say Agnostic Front were one 
of the hottest U.S. Hardcore acts of the 80s 
and after taking a break they're now bigger 
than ever and pulling a remarkably mixed 
crowd at shows, ranging from skins to 
metalheads. The new album will come as a 
bombshell, ranking right up there with the 
legendary 1984 "Victim In Pain" album 
which is a milestone in hardcore history. 
15 tracks of full-on beefy metallish Punk 
in-your-face, often fusing it with their 
Oi!/Streetpunk roots like the awesome 
"Gotta Go" which sounds like a cross 
between The Business and The Ramones, 
with the guys from Rancid on back-up 
vocals and a new, slower version of the 
immortal "Crucified". This is pure New 
York Hardcore rage that will knock yer 
block off. (J) 

(Epitaph Europe, P.O. Box 10574, 1001 
EN Amsterdam, Holland) 


THE ALKALINE TRIO 
FOR YOUR LUNGS ONLY CD-EP 

Some real melodic music here. Harmonic 
guitar leads, introspective lyrics and 
sweetly sung pop Punk tunes to give it 
somewhat of an emo sound. Bands that 
come to mind are Samiam, Jawbreaker 
and American Standard. Distinctive 
enough to keep it interesting. (J) 

(Asian Man Records, P.O. Box 35585, 
Monte Sereno, CA 95030, USA) 

ANGELIC UPSTARTS 
RARITIES CD 

20 track collection of studio cuts culled 
from the private archives of vocalist Mensi 
and guitarist Mond. Some are 
superior/rougher versions of well-known 
songs like "Soldier", "Good Boy", "Action 
Man", some are previously unreleased and 
9 were already included on the "Lost & 
Found" album from 1991 on Link 
Records. Has sleeve notes on the origins 
of each track written by Garry Fielding. 
All in all a worthwile addition to your 
Upstarts collection. (J) 

(Captain Oi! / Get A Loife distro) 

ANGELIC UPSTARTS 
LAST TANGO IN MOSCOW CD 

CD-reissue of the Upstarts' 6th studio 
album, initially released by Picasso 
Records in 1984, the first introducing new 
members Max Splodge and Ronnie 
Rocker and including the indie hit single 
"Machine Gun Kelly", joined by 8 bonus 
tracks made up of various B-sides and 
studio demos. Except for the mediocre 
"Still From The Heart" album, they 
haven't released anything bad in my book 
and still remain one of the most 
successful, sincere and exciting working 
class Streetpunk bands of all time, so I'd 
qualify this as an absolute must have! (J) 
(Captain Oi! / Get A Loife distro) 


ANOTHER MAN'S POISON 
HOWSA 'BOUT THAT CD 

CD version of the band's 1994 10" album 
originally on Helen Of Oi! with both of 
their long deleted singles "Wallop" and 
"Now That's What I Call" as bonus tracks. 
Although I always felt they tried to 
emulate The Business too emphatically, 
they still came as a breath of fresh air 
when there weren't all that many decent 
British Oi! bands around in the early 90s 
and The Business themselves hadn’t 
reformed at the time. Well above average 
lyrics too. Too bad they were a bunch of 
anti-social prats on a personal level but 
that's another (long) story... (J) 

(Walzwerk Records / Get A Loife distro) 

ANTI-NOWHERE LEAGUE 
SCUM LP/CD 

After years of rehashing the old stuff at all 
those punk all-dayers, here's at long last an 
all new ANL album. At times they're 
venturing into plodding metal/Motorhead 
territory which they've always done in a 
way and it doesn't have the cutting/no 
nonsense edge of their legendary debut 
platter. It however has enough bite, sick 
lyrics and Punk Rock overtones to wipe 
out the memory of the fucking awful "The 
Perfect Crime" album. As the final (and 
standout) track says "Long Live Punk!". 
(LP: Knock Out Records - CD: Impact 
Records / Get A Loife distro) 

ANTI-NOWHERE LEAGUE 
RETURN TO YUGOSLAVIA LP 

Some 15 years after their memorable 
concert in the then socialist city of Zagreb, 
immortalized on the 1983 "Live In 
Yugoslavia" album, Britain's Punk misfits 
decided to go back with a new album 
under their belts and played a blistering set 
of old hits like "Snowman", "Let's Break 



Keltoi! 

Casco Velio CD 


Alta Tension 

Volveran los buenos tiempos CD 


Oi! The Arrase 
Anarkoi! CD 


PRICES INCLUDING POSTAGE 
EUROPE: £9 / 23DM/ 95FF/ $16 7 1900 Pesetas 
USA: $18 (US Dollars) 

REST OF WORLD: $19 (US Dollars) 


CASH ONLY IN REGISTRED POST 

No Cheques No Postal Orders ACCEPTED 


c/o Marcos Mari Brown, Apartado de Correos 1474, 07800 Ibiza (Baleares) - SPAIN 

Fax:+34 971 311064 e-mail: bullfroq@arrakis.es http://www.arrakis.es/~bullfroq _ 
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The Law" and of course "So What" plus 
several choice cuts of the recent come¬ 
back album. All again pressed on vinyl 
and has the potential to become once more 
a classic on its own. (J) 

(Knock Out Records / Get A Loife distro) 

APOCALYPSE BABYS 
LOCAL HEROES EP 

APOCALYPSE NOW EP 
I DON'T WANNA BE A NAZI 7" 

3 new singles from one of the most 
exciting British Punk Rock bands doing 
the rounds these days. A couple of tracks 
are taken off the awesome "Whoops" 
album, reviewed in a previous issue and 
described as "take the best of The Lurkers, 
Ramones & The Clash with solid hooky 
guitar lines and 77 na-na-na style 
singing". The other tracks also prove they 
are the real deal, brilliant blasts of fast & 
fun Punk energy. Right on! They're all 
available through the band and the "I Don't 
Wanna..." single can also be obtained from 
Trisomik. (J) 

(Apocalypse Babys, 23 Monsal Drive, 
South Normanton, Alfreton, Derbyshire, 
DE55 2BG, England / Trisomik Records, 
Yoann Besson, 69 Rue Du Puits Juillet, 
03600 Commentry, France) 

THE BAKESYS 
S/T CD 

Basically their cassette "Animated 
Violence" from a few years ago pressed on 
CD with one or two extra tracks. It's what 
I'd call 90s power Ska, i.e. a hard rockin' 
Ska beat fused with reggae bits and 
pop/rock vibes. It's really infectious and 
dynamic but I'd rather have seen some 
new cuts 'cos it seems like the band's 
existence is based on the same songs over 
and over again which isn't exactly a good 
sign. (J) 

(Kevin Flowerdew, 26a Craven Road, 
Newbury, Berkshire, RG14 5NE, 
England) 

BEERGUT 100 
FIST FULL OF COPPER CD 

New Punk combo hailing from Edinburgh 
and it shows as it's almost a perfect 
combination of early Exploited and the 
loud Anarcho Punk of Oi Polloi. Basic 
hard-hitting tunes, shouted mob type 
choruses, violent vocals and lyrics that 
almost read like an issue of "Class War" 
with titles like "Fuck Your Job", 
"Government Filth" and "Dirty Grassing 
Bastard". The kind of stuff that will make 
your blood boil and bum down some 
stupid rave party. (J) 

(Bomb Factory Records / Get A Loife 
distro) 

BICKLEY 

POGO AU GO-GO CD 

This was released on the band's own label 
"Paper Doll Records" back in 1996 but the 
fine people at Fearless were so impressed 
by their "fat, drunk & stupid" 
sound/attitude they wanted to give it 
another go. Not another of these new pogo 
Punk bands doing the rounds these days, 
but more like a combination of melodic 
Hardcore like Guttermouth and no frills 
Punk Rock like The Vindictives. Might 
not make any sense to you but I feel they 
manage to capture both sounds though the 
latter is a little more prevalent overall. 
Pretty raw and sleazy and a bunch of 
really cool songs. (J) 

(Fearless Records) 

BIERPATRIOTEN 
AUS DER TRAUM P-EP 

Violent sounding skinhead Oi! with 
simple song structures and gutwrenching 
vocals. Picture disc wrapped in an 
ominous 4-colour jacket. Ends with a 
cover of the 4-Skins' "A.C.A.B.", sung in 
German. It's all aggressive & mean and it's 
something German skins can drink and 
singalong to, but it drifts a little too close 


to the "heard it all before" fence for my 
taste. (J) 

(S.O.S. Records) 

BILLY BOY E LA SUA BANDA 
PRETI + SUORE = T.N.T EP 
MORTE E CHUPA-CHUPA EP 

Self-proclaimed "clockwork skinheads", 
it's got little or nothing in common with 
pioneer bands like e.g. The Adicts or 
Major Accident if you ask me. I guess you 
could call this hard-as-steel 90s Oi!. It's 
something like a faster Asociale or The 
Casualties on an Oi! trip, with a singer 
screaming his guts out and slightly 
Hardcore tinged music. Quite harsh & 
punchy. (J) 

(Durango 95 Records, Via San Bernardo 
9, 29100 Piacenza, Italy / Get A Loife 
distro) 

THE BLAGGERS 
ON YER TOEZ CD 

CD repressing of the band's 1986 debut LP 
originally released by Oi! Records with no 
less than 11 added bonus cuts including 
the 1991 "Beirut" single on K.O. Records 
and the rard "God Save The Cockroach" 
one sided promo LP on Words Of 
Warning which was limited to 200 copies. 
A real 80s Punk/Oi! masterpiece and 
definitely miles better than the dance/EMI 
crap they produced under the name of 
Blaggers IT A later on. Top notch, fresh 
sounding & heartfelt music combined with 
meaningful lyrics. Be thankful and go buy 
this little gem. (J) 

(Mad Butcher Records) 

BLITZ 

THE BEST OF CD 

Dojo's "Best Of Blitz" in another package 
really as it’s got the same tracklisting, i.e. 
all of the No Future singles, the best tracks 
from their "Voice Of A Generation" 
masterpiece, the "Suffragette City" single 
by spin-off band Rose Of Victory as well 
as 3 tracks from the 1990 "reunion" album 
"The Killing Dream". Twenty timeless Oi! 
Oi! Oi! anthems that still make an impact 
on today's punks & skins. (J) 

(Anagram Records, Bishops Park House, 
25-29 Fulham High Street, London, SW6 
3JU, England) 

BLOCKBUSTER 
UNITED AND STRONG EP 

Some fast-ish hard edged Punk with an 
Oi! or two somewhere between early 
Cockney Rejects/Sham 69 and some of the 
80s bands that fit into the Riot City mould. 
The predominant theme seems to be unity 
in the scene, punks & skins - you know the 
routine... Unlike most of the other current 
Jap bands, these 4 dudes sound more 
European, both in the vocal & musical 
department. (J) 

(Knock Out Records / Get A Loife distro) 

BOLLOCKS 

TOTAL FUCKIN' BOLLOCKS 
10 ”/CD 

Song titles like "Police Shit", "Drunk and 
Dirty Punk" and "Futureless System" 
speak for themselves here. Leather, 
bristles, tattoos, studs and spikey hair is 
what they look like and The Casualties, 
The Varukers is what they sound like. 
Drunken chaos Punk straight outta Japan 
that will make you rebellious 
inside...again. (J) 

(Knock Out Records / Get A Loife distro) 

BONGOLOCOS/KING TRASH 
FANDANGO 

TWICE AS GOOD AS ONE CD 

The booklet describes this release as 
"picture two long lost hardcore brothers 
brought together for a homegrown 
wildman punk rock reunion". Hmmm, I'll 
have a go at it myself. Bongolocos kick 
things off with greaser tinged rock’n'roll, a 
down-and-dirty guitar sound and a bluesy 
touch owing a lot to The Cramps. The 


other trio hail from the Canary Islands and 
are offering a cocktail of lo-fi reverb- 
drenched garage rock, surf and even 
psychedelic R&B drawing comparisons to 
the Jon Spencer Blues Explosion and The 
Mummies. Could indeed just as well have 
been put out by Crypt Records. Not my 
cup of tea really. (J) 

(Munster Records) 


BOVVER 96 
KNUCKLEGIRLS EP 

Follow-up single to the highly acclaimed 
"Ghetto Oi!" from one of the best & most 
sincere new American Oi!/Streetpunk 
bands, continuing in the same vein of 
strong blitzkrieg guitar licks akin to The 
Templars and raging, belligerent female 
vocals that remind me of Naked 
Aggression/The Avengers. Anthem filled 
choruses and lyrics of skingirl pride, unity 
and the daily rut. A full album should be 
out by now as well, get 'em both at any 
cost! (J) 

(Steelcomb Records, P.O. Box 18014, 
Philadelphia, PA 19147, USA / Get A 
Loife distro) 

THE BROADWAYS 
BROKEN STAR CD 

Debut full-length from this Chicago Punk 
band featuring former members of 
Slapstick. They come across as the 
missing link from Rancid to Jawbreaker 
and blow away many other name bands in 
the genre. Raw, aggressive, fast paced 
Punk Rock that doesn't let up throughout 
the whole disc. You should really get this, 
you won't be sorry. (J) 

(Asian Man Records) 

CAPONE & THE BULLETS 
I DON'T FEEL CDS 


This 5 piece hails from Scotland and have 
been around in some form or another for 
quite some time now, if my memory isn't 
letting me down. The 3 tracks here sound 
like a lightweight version of Madness or a 
less energetic Loafers. Some horns could 
spice it up and give ’em a tad more punch 
but overall it's pretty decent. (J) 

(Jamdown Records, 26a Craven Road, 
Newbury, Berks., RG14 5NE, England) 


virtually unknown in their own country 
and beyond get picked up by a German 
label. Oh well, maybe it's thanks to the 
band's sexy bassist, yes 1 think we've 
finally got ourselves a true successor to 
Beki Bondage as Britain's Punk Queen (if 
this doesn't boost sales...). Musically they 
deliver the goods too, basic/minimalist 77 
style Punk Rock that comes straight from 
the garage and oozes the spirit of 
razorblades & leather like The Killjoys 
meets early UK Subs. It surely is not 
earthshattering, but I really dig some of 
their glue sniffing pogo Punk tunes, and 
then some! (J) 

(High Society International, Ehrenbergstr. 
51, 22767 Hamburg, Germany) 

CHARGE 69 

APPARENCE JUGEE LP 

Finally the long-awaited debut album of 
France's finest Streetpunk export. It's 
catchy, well structured, a full sound & 
strong production and not a weak tune in 
the batch. 15 punchy tracks with a little 
Stiff Little Fingers/The Clash type reggae 
thrown in for good measure. It gets my 
vote for the best French LP of the 90s and 


GET A LOIFE 

MAIL ORDER DISTRIBUTION 


New releases, bootlegs, vinyl & CD reissues, 
imports & rarities (1977-1998) of labels like 
Anagram, Barn End, Bomb Factory, Captain 
Oi!, Combat Rock, Dojo, Dr. Strange, DSS, Get 
Back, GMM, Grover, Headache, Helen Of Oi!, 
Knock Out, Moon, New Red Archives, 
Overground, Pork Pie, Retch, Sidekicks, Step-1, 
Taang, Teenage Rebel, TKO, Vulture Rock, 

Walzwerk, We Bite and many more. 

Send 1 IRC (Europe) - 2 IRCs or 1 U.S. dollar 
(elsewhere) for our descriptive catalogue 
chockfull of Punk Rock, Hardcore, Oi!, Ska & 
Streetpunk LP's, singles, CD's & videos. 

Or to order on-line check out our web site at: 
http://www.ping.be/ska-ntwerpen/loife.htm 


JOHAN VAN MIEGHEM - POSTBUS 46 
9050 LEDEBERG 1 - BELGIUM 
E-mail: johanvami@dot.digibel.be 


Also available “Teenage Warning” #25 featuring i’views with 
Slaugther & The Dogs, Red London/Braindance tour diary, 
Dropkick Murphys, Judge Dread (RIP), Shane Baldwin of Vice 
Squad/Chaotic Dischord, etc. and a massive news/review section, 
all written in English. $3/DM 5/FF15 Europe - 4$ World. 


CHANNEL STOOPID 
JUST THE RIGHT SIDE OF 
DESPERATE CD 

It's always funny to see a band that is 
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really a must buy for fans of the band and 
fans of Punk music in general. (J) 

(Knock Out Records / Get A Loife distro) 

CHICKENPOX 

STAY AWAY OF THE WINDOWS CD 

All the necessary ingredients for a fine 
album are here, alternate fast & relaxed 
skanking rhythms, a touch of soul, pop & 
reggae and the oh so important brass 
section. The music draws comparisons to 
The Toasters and The Butlers but I'm 
afraid it comes across all too faceless and 
"recycled" if you know what I mean. 
Please inject some life & punch and I 
might reconsider this mediocre release. (J) 
(Burning Heart Records, Box 441, 701 48 
Orebro, Sweden) 

CONSUMED 

BREAKFAST AT PAPPA S M-CD 

6 tracks of fast fun Punk/Hardcore like a 
less polished Pennywise or a skate version 
of Leatherface or Snuff minus the 
crazy ness or... well, I think you got the 
picture by now. A tight combo with some 
cool tunes and catchy riffing in all the 
right places. (J) 

(Fat Wreck Chords) 

CORTEGE 

PAS DE TEMPS A PERDRE CD 

Self-described punkcore'n'roll, it's got 6 
punchy tracks with a humurous twist that's 
been compared to Parabellum and one can 
even detect a certain Berurier Noir 
influence too. They won't go down in 
history as the most innovative band but a 
good sampling of what they've got to offer 
and a treat for fans of typical French Punk. 
Comes in a nice digipack. (J) 

(Motorock Records, 12 Rue Porte Aux 
Rats, 76000 Rouen, France) 

CRUX/THE SAMPLES 
THE OI! COLLECTION CD 

First in a new Captain Oi! series of split 
CDs highlighting lesser known bands from 
the early 80s Punk/Oi! scene. 22 cuts 
including every studio track recorded by 
both bands who enjoyed their five minutes 
of fame back then. The Samples will be 
best remembered for their "Dead Hero" 
single on No Future and their no nonsense 
brand of punk while Crux recorded some 
true gems like "Keep On Running", 
"Brighton Front" & "Liddle Towers" 
which sadly didn't get them to the top of 
the Punk scene. Nevertheless a great blast 
from the past. (J) 

(Captain Oi! / Get A Loife distro) 

THE CUFFS 

DEATH BY THE BOTTLE EP 

Three bootboys from New Jersey 
sounding like a bastard child of Agnostic 
Front and Blanks 77. Very unpolished, 
raw and immediate. I wonder where the 
Headache label keeps finding them, but in 
any case they've another fine Streetpunk 
outfit added to their already impressive 
roster, so pick this one up. (J) 

(Headache Records, P.O. Box 204, 
Midland Park, NJ 07432, USA / Get A 
Loife distro) 

DAILY TERROR 
KRAWALL 2000 CD 

I kinda lost track of this long-standing 
German band following some very 
mediocre, generic material in the late 
80s/early 90s, but thank God they 
recovered from the - 1 guess - inevitable 
"artistic crackup". This brand new studio 
album shows again some grit and they 
added smooth accessible Punk Rock to 
their early Oi!-ish roots, resulting in a fine 
record. Includes German langauge 
versions of Slade's "C'mon Feel The 
Noise" and "For You" from Anti-Nowhere 
League which is another indicator of 
where they're coming from. (J) 

(Impact Records) 


DAMNATION 
BEELZE BUBBLE GUM EP 

Throwaway, regurgigated punk pop mixed 
with speedier parts. Solidly played but it's 
pretty faceless to me. I don't have much 
else to say except if you're a sucker for 
this kind of stuff, here's another one to 
spend your allowance on. (J) 

(BYO Records) 

DEAD END KIDS 

SOMETHIN FOR THE SICKNESS EP 

I was glad to find this in my letterbox at 
first 'cos their single on Pelado contained 
some fine goofy garage Punk with loud & 
sneering vocals. This one is almost like a 
different band. Judging by one of the titles 
"Hitler Was Never In A New Wave Band" 

I thought there was a classic in the 
making. Boy was I wrong, it left me 
indifferent for the most part and the 
opening track was even fucking painful to 
these ears, sort of as if they hired some 
lost Arabian guitarist to play bad wanking 
metal. This is either a joke or a complete 
waste of plastic. (J) 

(Elevator Music) 

DEAD MAN'S SHADOW 

THE 4 P's CD 

First time on CD for this 14 track album 
(Pride, Pacifism, Passion, Perseverance) 
from 1983, originally released by 
Expulsion Records joined by the 
Toleration Street (Expulsion, 1983), Bomb 
Scare (Rondelet, 1982) and Flower In The 
Gun (Rondelet, 1982) singles to give 21 
tracks of damn fine '82 Britpunk in the 
tradition of like-minded bands such as 
Special Duties, Mau Maus and The 
Partisans. A well done complete audio 
document of one of those seminal early 
80s UK Punk bands. (J) 

(Get Back Records / Get A Loife distro) 

THE DESPISED 
SCOURGE OF THE SOUTH EP 

Not to be confused with the New Jersey 
band of the same name, this is Atlanta's 
Despised follow-up single to their debut 
on GMM and more rude, brutal-as-fuck 
Hardcore with a gruff Streetpunk feel 
bringing together Battalion Of Saints, The 
Wretched Ones and Sick Of It All on one 
record. I'm sure they turn every venue 
they're hitting into a fucking house of 
chaos. Pissed off, fucked up and dirty as 
hell. (J) 

(Kangaroo Records) 

DISTORTION 
THE DEMON INSIDE CD 

7 1/2 new studio tracks from this hard 
working band stemming from the early 
80s No Future/Riot City explosion, with 
live versions of "Action Man" and "Living 
For The Weekend" tacked on. Crunchy 
mid-tempo 3-chord Punk with an Oi! 
touch and Nigel's unmistakable high- 
pitched vocals. Unpretentious and straight 
from the heart which can only be good in 
my book. (J) 

(Wake Up Promotion, Komerstr. 32, 
45143 Essen, Germany) 

DODELHAIE 
MITTERNACHT CD 

Basic heavy & furious Deutschpunk. The 
vocals are screamed with anger while the 
guitars are often overpowering and 
devastating. They have one or two slower 
ones to balance things out and incorporate 
short breaks, but overall it's pretty brutal & 
tight. The gloomy artwork somehow 
seems inspired by the "Nightmare On Elm 
Street" movie. (J) 

(Impact Records, Am Markt 1/Sout. 
rechts, 47229 Duisburg, Germany) 

DUCK SOUP 
PLANET SKA CD 
THIS IS WHAT THEY SAY CDS 

The formation of this Danish 7 piece 
stretches to 1980 when they evolved from 


a Punk band to playing a more danceable 
style. They broke up for a number of years 
due to a lack of recognition and 
encouraged by the current Swedish ska 
boom, they’re having another go at it with 
a full-length album to back it up. It's 
characterized by alternate fast-ish & 
smooth soulful Ska/Rocksteady like a 
hybrid union of The Busters and Liberator. 
The CD-single contains one track lifted off 
the album, their rendition of the all-time 
classic "Shame & Scandal In The Family" 
and 2 new ones including a little dub- 
reggae number, obviously all pretty much 
in the same skanking vein. Welcome 
aboard the Ducky sound! (J) 

(Sidekicks Records) 

THE DUCKY BOYS 
DARK DAYS CD 

While their first full-length was more or 
less full-on American Oi!, the new one 
incorporates some heavy country/rock 
elements in their rollicking Streetpunk 
sound, combining aspects of The Bruisers 
circa "Up In Flames", Social Distortion 
and Broken Heroes. I enjoyed this quite a 
bit, except the lame cover. Awesome street 
rock'n'roll from a bands that's definitely on 
the up. (J) 

(GMM Records / Get A Loife distro) 

EASTERN STANDARD TIME 
SECOND HAND CD 

With a name like that, you're bound to get 
exposed to some big band Jamaican jazz 
as pioneered by The Skatalites. Former 
members of The Skunks, The Pietasters, 
The Checkered Cabs and The Downbeat 
Rulers have teamed up with various guest 
musicians to pay tribute to the old-school 
sound, mainly through instrumentals 
which are extremely well executed. Top- 
notch musicianship here. (J) 

(Leech Records) 

THE ELITE 

THE FULL 10 INCHES CD 

Reissue of the band's one and only album 
originally on Helen Of Oi! in 1994 joined 
by 2 bonus cuts, featuring former and 
current members of The Blood, Cock 
Sparrer, The Business, The Crack, The 
Warriors, etc. Heavy street rock'n'roll 
though often bordering on hard/glam rock 
and drawn out guitar solos which don't 
always cut it. Still pretty good stuff and 
they were a great live band, so... (J) 
(Walzwerk Records / Get A Loife distro) 

F.B.I. 

SKINS & PUNKS PIC-10" 

Picture disc designed by respected 
skinhead artist Alteau in 10" format of the 
band's debut single with two added bonus 
tracks "Beck's Bier" and "Asozial". The 
aforementioned EP was reviewed in 
"Teenage Warning" #23 and described as 
"pretty good German Oi! Punk delivered 
with sincerity and enthusiasm abound, at 
times leaning towards the abrasive Pobel 
& Gesocks". The pick of the 3 label 
released included here, so buy this cool 
slab of vinyl. (J) 

(S.O.S. Records) 

THE FITS 

TOO MANY RULES CD 

Hailing from Blackpool, The Fits issued 3 
singles and the album "You're Nothing, 
You're Nowhere" on Beat The System and 
Rondelet Records in the early to mid 80s. 
This 22 track collection includes them all 
plus extra tracks from their final 7", 
originally on Corpus Christi. Loud, hard & 
chaotic '82 Britpunk and comparable to 
Captain Oil's "The Fits Punk Collection" 
CD from a few years ago. (J) 

(Get Back Records / Get A Loife distro) 

FOUR LETTER WORD 
DO YOU FEEL LUCKY, PUNK? 7" 

Four Welsh dudes playing unabashedly 
straight-up, high-voiced Punk Rock. Bar 


chords aplenty and tight, melodic 
instrumentation. The leading track has a 
rapid vocal pattern for the verse and a 
chantable chorus with a thick guitar sound. 
Produced by the one and only Frankie 
Stubbs. (J) 

(BYO Records) 

FRO-TEE-SLIPS 
HEY!!! CD 

Are you up to some young & carefree 
straight-forward Deutschpunk that's all 
about being immature? Then you'll get a 
heavy dose here. They occasionally break 
loose and speed things up, but stay quite 
controlled for the most part. I'd call this 
suburban teenage Punk angst. (J) 

(Impact Records) 

THE GADJITS 
AT EASE CD 

Three brothers and a gal on keyboards 
make up this very young group based in 
Kansas City. Although they've already got 
a self-financed album under their belts, 
they're totally new to me. The Gadjits 
seem to be part of the U.S. Ska community 
but their music is not that easy to pin 
down. It's like a hybrid sound of smart & 
breezy, swinging & rocking pop/ska that 
might appeal to sussed skins as well as 
scooter maniacs and soul boys. Pretty 
unique & diverse. (J) 

(Hellcat Records, P.O. Box 10574, 1001 
EN Amsterdam, The Netherlands) 

GASSENHAUER 
S/T 7" 

Don't let the German sounding name of 
the band mislead you 'cos Gassenhauer 
were one of the first Canadian skinhead 
Oi! bands in the early to mid 80s. Both 
tracks are live recordings dating from July 
1985 and are real boozy singalongs, 
N.D.G. being pretty similar to Angelic 
Upstarts' "England" and "Drunken 
Skinhead" a chanty punked up adaption of 
the evergreen "Drunken Sailor". 
Recommended for any drunken party 
around your way. (J) 

(Blind Beggar Records) 

THE GLORY STOMPERS 
NINESIXNINESEVEN 10 "/CD 
The Glory Stompers evolved from an 
Anarcho Punk type band to a full-on Oi! 
Oi! Oi! combo. They're however not really 
functioning as a proper band since they 
only get together like once a year to 
produce a couple of tunes. Here's their 
output from 1996/1997 (hence the title) 
which is pure Oi! U.S. style, in the vein of 
Patriot and even Skrewdriver with tough 
fist-fighting lyrics. The CD version has 
got the 3 tracks from their split 12" with 
The Templars as a bonus. (J) 

(Knock Out Records / Get A Loife distro) 

GOBSMAKT 
POLICE STATE EP 

New Zealand streetpunk that won't go 
down in history as a classic but carries on 
the fine tradition of the label exposing 
punks & skins to some obscure sounds of 
the street. It's got all the ingredients of 
most bands of that ilk, guttural vocals and 
hammering guitars coming at you loud & 
uncompromising and brandishing bootboy 
power. Certainly not bad and pretty fancy 
cover art too. (J) 

(Helen Of Oi! Records, 35 Becton Lane, 
Barton On Sea, New Milton, Hampshire, 
BH25 7AB, England / Get A Loife distro) 

GOOD RIDDANCE 
BALLADS FROM THE 

REVOLUTION CD 

Along with Propagandhi, Good Riddance 
are one of the better bands on the Fat 
Wreck roster in my opinion. Though a 
little tighter and "more hardcore" than the 
previous album, still hard driving fast 
paced Californian Punk Rock without 
being candy coated. Introspective & 
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insightful lyrics about growing older, etc. 
It won't win them over any new fans but 
it'll keep them right up there with the other 
top "melodycore" bands. (J) 

(Fat Wreck Chords) 

GUITAR GANGSTERS 
PROHIBITION/MONEY WITH 
MENACES CD 

Their first two albums, respectively on 
Link Records (1989) and Vice Records 
(1991) on one value-for-money CD. 
Especially the former is a classic. Tight, 
tuneful & infectious with some 
mod/power pop overtones, mixing 
elements of The Boys, The Lurkers and all 
those other great 77 bands. "That’s When 
The Razor Cuts", "Radio Shakedown", 
"Gotta Get Out Of Here", etc. etc. are all 
killer tunes done with a lot of passion & 
feeling and flat-out kick ass. One of the 
very few "Captain Oi! bands" who are still 
going strong today. Fucking brilliant mate. 
Buy it! (J) 

(Captain Oi! / Get A Loife distro) 

GUITAR GANGSTERS 
POWER CHORDS OVER EUROPE 
VIDEO 

26 super-catchy Punk Rock tracks 
recorded live in Germany at different 
locations (1995/97) and 

Tam worth/England (1997) in good to 
excellent sound & film quality. A great 
mix of the band's 4 studio albums released 
so far, being "Prohibition", "Money With 
Menaces", "Power Chords For England" 
and "Skweeler", topped off with 3 promo 
clips from 1991 trying to impress some 
big label boss... A lot of work & passion 
has been put into this video and the Guitar 
Gangsters are simply one of the UK's best 
old-school Punk Rock bands, so send for 
your copy today. (J) 

(Barn End, Slaggyford, Carlisle, Cumbria, 
CA6 7NH, England) 

HAGFISH 
S/T CD 

Four Texan dudes in suits who meander 
between Californian pop punk, high- 


energy rock'n'roll turned up full blast and 
Ramones style songwriting with vocal 
harmonies galore, resulting in a sound 
that's quite similar to label mates Teen 
Idols, albeit less punchy & rocking. The 
pace is steady and they manage to pull the 
shit off but it all sounds alike after a while 
which sucks. Bottom like, good if taken in 
small doses. (J) 

(Honest Don's) 

HAMMERHEAD 

DAS WEISS-GOLDENE ALBUM CD 

Relentless hard/hate core made in 
Germany. There is a total of 14 tracks in 
barely 27 minutes which tells you they 
don't fool around and get right to the point, 
i.e. pulverizing Hardcore brutality. It's as 
if Lemmy from Motorhead moved to New 
York and started this band surrounded by 
members of Yuppicide or whatever. An 
all-out bass/guitar/drum attack packaged 
in a deluxe digipack. (J) 

(Teenage Rebel Records) 

HAPPY ATHEISTS/SPAMABILLY 
SPLIT EP 

Happy Atheists contribute 3 tracks to this 
split, with a great mix of upbeat, happy 
sounding, camivalesque punk to slower 
folk/cowpunk. Spamabilly play boppin' 
greaser rockabilly with a sloppy edge and 
a manic slap bass that's gonna drive you 
up the walls. Both bands have good 
showings. (J) 

(Hang Over Records, c/o Luca Cattaruzza, 
Via M. Di Cefalonia 47, 20097 S. Donato 
(MI), Italy) 

THE HIVES 
BARELY LEGAL CD 

Fast & powerful punked up rock'n'roll that 
will get you jumping around if you’re into 
wild garage stuff a la New Bomb Turks. 
Although it tends to blend together after a 
whole album, the songs are short enough 
to keep the energy level constant and 
vicious enough to prevent it from falling 
into the generic trappings of this style. (J) 
(Burning Heart Records) 


I AGAINST I 
HEADCLEANER CD 

Named after the well-known Bad Brains 
song, these Dutch youngsters are actually 
the first European band to get signed by 
Epitaph. The press release says it was the 
Dead Kennedys who made them pick up a 
guitar but that ain't an indication of what 
you get to hear. Quite the opposite really, 
highly melodic, guitar driven slick pop- 
punk with clear vocals of a style similar to 
a lot of what is coming from Sweden and 
even California these days like 
Millencolin, Down By Law, NRA, etc. It 
moves nicely but nothing that hasn't been 
done before. (J) 

(Epitaph) 

JET BUMPERS 
IT S A SEXY BURNOUT LP 

Trashy Punk Rock with raw power guitar 
and nasally vocals, comparable to The 
Ramones, New Bomb Turks ans all those 
garage bands doing the rounds these days, 
both in the music and lyric departments. 
Includes a cover of "My Old Man's A 
Fatso" by Angry Samoans who've been a 
major influence on the rockin' Jet Bumpers 
sound as well. Worth buying for the 
stunning full-colour gatefold 

sleeve/artwork alone. (J) 

(Radio Blast Recordings) 

JIKER 

AN EH FOR AN EH, A TOQUE FOR 
A TOQUE CD 

The debut full-length from this New York 
7 piece is crammed with frenetic, hard 
edged & turbo charged ska-punk-core 
mayhem that grabs your attention right 
from the start and doesn't let go until the 
disc is through. Very goofy, very peppy, a 
hectic brass section incorporating 
infinitely diverse styles not out of the 
league of e.g. MU330 or Voodoo Glow 
Skulls though even more of a tornado 
sound. Not for the straight & narrow 
types. (J) 

(Elevator Music) 

JOHNNY X & THE CONSPIRACY 


THREE EP 

The leadoff track has a painful amount of 
noisy guitar feedback stops & starts and 
annoying distorted vocals. The other two 
are fortunately more guitar driven Punk 
Rock influenced by pre-hardcore and pop 
sounds in the realm of Jawbreaker. Part of 
the Swingin' Singles Collection which 
consists of 6 limited edition vinyl singles 
from the newer BYO bands. (J) 

(BYO Records) 

JON COUGAR CONCENTRATION 
CAMP 
8 WEST 7” 

Two short blasts of raw rockin' melodic 
Punk Rock like a blend of early Swingin' 
Utters, Social Distortion and possibly a 
little old-school U.S. Hardcore too. 
Contains the hooky qualities and 
powerchord riffs specific to this style. 
Give it a listen! (J) 

(BYO Records, P.O. Box 67A64, Los 
Angeles, CA 90067, USA) 

JUGHEAD'S REVENGE 
JUST JOINED CD 

Basically a continuation of the "Image Is 
Everything" album, only a tad more 
melodic/clean and consequently less 
distinctive. The often angry & insightful 
lyrics don't always match the happy & 
peppy sounding tunes. Still raw enough to 
prevent it from being candy coated 
though, let’s hope they keep it this way. (J) 
(Nitro Records, 7071 Warner Ave., Suite 
F-736, Huntington Beach, CA 92647, 
USA) 

KELTOI! 

CASCO VELLO CD 

If Celtic blood running through your veins 
says something about your musical 
abilities, keep 'em coming 'cos on their 
first album these 5 Oi! boys deliver some 
strong & well produced Streetpunk as if 
they grew up on a healthy dose of 
Cockney Rejects and Red Alert, and put it 
in a blend of native sounds along the ways 
of Kortatu (vocally) and Zakarrak. All 
topped off with sensible lyrics coming 
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COMING SOON 
THE TEMPLARS 
ANTI HEROS 


BOYS 

DARK DAYS 

SECOND FULL LENGTH 
CD ON GMM RECORDS 
OUT NOW! 

SMOKING STREET PUNK 
FROM BOSTON MASS. 
MAILORDER $12.00 U.S. 
WORLD ADD $2.00 
ALSO ON GMM CD'S 
FROM: 

PRESSURE POINT , THE 
RANDUMBS,LOWER CLASS 
BRATS,MURDER CITY 
WRECKS,US CHAOS/MANS 
RUIN,THE BURDENS 
AND SHITLOADS MORE!! 


GMM RECORDS 


PO BOX 15234 ATLANTA GA. 30333 


straight from the heart, resulting in a very 
worthwile release. (J) 

(Bronco Bullfrog Records / Get A Loife 
distro) 

KRAWALLBRUDER 
STRENGTH THRU OI! EP 

This is the start of a commendable new 
series called "The 7" League" offering 
young bands a chance to start getting a bit 
of a name for themselves. Krawallbriider 
have been picked out to kick things off, 
however without totally convincing me. 
The excessive gruff vocals and guitar riffs 
often bordering on heavy metal bore the 
hell out of me, a phenomenon all too 
common with today’s so called Oi! bands. 
Sure the potential is there alright, 
something's missing though. I hate to say 
this, but maybe they should delve into the 
past a little deeper to see how it should be 
done. (J) 

(Walzwerk Records, Ballinclogher, 
Lixnaw, Co. Kerry, Ireland) 

LAGARTO Y LAS PUSSYCATS 
GIMME GIMME GIMME 7" 

Three chicks with swastika armbands and 
nylons backed up by a retro looking dude 
on vocals tearing through some lo-fi 
hardcore trash fueled by 60s garage. They 
don't really fit into one particular genre 
and I don’t always get the sound they are 
going for which in some ways is good but 
they must have some sort of 
punk/hardcore background due to the 
inclusion of a wicked rendition of Black 
Flag's "Gimme". (J) 

(Munster Records, P.O. Box 18107, 28080 
Madrid, Spain) 

LAUREL AITKEN 
THE PAMA YEARS CD 

Laurel Aitken will always be best known 
as the Godfather Of Ska but while he was 


signed to the Pama label between 1969 & 
1971, he went through life as "High Priest 
Of Reggae" and here you've got a sample 
of those skinhead reggae years, going 
from early hits like "Reggae Popcorn" and 
"Scandal In Brixton Market" to the never 
before released "Apollo 12/Benwood 
Dick" single. The sound quality is not 
always perfect due to the master tapes not 
being available anymore but these 18 
tracks are a fucking piece of Jamaican 
musical history for all you rude boys out 
there.(J) 

(Grover Records, P.O. Box 3072, 48016 
Munster, Germany) 

LAUSITZ P.A.C.K. 

WIR SIND DIE LAUSITZ P-EP 

Decent stomping 3-chord Punk/Oi! that's 
pretty jumpy, catchy, raw and devoid of 
any distracting frills like guitar solos. For 
the most part it's what you would expect 
from this type of band. Pressed on an eye¬ 
catching full-colour picture disc. (J) 

(S.O.S. Records, Postfach 2211, 88012 
Friedrichshafen, Germany) 

LEATHERFACE 
DISCOGRAPHY PART ONE CD 

I'm not sure what further volumes might 
bring, but this one contains 22 live tracks 
in fine sound quality, recorded in Dublin 
1993 and Oslo 1992. The majority of the 
songs are from their early albums as far as 
I know. Their guitar driven Stiff Little 
Fingers meets Motorhead brand of Punk 
Rock won them over an army of fans in 
the early 90s and if you are/were one of 
'em, don't hesitate to pick this up. (J) 
(Rejected Records, 9 Woodlands Avenue, 
Dun Laoghaire, Co. Dublin, Ireland) 

LIBERATOR 

WORLDWIDE DELIVERY CD 

The leaders of the SweTone Dance Craze, 


as they call the current revived interest in 
Ska music, are taking their patented brand 
of Pop-Ska to a superior level once again, 
resulting in a very confident & 
professional sound. The more I listen to it, 
the more I hear shades of The Beat, albeit 
in a contemporary 90s jacket. A great mix 
of uptempo dance cuts and lazy tunes. (J) 
(Burning Heart Records) 

LOS CALZONES ROTOS 
PORROMPOMPERO CD 
JUNGLA SKA CD 

Los Calzones Rotos are still pretty 
unknown in Europe but they're immensely 
popular in Argentina where they pull 
thousands of fans at their shows. Two of 
their albums have now been licensed to 
Plastic Disc from Spain and are loaded 
with straight-up Latin Ska tunes that I 
would describe as an exotic 90s version of 
Madness. They kick up a real good party, 
so check out why they're so huge in their 
home country. (J) 

(Plastic Disc, Ap. Correus 8041, 08080 
Barcelona, Spain) 

LOS PERROS 
YO NUNCA ME LA VO! CD 
Balls-to-the wall garage punk'n'roll with 
wall-of-fuzz production that doesn't let up 
until the last second. Imagine Motorhead, 
The Stooges & The Humpers together and 
you're almost there. Tight, rubbery, almost 
wanking guitars, dirty singing and the 
"fuck you" attitude that naturally goes 
with it. Includes a Radio Birdman cover 
which is another evidence that this baby 
rocks hard. (J) 

(Munster Records) 

MAIN STREET SAINTS 
JOHNNY BOMB EP 

Second release from both the Main Street 
Saints and the label who are looking for 


bands "full of heart, not full of shit". 
Rough & ready gruff skinhead rock'n'roll 
from Kansas City like a bastard child of 
Combat 84, The Bruisers and Skrewdriver. 
Hard as nails and brutal as fuck. You 
wouldn't want to mess around with these 
mean looking guys. Boots & braces, here 
we come... (J) 

(Haunted Town Records, 1658 N. 
Milwaukee Ave., Suite #169, Chicago, IL 
60647, USA / Get A Loife distro) 

MIBURO 
S/T LP 

Green vinyl pressing of the debut album 
from Miburo, earlier released by Straight 
Up Records. Bombshell Oi!/Streetpunk 
which is a refreshing change from the 
more primitive sounds of e.g. The 
Discocks. Dynamic melodies, 
overpowering vocals and rippin' riffs. 
They don't fuck around, just bashing out 
one song after another for your and my 
pleasure. If you can get past the language 
barrier, I'm sure this will frequently find 
its way onto your turntable. (J) 

(Knock Out Records / Get A Loife distro) 

MURDER CITY WRECKS 
GET WRECKED CD 

Detroit power foursome who walk the 
border between 70s Punk sensibilities, 
retro rock'n'roll and garage Punk. They use 
high-energy vocals, raw stripped down 
guitar riffs and a wild no apologies 
attitude towards creating their own Punk 
Rawk sound, in the style of Devil Dogs, 
The Campus Tramps and even The Boys. 
11 songs with a total running time of 25 
minutes, i.e. guitars cranked high and 1-2- 
3-4 let's go.... (J) 

(GMM Records / Get A Loife distro) 

NAKED AGGRESSION 
GUT WRINGING MACHINE CD 

The last ever Naked Aggression record 
since their guitarist passed away last April 
due to a massive asthma attack. I 
remember when their first single was just 
coming out and they were being compared 
to the Avengers all the time. Over the 
years they elaborated on this successful 
formula of powerful, spirited and straight- 
from-the-heart Punk Rock crossed with 
early 80s Cali Hardcore, raging heartfelt 
vocals and great socially aware lyrics. 
Imagine a combination of early 
Chumbawamba, Black Flag and The 
Avengers. They definitely go out in 
style.... (J) 

(Cargo Music) 

NEW YORK SKA-JAZZ ENSEMBLE 

GET THIS! CD 

Already the third album by this prolific 
supergroup from the Big Apple and they 
once more truly nailed the sound of 
instrumental Jamaican jazz, drawing 
heavily on all aspects of what became later 
known as Ska, i.e. Calypso, R & B, 
Rocksteady, etc. The song arrangements 
and brass section are incredibly tight & 
vital, but in a modem jazzy way of course. 
I can't think of any bands doing this sort of 
authentic style better which means a 
recommendation of the highest order. (J) 
(Grover Records / Get A Loife distro) 

N.F.P. 

VERDAMMT CHARMANT CD 

N.F.P. stand for Nuclear Flower Power 
and serve up heavy bass, no-punches- 
pulled Hardcore with Oi! & Metal 
undertones and tough-as-nails vocals, 
trudging through at a mid-tempo. Kinda 
reminds me of Slapshot/Sheer Terror with 
a lot of shouted choruses thrown in. I 
suppose you either love or hate this as no 
individual songs stand out really. (J) 

(Halb 7 Records) 

NGOBO NGOBO 
THE BIG BLUE CD 

After being inactive for a while, one of 
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Germany's best newcomer bands return in 
fine fashion with an all new studio album. 
Their infectious, soul-filled and ultra 
poppy Ska comes across as a mix of The 
Hotknives and Liberator. A little too clean 
maybe but I guess that's kinda 
characteristic for this style. Includes a 
cover of The Originals' "Play My Record". 
Shut up and dance! (J) 

(Grover Records) 


999 

TAKEOVER CD 

15 new tracks from these balding British 
punk rockers and that's what it often 
sounds like, trying to recapture the frenzy 
& raw energy of the early days but not 
quite getting there. Sure there’s a few 
damn fine poppy Punk numbers but 
generally no patch on the old stuff. Still 3 
members of the original (1976) line-up left 
who can still kick up a party live and 
doing it just because they're enjoying it, so 
nothing to worry about really. (J) 

(Get Back Records, 10 Tiverton Road, 
London, NW10 3HL, England / Get A 
Loife distro) 

NO FUN AT ALL 
THE BIG KNOCKOVER CD 

Third album from one of Burning Heart's 
showpieces and 13 more aggressive 
punches of speedy & poppy skatecore with 
friendly melodic vocals and slick 
production. A little tighter than previous 
material maybe but still pretty much 
rooted in that Pennywise type of sound. 
No real surprises but why change a 
winning team? (J) 

(Burning Heart Records) 

NOTAUSGANG 
ES GEHT UNS GUT... CD 
Kinda like the whole Californian pop-core 
flavour, there's an army of German bands 
doing the catchy, upbeat Punk thing 
pioneered by Toten Hosen and later on, 
Terrorgruppe. Notausgang from 
Switzerland are yet another exponent of 
this trend that's probably at its peak right 
now. If you can't get enough of light¬ 
hearted rockin’ 90s melodic Punk, these 
guys execute it well and rank high on the 
toe-tappin' meter. La la la, go go go. (J) 
(Leech Records) 


NRA 

BUNK EP 

Three fast & short punches of hardcore- 
surf-skate-pop-punk or speedy punk rock 
with a melodic undercurrent or whatever 
you wanna call it. Raw enough and not 
corny or anything. For the most part it’s 
what you would expect from these popular 
Dutch skaters. Good for the style. (J) 

(BYO Records) 

THE OI! SCOUTS/SQUIGGY 

SPLIT EP 

Squiggy crank out some hard-as-nails 
Punk/Oi! with neckbreaking nods to The 
Wretched Ones and Niblick Henbane. 
Solid "no bullshit" stuff and brutally 
honest street-level lyrics about corruption 
and the true spirit of Punk. The Oi! Scouts 
are not all that different although more 
along the ways of The Casualties. A very 
worthwile split from yet two more New 
Jersey brutal as fuck combos. (J) 
(Squigtone Records, 166 Spring St., 
Newton, NJ 07860, USA / Get A Loife 
distro) 


ONE WAY SYSTEM 
GUTTERBOX 3LP BOX SET 

One hell of a package aptly titled 
"Gutterbox". Contains the band's first two 
albums "All Systems Go" from 1982 and 
"Writing On The Wall" from 1983, both 
complete with the original artwork and 
inner sleeve/lyrics. The third one collects 
all of their singles released between 1981 
& 1984 including the rare demo version of 
"Jerusalem" off the "A Country Fit For 



Heroes" LP. Limited to 1000 copies, so 
send for this soon to be collectors items 
now to avoid disappointment... (J) 

(Get Back Records / Get A Loife distro) 

ONE WAY SYSTEM 
SEARCH YOUR SOUL EP 

First new recordings since their reunion a 
couple of years ago and they're down to 2 
original members meanwhile, introducing 
new vocalist Lee Havoc who does a pretty 
good job, just a tad rhythmless maybe. 
While they don't quite manage to capture 
the raucous Punk style of the early 80s as 
expected, it still has some grit and miles 
better than what some of the other 
reformed ands are trying to sell as "Punk". 
Packaged in a superb quality full-colour 
sleeve with loads of pictures, lyrics, etc. 
Pick this up! (J) 

(Mass Productions / Get A Loife distro) 

ON FILE 

MONDAY THRU TO FRIDAY 7" 

Traditional bootboy Oi! straight from the 
"never surrender/never give in" school. 
Crunching guitars and strong, compelling 
singing. Musically quite similar to 
Sweden's Guttersnipe and a resonating 
scent of The Oppressed too. While there 
are no new ideas here really, it can 
definitely hold its ground. (J) 

(Helen Of Oi! Records / Get A Loife 
distro) 

OSTBLOCK 
ON THE ROX EP 

Six raw & undistorted singalong Punk 
tunes beefed up with some Oi! undertones 
a la Springtoifel and plenty of 
unpretentious rocking power. Kinda 
primitive but the recording is clear enough 
to get the feel of their sound which is 
really nutty and to the point, avoiding any 
musical indulgence. Give this one a ride. 

(J) 

(Halb 7 Records, Tortener Str. 43, 06842 
Dessau, Germany) 

OUTCOLD 

WARPED SENSE OF RIGHT & 
WRONG CD 

13 brutally executed tunes in 20 minutes 
which don't leave much room to respire. 
Reminds me of early 80s intense & fast 
style Boston hardcore with some NYHC 
thrown in like Gang Green, Negative FX 
or SS Decontrol. Raw vocals and spit & 
venom attitude that I haven't heard in quite 
a while. They would’ve been huge and 
touring all over Europe 10 or 15 years ago. 
(Kangaroo Records, Middenweg 13, 1098 
AA Amsterdam, Holland) 

THE OUTSIDERS/SQUIGGY 
SPLIT EP 

Here's a good split of belligerent New 
Jersey Punk/Oi!. Squiggy show hints of 
Peter & The Test Tube Babies and The 
Wretched Ones, and The Outsiders toss in 
3 tracks of similar tough fist-in-the-air 
Punk that should appeal to street kids 
anywhere. (J) 

(Squigtone Records / Get A Loife distro) 

P38 

TOUS UNIS EP 

Featuring the ex-singer of 80s Punk band 
R.A.S., this new band hailing from the 
South of France play solid straight-up Oi! 
that reminds me of West Side Boys in 
places, only less refined/melodic and 
adding a slight Hardcore touch plus 
gruffer vocals. One of the few French 
bands pumping out above average music 
and if you're wondering what the "38" in 
their name means, go get this you rotter. 
(Autonomy Records, Les Gilets, 13850 
Greasque, France) 

THE PADDED CELL 
PARCHED AND STARVING LP 

With their impressive debut album in 
mind, I expected more or less the same 


"77 style anger in your fucking face" as 
rightly described in Flipside magazine. 
Some of the melodies are just as speedy & 
energetic but the overall feel I get is 
they've gotten mellower and taken a more 
soft rock/ballad turn which I regret. 
They've kinda cleaned up their act and 
don't always pull it off. Let's say decent 
but not something you can't afford to miss. 
(Radio Blast Recordings) 

PANIC 

GREMLIN GENERATION CD 

One of Britain's best pop Punk bands who 
are often compared to Screeching Weasel 
and The Queers though their sound goes 
beyond these influences indeed as some 
Mega City Four, skatecore and even '77 
style ditties are filtering through as well. 
Silly lyrics that are not too serious, kinda 
like The Ramones write lyrics. After their 
cool debut single I was looking forward to 
hearing this and it was what I expected - 
good bouncy stuff. (J) 

(Phoenix Records, P.O. Box 226, Barnet, 
Herts, EN5 5SS, England) 

PRESSURE POINT 

YOUTH ON THE STREET CD 

Solid Streetpunk from Sacramento 
combining the anger & brutal as fuck Oi! 
power of Anti-Heros with the energetic & 
melodic retro Punk Rock of Rancid whose 
guitarist Lars Frederiksen produced this 
beauty. There's a few surprises like the 
cover of "Never 'Ad Nothing" which 
sounds like the Upstarts going hardcore, 
the Rastafarian tinged "Blue Collar" and 
another cover of "So Ends Our Night" 
from the long forgotten Last Rights who 
later evolved into Slapshot. Another 
quality release from the U.S. house of 
Punk/Oi! (J) 

(GMM Records, P.O. Box 15234, Atlanta, 
GA 30333, USA / Get A Loife distro) 

PUBLIC TOYS 

DIE ERSTE HALBZEIT... CD 

Diisseldorfs Punk Rock stars Public Toys 
recently recruited a new singer and almost 
simultaneously parted ways with Teenage 
Rebel Records, their label from day one. 
To conclude their collaboration, the band's 
first 2 singles "Tote Helden" (1993) and 
"Drei Akkorde Fur Fortuna" (1994), 
various compilation tracks & unreleased 
material as well as their 1992 demo have 
been put onto one CD to give a total of 23 
tracks of '77 terrace style/chanty 
Clockwork Oi! that will have you singing 
along after a few spins for sure. Already 
converted fans and newcomers should dig 
this. (J) 

(Teenage Rebel Records / Get A Loife 
distro) 

PUBLIC TOYS 

SAFETY-PINS ON TELEVISION EP 

New label and new singer and their sound 
changed a little as well, more going for 
that snotty Punk Rock thing and less Oi!- 
ish. The title track steals the show here 
with its catchy chorus "Safety-pins on 
television, Punk Rock is for sale, The 
teenage revolution, Just another fairytale". 
They still blow away a lot of today’s 
German Punk bands and will never 
explore any new musical frontiers to reach 
the kiddie punks, so start looking! (J) 

(Dirty Faces Records, Universitatsstr. 16, 
44789 Bochum, Germany / Get A Loife 
distro) 

RABBLEROUSERS 
THE WAY THE STREET OUGHT TO 
SOUND EP 

This label seems to have a great fancy for 
Canadian Oi! 'cos they went all the way to 
Toronto once more to import the 
Rabblerousers bootboy music to Europe. 
Four gritty cuts about coppers and 
working class pride, like a lightweight 90s 
Oi! version of The Ejected or Niblick 
Henbane with an '82 bent. A treat for the 


Gay Skinhead Movement as it comes on 
sexy pink wax. (J) 

(Blind Beggar Records, Bogenstr. 25, 
66957 Eppenbrunn, Germany) 

RADIO ACTIVE 

SKARUSSELL CD 

Alternate bouncy and laid back pop-ska 
that could be put in a league with the 
current Swedish bands like Chickenpox if 
it wasn't for the use of the accordion 
giving them a bit of an Irish folk touch as 
well as some Caribbean elements creeping 
in. Sometimes a little lagging in the energy 
department for my taste, but good 
nonetheless. 

(Leech Records) 

RED ALERT 

REBELS IN SOCIETY CD 

Their 14 track debut album "We've Got 
The Power" on No Future reissued with a 
different title, new artwork and lyrics to all 
the songs. Four singles cuts have been 
added to give a good sample of 
Sunderland’s Oi! boys early recordings 
which I still rate as the best stuff they've 
come up with. (J) 

(Get Back Records / Get A Loife distro) 

REMENCES 

S/TCD 

Debut CD from this Catalan skinhead 
band that blazes through a hard-hitting Oi! 
sound in the same league as their 
compatriots from Zakarrak, including the 
strong anti-fascist/working class lyrical 
content. Has a cover of the Cockney 
Rejects' "The Power & The Glory" sung in 
their native tongue. A pretty smart effort 
from these sussed S.H.A.R.P. Oi! boys. (J) 
(Plastic Disc / Get A Loife distro) 

THE RESORT 
1989 CD 

When Roi Pearce wanted to reform The 
Last Resort back in 1988, the other 
original members weren't up for it, so he 
recruited 3 new musicians and shortened 
the band name to just The Resort as they 
were heading for a rockier, even glam 
direction. Their one and only album 
originally on Link Records has now been 
made available on CD for the first time 
and features new material, reworkings of 
old classics as well as 4 bonus demo 
tracks. Steer clear if you're expecting the 
rough & ready brickwall sound of The 
Last Resort, but if you're ready for some 
serious street rock, you might find this 
right up your alley. (J) 

(Captain Oi! / Get A Loife distro) 

RIGOR MORTIS 
S/T CD-EP 

A decent 5 song deal. There's a bit of 
screamy & trashy Punk, Frenchy rock and 
riffy Hardcore which generally works 
alright. It's quite hard to pin 'em down 
which some people love and others hate 
but overall the upbeat Punk tunes caught 
my attention. (J) 

(Rigor Mortis, 50 Rue du Marechal 
Clauzel, 09100 Pamiers, France) 

RIOTGUN 

RETURN TO RUIN EP 

Riotgun prove that hailing from California 
doesn't equal clean pop Punk 'cos they 
play an aggressive brand of sloppy, violent 
Oi!/Streetpunk. It's sometimes a bit 
lacking structure and the scratchy vocals 
don't come out too well due to the 
production being a little thin, but the 
music still comes through alright. Limited 
to 250 copies and a neat addition to your 
collection. (J) 

(Final Vinyl Records, Saarstr. 36, 46045 
Oberhausen, Germany) 

RUBY THROAT 
HIT BY A PAVEMENT CD-EP 

This disc starts out energetically with "Hit 
By A Pavement", an upbeat dance- 
inducing Ska number complete with 
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trumpet and saxophone, in a lot of ways 
reminding me of Winston & The 
Churchills or something. Then a laid-back 
number which is passable and still kinda 
groovy. It's going fast downhill from here, 
almost to a point where they're sounding 
like an indie Britpop band with noise & 
reggae undertones and a horrible thin 
vocal mix that gets my goat. Very 
mediocre release. (J) 

(Jamdown Records) 

THE SAFETY PINS 
STEEL KNIVES RAZORBLADES CD 

With 17 songs clocking in just over 23 
minutes and calling your band the Safety 
Pins, it will come as no surprise these 3 
Vasque rockers are of the "sex, drugs & 
rock'n'roll" or "live fast die young" school. 
Musically backed strongly by wild & riffy 
'77 Punk Rock and the same sort of style 
Angry Samoans played during their 
"Inside My Brain" days, all pretty 
propulsive and aggressive. Count me in as 
a Safety Pins fan from now on.... (J) 
(Munster Records) 

SCHARMUTZEL 

DERB & GNADENLOS CD 

This is a typical example of the German 
approach to Oi! music but then again this 
is Hohenlohe/Germany, not London's East 
End as they point out. Lyrics that are too 
painful & uninspiring to go into, enough 
Oi! Oi! Oil's for a lifetime and rough- 
hewn vocals, at times bordering on 
Hardcore. It gives me the same feeling I 
had when similar bands like Smegma or 
Blanc Estoc^were starting out, so they can 
only improvV^rom here I guess. I'm sure 
fans of the German singalong-with-the- 
lads type stuff will be delighted. I'll pass 
for now though. (J) 

(Walzwerk Records / Get A Loife distro) 

SCHROTTGRENZE 
SUPER CD 

Unlike previous releases, they're going for 
that whole whiny pop/rock thing with 
punky undertones, but come across way 
too soft and totally void of any punch or 
ideas. I'm often a sucker for catchy 
melodies and harmonies, but this is just 
plain uninspiring and I can only see it 
appealing to suburban teenagers spiking 
their hair on Saturdays. (J) 

(Impact Records) 

SFA 

THE NEW MORALITY LP 

Authorized vinyl re-release of the 1989 
debut album from New York's SFA who, 
along with Sheer Terror, started off this 
whole "hatecore" thing which is basically 
Agnostic Front style Hardcore and adding 
a shot of metal damage, slow-ish 
breakdowns, hard in-your-face lyrics & 
spit-and-venom vocals. It's a style that 
usually doesn't hold my interest but I've 
always liked these mean guys for some 
reason. (J) 

(Halb 7 Records / Get A Loife distro) 

SKA'D FOR LIFE 
SOBER CD 

11 soulful. Two Tone flavoured 90s Ska 
tunes randomly mixed with authentic 
reggae, Motown and plain danceable pop 
music, drawing comparisons to The 
Hotknives. For those of you not familiar 
with the band, they come from Cornwall, 
England but seem to be gigging more over 
here than they do in their own country and 
usually kick up a skanking party for their 
loyal Belgian following. And now at last 
the CD that stands out in this particular 
vein... (J) 

(SUE! Records, Brederodestraat 40, 2018 
Antwerpen, Belgium / Get A Loife distro) 

SKALARIAK 

S/TCD 

Infectious debut album from this Spanish 
ska outfit. Their influences range from 60s 


ska to reggae & Oi!, and they all flow 
through the 14 tunes on here but the 
emphasis is clearly on calypso flavoured 
ska rhtyhms, kinda Dr. Calypso meets 
Kortatu. This 8 piece are fast becoming a 
force to be reckoned with in the European 
ska scene, so check 'em out. (J) 

(Gor Records, Manuel de Falla 2, 31005 
Pamplona-Irunea, Spain) 

THE SKALATONES 
BY PUBLIC DEMAND CD 

After the great "Ruder Than Roots" CD 
EP, The Skalatones come up with 11 more 
excellent sweaty skankers, mostly sticking 
to 2-Tone tempos and blending it with pop 
& reggae. Original Selecter drummer 
Charley Anderson joined in on a couple of 
tracks this time around as well. Totally in 
the spirit of The Specials and "revival" 
bands like The Busters and it'll make your 
butt move. (J) 

(Sidekicks Records / Get A Loife distro) 

LES SLUGS 

KERDJI MAIS IMPECCABLE CD 

Goofy & unpretentious Frenchy rock with 
some Ska guitar breaks, strong 
Punk/Hardcore influences filtering 
through and a humurous beer-fueled twist. 
Somewhat like Ludwig Von 88 but 
certainly in a league of their own. Nutty, 
sloppy and rocking in that unique French- 
Belgian way. (J) 

(Aredje, 27 Avenue de la Jonction, 1060 
Bruxelles, Belgium) 

SNUFF 

TWEET TWEET MY LOVELY CD 

Anyone who knows anything at all about 
Snuff knows that they've been dishing out 
their unique brand of trashy pop-punk- 
core for over a decade and this new release 
contains 14 similar tunes in all their glory. 
What else did you expect? They experi¬ 
ment with keyboards and trombone in 
small doses though in no way annoying or 
anything. All I can say is, if you're already 
a fan, it will surely rock your boat. (J) 

(Fat Wreck Chords) 

SPECIAL DUTIES 
DISTORTED TRUTH CD 

21 tracks of raucous Punk Rock from 
these Colchester based misfits. Includes all 
of their "77 in 82" debut album plus 5 
tracks off the 3 singles they issued on 
Rondelet Records around 1982, lyrics to 
most of the songs and liner notes. Not 
mandatory as all of this stuff has been re- 
released before, but avid collectors of 
second wave Punk will want this. (J) 

(Get Back Records / Get A Loife distro) 

SPLODGE 

IN SEARCH OF THE SEVEN 
GOLDEN GUSSETTS CD 

There’s a thousand things that can be said 
about Max Splodge’s caprices, but that 
would lead us way too far, so let's stick to 
this little piece of plastic which is a reissue 
of the band's second album, originally 
released on Razor Records in 1982. 
Includes hilarious & unforgettable 
anthems like "Crabs", "Pathetique", "Old 
Ya Cherries", the all-time funeral classic 
"Tough Shit Wilson" as well as Splodge's 
collaboration single with Garry Bushell 
called "Delilah". Fucking wicked & 
demented. Buy it for god's sake, it'll bring 
tears to your eyes. (J) 

(Captain Oi! / Get A Loife distro) 

STAGE BOTTLES 
BIG KICK LP 

The highly anticipated new Stage Bottles 
full-length is a splendid monsterpiece and 
puts 90% of what is being passed off for 
(German) Oi! these days to shame. Their 
sound stayed pretty much the same 
including dual male/female vocals and 
harmonious sax, only a little more refined. 
Well thought-out lyrics about the drag of 
daily life and trying to do something about 


it. A mandatory release you should 
definitely check out and while you're at it, 
also pick up a copy of their debut album 
"Corruption & Murder" which is now 
available on CD with the addition of 2 
bonus tracks off their first single. (J) 

(Mad Butcher Records / Get A Loife 
distro) 

STAIN 

THIS IS...PLANET GROT 7" 

Kinda '77 style UK Punk albeit with a 
modem touch and quite rough which 
prevents it from being filed away with 
similar sounding bands. Although 
bordering on melodic edged pop Punk, 
they're too hard and rough arsed for that 
which works out damn fine. Noticeable 
influences are early Screeching Weasel, 
The Stains, Red Flag 77 too and a tone 
more of that ilk. (J) 

(Phoenix Records) 

THE STEAM PIG 
WY-ID T'D' DOUBLE-IN CD 

This band hails from Dublin/Ireland and 
play a style of speedy anti-fascist 
Streetpunk similar to The Blaggers and 
Another Man's Poison with an 
uncomplicated & fun attitude like in 
"Skins & Punks & Other Breakfast 
Cereals". Includes a cover of a 1977 tune 
called "Enemies" from a band whose name 
escapes me right now. Great first effort! 
(Mad Butcher Records / Get A Loife 
distro) 

STEEKY/STOMACH 
SPLIT M-CD 

Both Irish bands crank out stripped down, 
underproduced punk with hardcore tinges 
and shouted vocals. Stomach do it pretty 
good and with enough passion, but Steeky 
fall somewhere in the grey area. It's quite 
listenable but never really takes off as it 
should. A 50/50 affair here. (J) 

(Rejected Records, 9 Woodlands Ave., 
Dun Laoghaire, Co. Dublin, Ireland) 
STRUNG OUT 
TWISTED BY DESIGN CD 
Some might describe this as a powerhouse 
approach to Punk Rock, to me it's just 
generic Bad Religion/NOFX uninspired 
melodic Hardcore complete with vocal 
harmonies, speedy power hooks and a bit 
of a metal influence too. It won’t change 
the world and one of the weakest bands on 
the label in my opinion though nothing to 
be ashamed of either. Buy two copies if 
you're a sucker for this kind of thing. (J) 
(Fat Wreck Chords) 

STUNTPLASTICPARK 
THINGS ARE CHANGING FAST CD 
13 tracks that have equal parts of revved 
up melodic 90s Punk like Good Riddance 
and moshy 80s Hardcore like Minor 
Threat or 7 Seconds at their rawest. The 
time changes make it stand well above the 
all too numerous run-of-the-mill bands of 
today. They're adding an own touch to 
their influences and sneak in some good 
melodic parts making this a very 
enjoyable, tight & energetic disc. (J) 

(Riot Records, Viale Monza 26, 20127 
Milano, Italy) 

THE SUSPECTS/VIOLENT SOCIETY 
SPLIT EP 

Violent Society quickly rip through 2 
songs of vicious Varukers/Poison Idea 
tainted '82 hardcore punk that powers 
along with rage. Similar tight & muscular 
tuneage by The Suspects - raw guitar & 
guttural vocals, just a tad more melodic 
maybe. The production is a little thin, but 
the music still comes through. (J) 

(Violent Society) 

SWINDLE 

BETTER OFF DEAD CD 

Ultra tight & high charged Punk Rock 
from San Diego. Harmonic guitar leads 
bordering on old-school Hardcore and 


catchy choruses which are distinctive 
enough to defy classification. Raw and 
unrelenting with just enough melody & 
variation to keep it balanced. Mostly very 
anthemic but it lacks a tad of originality to 
make it outstanding. (J) 

(Cargo Music, 4901-906 Morena Blvd., 
San Diego, CA 92117-3432, USA) 

SWINDLE 
RIGHT NOW! CD 

Three Dutch scene veterans carrying on 
the fine tradition of search-and-destroy 3- 
chord Punk Rock, with more than a few 
nods to The Kids, The Lurkers and Ivy 
Green. My only complaint would be they 
should turn that guitar a little up. 14 tracks 
that all rock & roll in a mid-tempo, retro 
kind of way. (J) 

(Trisomik Records) 

SWINGIN' UTTERS 
FIVE LESSONS LEARNED CD 

A pleasant new outing by these almost 
veteran San Francisco Punk Rockers, 
treading somewhere between The Pogues, 
Bad Religion and The Clash. Definitely 
not as rough arsed as their early material, 
it comes off poppier, a little too clean also 
and introducing some different 
instrumentation like accordion, violin & 
organ into their songs. Still rockin' and 
highly melodic though! It'll be interesting 
to see what the next one will be like. (J) 
(Fat Wreck Chords) 

TEDIO BOYS 
FUCK THE BEATLES EP 

Portuguese rock'n'roll boozers delivering a 
goofy style of rockabilly combined with 
doo-wop, hillbilly, psycho and B-movies, 
falling somewhere between King Kurt, 
Stray Cats and Man Or Astroman. It'll 
keep you happy and probably a party live 
band too. (J) 

(Elevator Music, P.O. Box 1502, New 
Haven, CT 06511, USA) 

TEEN IDOLS 
S/T CD 

Four leather jacket wearing punk rockers 
taking bits of Badtown Boys and 
Screeching Weasel with plenty of hooks 
and soaring harmony vocals. It's tight as 
hell, unrelenting and keeping it raw & 
furious enough. Produced by Ben Weasel 
if you must know. These guys (and gal) 
really know how to rock some shit! (J) 
(Honest Don's, P.O. Box 192027, San 
Francisco, CA 94119-2027, USA) 

30 FOOT FALL 
DIVIDED WE STAND CD 

Reissue of their debut full-length 
containing 12 rather upbeat power Punk 
tunes with a nice mixture of melody & 
rawness, lying somewhere between Good 
Riddance and early Screeching Weasel. 
Straight-forward song structures & 
screechy vocals. The best cut is arguably a 
cover of Generation X's "Dancing With 
Myself'. It tends to drag a little after a 
while though all in all an enjoyable disc 
and fun stuff. (J) 

(Fearless Records, 13772 Goldenwest St. 
#545, Westminster, CA 92683, USA) 

THE THREATS 
WASTED LP/CD 

Long overdue reissue of the entire output 
of this lesser known though criminally 
underrated Scottish outfit, being the "Go 
To Hell" EP and the "Politicians & 
Ministers" 12", both originally released by 
Rondelet Records in 1982. Take my word 
for it, these guys should've been huge and 
their terrific brand of highly powerful, 
original & tuneful Punk Rock definitely 
ranks up there with anything e.g. Peter & 
Test Tube Babies, One Way System or 
Blitz have done. This record is the reason 
why I will always love old-school Punk 
Rock, so get it or I'll kick your ass. (J) 

(Get Back Records / Get A Loife distro) 
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THUMPER 

HELLFIRE AND DAMNATION CD 

More of that ever-popular American ska- 
core and it’s some of the most brutal you 
are likely to encounter. Manic-paced ska 
mixing heavy guitars with overpowering 
& irresistible horns and relentless energy, 
somewhat similar to Loaded though I 
realise that's not the best comparison. At 
times it's a little slower but for the most 
part like a fucking whirlwind thrown at 
you. (J) 

(Elevator Music) 

TILT 

COLLECT ’EM ALL CD 

Tilt are way better than your average 
melodic pop Punk band. They combine 
catchy power hooks & breakdowns with 
raw, to the point Punk Rock, spiced with 
aggressive female vocals like a cross 
between Blatz and The Creamers. Not 
original or multifaced, but pretty 
infectious and a successful new effort. (J) 
(Fat Wreck Chords) 

THE TOASTERS 

DON'T LET THE BASTARDS GRIND 
YOU DOWN CD 

The pioneers of U.S. ska music continue 
to spread their "East Side Beat" with this 
brand new studio album that still has that 
distinct Toasters sound blending fast-ish 
poppy ska with punk rock, jazz & reggae. 
Although 1 would rank this one as one of 
the band's best albums ever, there's no real 
surprises to be found on here. I guess you 
all know by now what you will be getting 
- 100% New York City Ska dude. (J) 
(Grover Records, P.O. Box 3072, 48016 
Munster, Germany / Get A Loife distro) 

TOXIC WASTE 

JE NE SUIS PAS UN NUMERO... CD 

First production for this newly founded 
label and at the same time the debut from 
this French Punk outfit. Nine songs that 
come across as a mixture of compatriots 
PKRK and meaty straight-forward 
(American) Hardcore, mainly due to the 
powerhouse guitars and short/tight breaks 
which a lot of bands seem to incorporate 
these days. It only benefits the diversity in 
their sound. Most of the lyrics are about 
surviving and standing up for yourself in 
today's fucked up world and shit like that. 
Definitely a worthwile acquisition for the 
French scene. (J) 

(Dirty Punk Records, 53 Rue Emile Zola, 
62400 Bethune, France) 

T.V. KILLERS 
FUCKIN' FRENCHIES LP 

Along with the No-Talents, T.V. Killers 
are putting France back on the Punk Rock 
map with their crushing, stripped down 
style of Punk'n'Roll in the spirit of very 
early British bands like The Vibrators or 
The Sick Things. 13 simple rockin' blasts 
coming straight from the Parisian gutter 
and not without that lovely French accent 
of course. Crank up that guitar and join in 
the party. (J) 

(Radio Blast Recordings, P.O. Box 
160308, 40566 Dusseldorf, Germany) 

DAS UNTERGANGSKOMMANDO 
PEST CD 

Every new release sees this lot verging 
more and more to the Toten Hosen sound, 
even to a point where it's almost rather 
punky rock instead of the rockin' punk we 
all love. They however come across like 
real experts in this field and the music 
bounces and pops. Sixteen clean, melodic, 
hook-filled tunes and cool choruses that 
will be a treat for fans of this style. (J) 
(Impact Records) 

U.P.I.A. 

BIG IN BELGIUM CD 

Belgian nutters playing their own 
interpretation of punk rock without 
following any trend or fashion, just going 


straight-forward. A little trashy at times 
and bordering on garage punk at others, 
but they're mainly strutting their stuff for 
the sake & fun of it. They're in a way the 
Belgian Ramones. All in all pretty ballsy 
and most of the tracks have a catchy feel 
to them. A cool D.I.Y. effort that demands 
your attention. (J) 

(Jack Kenis, Boudewijnstraat 70, 2340 
Beerse, Belgium / Get A Loife distro) 

USCB ALLSTARS 
HYGGLO BIRDO CD-EP 

If you ain't into the current Swedish ska 
flavour, you should probably steer clear of 
this. I'd however highly recommend it to 
any fan of jumpy/pulsating Two Tone 
checkered beats. Four cuts of quality 
music executed with lots of feeling, 
confidence and enthusiasm, owing a lot to 
the rude rhythms of The Busters at their 
best. (J) 

(Rough Rider Records, c/o Olsen, 
Dahlstromsgatan 24 3tr, 41465 Goteborg, 
Sweden) 

VICE SQUAD 
GET A LIFE CD 

Well, I guess it had to happen after the 
reunion shows. A new studio album from 
ex-Punk Prime Minister Beki Bondage & 
co. File away those old Vice Squad 
records and think Motorhead guitar solos, 
Beki sounding like her counterpart from 
Girlschool and a bit of heavy L7-style 
rock. The label explains this change in 
style as "an opportunity to improve and 
strengthen punk, rather than just reviving 
old songs and staying stuck in an 80s rut". 
Fair enough, but why on earth still using 
the name Vice Squad then??? (J) 

(Rhythm Vicar, Unit 15, Bushell Business 
Estate, Hithercroft, Wallingford, Oxon, 
OX10 9DD, England) 

VIOLENT SOCIETY 
TIMES OF DISTRAUGHT CD 
TOTALLY FUCKED EP 

Fast, ripping & thoughtful hardcore punk 
over squealing pissed off vocals 
somewhere between early 80s Britpunk 
like The Varukers and old U.S. hardcore 
like Life Sentence or even Agnostic Front. 
You'd imagine yourself back in 1982 
because of the way they're dressed and 
sound, attacking everything standing in 
their way. 15 tracks in 23 minutes that will 
get your blood flowing. The new single 
"Totally Fucked" contains 5 more 
aggressive blasts that don't let up for a 
second. Nice to see some bands still able 
to do the "Fight Back/Ain't No Feeble 
Bastard" type thing in 1998! (J) 

(Violent Society, P.O. Box 302, Newtown, 
PA 18940-0302, USA / Get A Loife 
distro) 

VOICE OF A GENERATION 
CLASSIC STUPIDITY CD 

Killer mid-tempo snotty punk rock from 
Sweden, obviously inspired by the British 
scene of the early 80s and reminding me 
of Rancid, Total Chaos (last album) and 
Contempt. Very catchy, crunchy guitars & 
fake British accents, in a class of their own 
that keeps the record flowing. Coming out 
of the blue, they succeeded in unleashing 
an immediate classic. (J) 

(Sidekicks Records / Get A Loife distro) 

VOICE OF A GENERATION 
THE ODD GENERATION M-CD 

Shortly after surprising the Punk/Oi! 
world with a fucking awesome first album, 
Sweden's new sensation is already back 
with 6 new tracks that continue to kick 
ass. A tad rawer maybe and even more 
going for that early British skunk sound 
this time around but still some of the best 
street music you'll find anywhere. Not 
much to add, check it out or be an eternal 
loser. (J) 

(Sidekicks Records / Get A Loife distro) 


THIS IS THE 
REAL SUIT! 


VOICE OF A GENERATION 

Classic Stupidily-CD 
Melodic 01/streetpunk with the roots h 
the early UK pink era. Influenced by 
Cock Soarrer The Business and Siam 
69 this Just can t go wrong! 14 tracks 


VOICE OF A GENERATION 

The Odd Generation E.P- CDS 
Chanting terrace streetpunk in It's best 
form & shaoe! A6 track-gem filled with 
powerful melodic punk. Excellent sing- 
a4ong tunes! II 


DR0PKICK MURPHYS 

TEA-CD 

Bostons finest streetpunk merchants 
are making an impression everywhere. 
Here's a ccmp of ea'ly materia, 
includes the brilliant "Boys on tie 
Docks" ; (Out In JuJy) 


V/A 

SCREAMS FROM THE GUTTER - CD 
Tie fl^t real Swedish OSl/streetpunk 
completion ever! Songs by 
GUTTERSNIPE, VOICE OF AGENE- 
RAT ON, BULLSHIT, CLOCKWORK 
CREW and more! (Out m June) 


GUTTERSNIPE 

Never surrender Never Give In - CDS 
Swede ns Guttersnipe are back in busi¬ 
ness again. A new 5 track E.P that 
continues in the same good style as 
their earlier songs. Fimt class Oil is 
what you geth (Out in July) 

GUND0G 

They Who Laugh Last.. - CD 
After one 7* E.P which got excellent 
reviews everywhere, Gundog are here 
with there debut album. This one Is for 
sure gonna be a classic. Fresn 
hardhitting Oil, just the way it was 
meant to be! (Out in July) 


BOMBSHELL ROCKS 

Throwing "he dices - CDS 
From Sweden comes this great punk 
band that play a great mix of early UK 
punk with a touch of Rancid. No week 
shit here, this is pure energy with a 
frenetic go!! (Out in July) 









PRICES INCLUDING POSTAGE: 

CD 25 DEM/14 USD, CDS 13 DEM/8 USD. 

If you want to buy more than one ; add 1$/2 DEM for each! 
Distributors, get in touch for wholesa e prices. 


SIDEKICKS RECORDS 

0STRA N0BELG: 9,703 St 0RESR0, SWEDEN: fWX44€ 19 ■ 18 30 34. 

Manufactured & Distributed Burning Heart Records 
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THE WERNT 

WRECKING TEMPLES LP/CD 

Founder members Jock & Ross from 
G.B.H. and Wakey & Pinch from English 
Dogs decided to get together to do some 
unrecorded material from the Clay years 
(1980-81) by both bands. I guess they had 
some unfinished business to do and the 
outcome is quite satisfying if you're into 
the aforementioned bands at their best. 
Wicked singing & unadulterated early 80s 
hardcore punk! (J) 

(Knock Out Records, Postfach 10 07 16, 
46527 Dinslaken, Germany / Get A Loife 
distro) 

WITHIN REACH 

STRENGTH THRU DIVERSITY CD 

Within Reach bring me back to the 80s 
New York "drug free" style hardcore like 
Gorilla Biscuits, Judge and Youth Of 
Today in terms of how they sound. The 
drummer sets a relentless pace and the rest 
of the band struggles to keep up 
throughout the 16 tracks clocking in under 
30 min. The moshy parts and heavy break¬ 
downs will make you get in the pit. (J) 
(Sidekicks Records, Ostra Nobelgatan 9, 
703 61 Orebro, Sweden) 

WIZO 

KRAUT & RUBEN CD 

A collection of some of Fat Mike's 
favourite Wizo shit from the last 4 years, 
taken from various comps, singles, etc. 
The band itself reckons it sounds more 
"Punk Rock" than their last album (on Fat 
Wreck too) and indeed it's a mix of hard- 
driving Deutschpunk in the vein of 
Terrorgruppe and catchy Hardcore. 
Overall too crazy and obstinate to get 
stuck with the typical pop punk banner. 
Eight nice little blasts that are just an 
appetizer for their next full-length I guess. 

(J) 

(Fat Wreck Chords) 

THE WRETCHED ONES 
TRIBUTES SUCK EP 

America's premier bored, drunken, 
basement band doing 4 covers they 


recorded for various tribute albums but 
apparently never got released in the end. 
Originals of Johnny Thunders, Poison 
Idea, The Stranglers as well as "America 
The Beautiful" get the stripped down 
Wretched Ones treatment. Hand 'em a 
song and they get any sappy melodies out 
of it, turning it into their trademark of no 
bullshit Punk fucking Rock! (J) 

(Headache Records / Get A Loife distro) 

YOUNGANG 

OGNI GIORNO EP 

Italy continues to produce some of the 
finest street bands anywhere and 
Youngang pull off their brand of 
streetpunk in the vein of Asociale/Stage 
Bottles/Klasse Kriminale quite nicely. 
Anthemic choruses, youthful dynamism, 
emotive singing and above average 
songwriting make me wish more of this 
style was being made at this caliber. (J) 
(Hang Over Records) 

YOUTH ANTHEM 
STANDING POINT EP 

Anthemic, raucous Oi! from Japan akin to 
The Last Resort with a little "Chaos En 
France" type Punk and of course native 
elements a la Sideburns. "Skinheads On 
The Street Tonight" must be their 
showpiece "They make a noise on the 
street tonight, Fuckin’ wankers fade away. 
The one and only wonderland belongs to 
'em for ever more". In other words, baldies 
rule OK as far as these 4 mean looking 
guys are concerned. (J) 

(Knock Out Records / Get A Loife distro) 

ZERO TOLERANCE 

SICK OF YOU EP 

I don't have a clue where this band's 
coming from all of a sudden but I do know 
they're a bunch of Londoners playing 
traditional 1977 style Punk Rock with a 
90s freshness and a hint of Oi! in the 
choruses, along the ways of The Stains, 
The Partisans and sporadically Capo 
Regime too. Really toe tapping, upbeat & 
punchy as it should be. A pity there's no 
lyric insert as they seem to have 


something sensible to say, i.e. Get A 
Life!!! Cheers for keeping the British 
Punk flag flying. (J) 

(Helen Of Oi! Records / Get A Loife 
distro) 

ZZZ HACKER 

KEIN BIER, KEIN TON LP 

Fuckin' hell, these German dudes are not 
what I’d call productive as they've been 
together since 1980 and only just managed 
to get a full album out. The press release 
states they've been rehearsing more to 
record this than during their 18 years of 
existence. Says it all, I guess. Quirky fun- 
punk musically similar to Walter Elf, 
Mimmi's or even vintage Toy Dolls. Quite 
distinctive and thank God they’re not the 
umpteenth Toten Hosen copycats. Was it 
worth the long, long wait? You decide! (J) 
(Teenage Rebel Records, Wallstr. 21, 
40213 Diisseldorf, Germany) 

V/A "ALIVE IN IRELAND" CD 
Four UK bands captured live in Northern 
Ireland last year. You get an overdose of 
Wat Tyler's jolly & witty terrace style 
Punk chaos including hilarious rants 
inbetween the songs and the good, hard- 
driving ska/reggae tinged Punk Rock of 
Ex-Cathedra. To conclude there's 5 tracks 
by Jesse who are very reminiscent of 
Leatherface and oozing with the same rage 
& anger. Make sure to skip track 18 if you 
don't wanna be terrorized by the fucking 
awful noise/thrash of Kabinboy that goes 
on for no less than 13 horrible minutes and 
unfortunately spils this otherwise pretty 
good live album. (J) 

(Rejected Records) 

V/A "BACKSTREETS OF 
AMERICAN OI!" CD 

Originally issued by Sta-Press Records 
back in 1995, this 25 track compilation 
assembles some of the rising stars from all 
4 comers of the States like Broken Heroes, 
Brickwall United, The Service, The 
Sussed, etc. I suppose it doesn't come as 
any surprise that the more established 
names like Anti-Heros, Those Unknown 


and The Wretched Ones offer the best cuts 
though it's a pretty fine representation of 
today's U.S. bands ruling the streets. (J) 
(Step-1 Music, P.O. Box 21, Tenterden, 
Kent, TN30 7ZZ, England / Get A Loife 
distro) 

V/A "THE BRITISH PUNK 
INVASION VOL. 4" CD 

Five more relatively new UK bands 
strutting their stuff on part 4 of this 
ongoing series and not a clinker in the 
bunch really. Varies from youthful 
powerchord poppy Punk (W.O.R.M., The 
Norma Jeans & Travis Cut) to the hooky 
Lurkers style Punk Rock of Razorface and 
the angry pogo anthems of Road Rage. 
England might not be the place where it's 
all happening any longer, but it seems like 
they will always have something good 
going on when you listen to this disc. (J) 
(High Society International / Get A Loife 
distro) 

V/A "FAREWELL TO THE ROXY" 
CD 

Although the Roxy Club existed for only 
some 15 months, it was the place where it 
all started and the release of this album by 
Lightning Records in 1978 meant the end 
of an era really. There's contributions from 
obscure early Punk acts like The Jets, 
Plastix, The Bears, The Crabs and The 
Tickets (whose "Get Yourself Killed" was 
later reworked by Cockney Rejects as 
"Join The Rejects") as well as 2 tracks by 
the only band who went onto greater 
things, i.e. UK Subs. The Captain wants 
you to know it took ages to compile the 
full Roxy "gigography" printed inside the 
booklet (including Skrewdriver!) which 
makes it an essential release for all 
completists of early Punk Rock! (J) 
(Captain Oi! / Get A Loife distro) 

V/A "HONEST DON S GREATEST 
SHITS" CD 

Honest Don's kinda serves as a subsidiary 
for bands that don't fall into the typical Fat 
Wreck Chords sound like Teen Idols, J 
Church, Riverdales, Hagfish, Dance Hall 


WALZWERK RECORDS 



BALLINCLOGHER, LIXNAW, C0.KERRV, IRELAND 
Ph/Fax: ++353-66-32088 


All the import records you read, hear about but 
don't know where to get! We have them ! Send 
£ 1.-/ 2 IRC's for the biggest Oi! streetpunk 
catalogue in the universe..... 


i irtli i n Check out our web-page at: 

http://www.arrakis.es/~walzwerk 
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Crashers and surprisingly enough, even 
Anti-Flag with a new track off their 
upcoming new full-length. A mixed bag of 
styles, ranging from pop to hardcore, ska 
to punk plus a rad cover showing clown 
pooping into a bowl of cereal and dirt 
cheap too! (J) 

(Honest Don's) 

V/A "KESKIDEEZ VOL. 1" EP 

Four Punk/Hardcore bands showcase their 
musical skills on this one. I don't know if 
there's a concept behind this series, but it's 
a pretty international affair with the 
abrasive & rocking Latino hardcore 
stylings of Lopo Drido from Puerto Rico, 
the very prolific & poppy, almost emo-ish 
J Church a la Jawbreaker, Melmor from 
France successfully incorporating a violin, 
and finally Canadian rock'n'roll 
cabaret/protest band Rhythm Activism 
whose sound is also based on the use of 
horns. Pretty cool considering the range 
covered here. (J) 

(Broken Ear, 17 B Ave. Chastellain, Res. 
He 2000 - Apt. 242, 76000 Rouen, France) 

V/A ' MOVE TO THE SKA 
GROOVE”CD 

Runs the full gamut of ska-punk, 60s ska 
and modern ska. It features some of the 
more exciting contemporary bands from 
Europe and North America like Eastern 
Standard Time, Liberator, Hotknives, Mr. 
Review, Planet Smashers, Tchicky 
Monky, Too Many Crooks, etc. While 
there are so many comps out these days, 
this one's got some real quality stuff. (J) 
(Leech Records, P.O. Box 154, 8042 
Zurich, Switzerland) 

V/A "THE NEW BREED” CD 

Core Magazine from Holland has put 
together a compilation of 10 bands they 
feel are tomorrow's heroes. Musically it 
runs the gamut from metallic 90s Hardcore 
(Maypole, Fight For Existence, Standard, 
etc.) to the more melodic variant (Intrepid 
and Live It Out) and silly/catchy Punk 
Rock (The Lovesteaks and Barton Dean) 
which keeps the comp pretty well rounded 
and representative. (J) 

(Core, Postbus 4269, 5604 EG Eindhoven, 
The Netherlands) 

V/A "NO MORE HEROES - TRIBUTE 

TO THE STRANGLERS” CD 

The Stranglers were a bit of an outsider 
band within the early Punk Rock thing, 
experimenting with keyboards which was 
not quite fashionable at the time. Here's a 
bunch of American Punk bands like The 
Wretched Ones, U-.S. Chaos, Time Bomb 
77, The Reducers, The Truents, etc. 
covering songs from their great first two 
albums including "Something Better 
Change", "London Lady", "Peaches", etc. 
as well as the later chart toppers like 
"Golden Brown" and "Always The Sun". 
Just another decent tribute, nothing more - 
nothing less. (J) 

(Elevator Music) 

V/A "OI! THE DEMOS” CD 

20 rare, previously unreleased or demo 
tracks including some long-forgotten ones 
from the likes of A.B.H., The Case, 
Distortion, The Burial, Angelic Upstarts, 
Foreign Legion, The Crack, Skin Deep, 
etc. Interesting liner notes too. It could just 
as well have been titled "Oi! The Rarities 
Volume 6". (J) 

(Captain Oi!, P:0. Box 501, High 
Wycombe, Bucks, HP 10 8QA, England / 
Get A Loife distro) 

V/A "PHYSICAL FATNESS - FAT 
MUSIC VOL. 3” CD 

A small taste of the newest releases on the 
new punks' favourite label and I must 
admit, having them on one disc is pretty 
rad. Unreleased tracks by Lag Wagon, 
NOFX, Strung Out, Propagandhi, Tilt, 
Snuff & The Dickies plus older album 


tracks from Screeching Weasel, Swingin' 
Utters, Good Riddance, etc. For 4 bucks, 
you definitely get your money's worth. (J) 
(Fat Wreck Chords, P.O. Box 193690, San 
Francisco, CA 94119, USA) 

V/A "PUNKIN ” CD 
A comp of bands from Spain who all lean 
towards lo-fi garage punk'n'roll in general. 
The kind who are more inspired by the 
likes of The Cramps, The Stooges, The 
Sonics, etc. Includes non-household names 
(for me!) like Atom Rhumba, La Secta, 
Pussycats, Safety Pins, Los Piolins and 
many more. (J) 

(Munster Records, P.O. Box 18017, 28080 
Madrid, Spain) 

V/A "PUNK ROCK - THE NEXT 

GENERATION VOL. 3” CD 

Third volume of this ongoing series 
showcasing new German bands and the 
label wants you to participate by sending 
in your favourite band on here and the 
winner gets signed up for a full CD. I 
won't bet my money on the result 'cos I 
was miles out last time. A matter of taste I 
guess... You probably won't have heard of 
any of the 10 bands represented, so let me 
just say full-on Deutschpunk in all its 
glory is the name of the game here and if 
you're a fan of the genre, I suggest you 
check out tomorrow's heroes. (J) 

(Impact Records) 

V/A "PUNKS, SKINS & HERBERTS 
VOL. 4” LP 

Four more upcoming bands on the 4th 
instalment of this Helen Of Oi! series 
highlighting the new talent on the 
Punk/Oi! scene and it's a 50-50 
Scottish/American affair this time around. 
Check the other Beergut 100 and On File 
releases reviewed elsewhere to have an 
idea of what the Scottish connection 
serves up. The U.S. of Oi! is represented 
by Brass Tacks and their aggressive 
British style Oi! Oi! music reminding me 
of the Ducky Boys first album, and 3 
quality tracks by The MFC sounding like a 
cross between early G.B.H., Patriot and 
Pist'n'Broke. The best of the 4 volumes 
released so far in my humble opinion. (J) 
(Helen Of Oi! Records / Get A Loife 
distro) 

V/A "REVENGE OF THE KILLER 
CRASH HELMETS" CD 

Half of this 27 track CD contains material 
from previous Retch releases including 
English Dogs, Contempt, The Varukers, 
The Insane, Paradox UK while the other 
half is rightly reserved for up-and-coming 
bands like the lovely girls from PMT, Anti 
Bodies with their cool stripped down Punk 
Rock, Burnside who remind me a lot of 
Stars & Stripes and a couple more. Go for 
it, especially if you're into the good old 
Britpunk side of things. (J) 

(Retch Records, 49 Rose Crescent, 
Woodvale, Southport, Merseyside, PR8 
3RZ, England) 

V/A "SHARP PUNK & OI VOL. 1" CD 

This 16 track CD is a collection of bands 
that want to promote a healthy scene and 
put up their middlefinger to racist fucks. 
For the most part 90s Oi !/Streetpunk 
bands like Guttersnipe, Stage Bottles, 
Klasse Kriminale, Oi! The Arrase as well 
as a few less obvious choices considering 
the album title such as The Casualties and 
The Harries. Cool comp! (J) 

(Bronco Bullfrog Records / Get A Loife 
distro) 

V/A "SKA BANDITS" CD 
Ska comp put together by Beach 
Recordings out of California. 20 tracks 
from 11 bands, most of which tend 
towards Third Wave Ska. In order of 
appearance: Crawdaddy, Filibuster, Ska 
Bandits, Planet Smashers, Snail Ramp, 
Square Roots, Kalles Kaviar, Les 


Congelateurs, The Brownies, What A 
Waste and What To Do. While not 
groundbreaking or anything, it's still 
entertaining & fun music. (J) 

(Leech Records) 

V/A "SKANARCHY 3" CD 
23 bands who love Ska, but who also love 
Punk and Hardcore, so yeah, just about 
every song on here is "contemporary" Ska 
or Ska-Punk. At times second-rate clones 
of the pioneers of the genre Operation Ivy 
and The Bosstones though overall a fun 
comp including Against All Authority 
(doing a Propagandhi cover), Thumper, 
The Skoidats, Mother's Pride, Choking 
Victim, 3 Minute Hero, The Siren Six, The 
Independents, etc. Skank/mosh till you 
drop! (J) 

(Elevator Music) 

V/A "SKA...SKA...SKANDAL No. 1-4" 
4LP Box Set 

All 4 Skandal compilations released to 
date repressed on vinyl, packaged in a 
handy limited edition box set. It's perfectly 
documenting the development of the 
German Ska scene from 1989 onwards, 
when the first volume saw the light of day. 
Quite a few bands have come and gone 
ever since but the scene is still alive & 
kicking alright and that's what matters, 
isn't it? Needless to say the cream of 
German offbeat music is featured like 
Blechreiz, No Sports, Skaos, Mother's 
Pride, The Butlers to name just a few. In- 
depth sleeve notes written by Filthy 
McNasty of Skin Up magazine. Essential 
for anyone remotely interested in Ska 
music. (J) 

(Pork Pie, Forster StraBe 4/5, 10999 
Berlin, Germany) 

V/A "STUMF 1ST TRUMF...UND OI! 

1ST GOLD" CD 

There's a truly cool concept behind this 
comp which is kinda hard to put into 
words, but the key words are self- 
relativization and an ironic, tongue-in- 
cheek feel. No less than 34 tracks bringing 
together both the best and worst Punk/Oi! 
bands Germany produced the last 15 or so 
years. A few names at random: Smegma, 
Suicides, Marionetz, Sigi pop, Blanc 
Estoc, Public Toys, Bash, Vageenas, 
Babelsberg Pobelz, etc. An absolute must 
for any punk or skin in it for a laugh. (J) 
(Teenage Rebel Records) 

V/A "SUN, SEA & SOCIALISM" CD 
This is a collaboration of various 
organisations, individuals & bands 
speaking out against fascist terror and 
right-wing infiltration in the underground 
music scene. And I can assure you there's 
some brilliant Punk/Oi!/Ska sounds to 
back up this cool effort, from the likes of 
Attila The Stockbroker, No Respect, The 
Strike, Stage Bottles, The Adjusters, 
Backlash, Red London, etc. Most of it is 
previously released, but the whole is truly 
a good listen and it's for a worthy cause 
too. (J) 

(Mad Butcher Records / Get A Loife 
distro) 


V/A "UNITED WORLDWIDE" EP 

A four band comp that is sure to cause 
some serious damage with their heavy in- 
your-face Hardcore tinged Oi! type of 
music. Features P38 from France, Britain's 
Gundog, Red White & Blue outta New 
Jersey and Dutch Hardcore skins 
Discipline doing a raucous cover of "Fight 
To Live" by Blitz. And there's a message 
for you too "If you’ve bought this 7" to 
listen to political stuff you're wrong 
bastard, That's true Oi! music". Oh well, 
mine is a freebie... (J) 

(Disagree Records, 43 Cours Lieutaud, 
13006 Marseille, France / Get A Loife 
distro) 

V/A "WEIRD, WAXED & WIRED" 
DO-LP 

Radio Blast Recordings and Ox fanzine 
joined forces for this amazing double LP, 
full-colour gatefold set, featuring simply 
the best of today's international raw & 
rocking garage/old-school/lo-fi Punk 
bands and a remarkable number of female 
fronted groups. 42 in total with an 
exclusive track each (except for 3 or 4) 
including The Slobs, Spider Babies, Texas 
Terri & The Stiff Ones, The Cheeks, Jet 
Bumpers, Turbo Negro, Fuck Ups, The X- 
Rays, Stuntmen, Scared Of Chaka, Los 
Ass-Draggers and a whole lot more. An 
impressive effort, that's the least I can say. 
(J) 

(Radio Blast Recordings) 

V/A "WELCOME TO 
SKANNECTICUT" CD 
CD compilation of 15 Connecticut bands, 
all operating in the Third Wave Ska or 
Ska-Punk thing. You got a few names who 
are already on their way to fame like 
Johnny Too Bad & The Strikeouts, The 
Snappers, Spring Heeled Jack and a whole 
lot of unknowns like Choke Puppy, Step- 
Backs, Golgo, etc. An excellent snapshot 
of what's happening in regard of Ska 
music over there. (J) 

(Elevator Music) 


TKO Records is a great new 
American label specializing in '77 
style Punk Rock and modern 
Oi!/Streetpunk. The first few 
releases we received include: 

The Bodies "The Bodies" EP 
Brilliant debut single from this high- 
energy Punk Rock band inch a cover 
of Baby That's Alright by the Kids 
with tough guitar, perfect harmonies 
and hooks galore. 

Dead End Cruisers "Deep Six 
Holiday" CD 

Debut full-length from this Texas 
band containing 14 fabulous tracks of 
high-enery 77 style British Punk 
Rock in the U.S. Bombs, The Clash 
and Swingin' Utters vein. 

The Forgotten "Class Seperation" 
Great new San Francisco Skunk band 
who come crushing into yer brain 
with 4 tracks of original Streetpunk 
very similar to Blirz. Produced by 
Lars Fredricksen of Rancid. 

Lower Class Brats/Templars “EP” 
America's kings of Clockwork Punk 
teaming up with the premier all¬ 
skinhead U.S. of Oi! band to produce 
one of the strongest American Oi! 
split singles of the 90s. 

All available through Get A Loife 
distro or directly from TKO Records, 
4104 24th St, #103, San Francisco, 
CA 94114, USA. 


V/A "A TRIBUTE TO MADNESS" CD 
Except for Germany's Dr. Ring-Ding, a 
host of Scandinavian bands paying 
homage to the most successful band of the 
2-Tone era. Included are chartbusters like 
"Our House" and "My Girl" but also less 
obvious dancefloor hits like "In The Rain" 
and "Disappear" get treated by the likes of 
The Skalatones, Stiff Breeze, Gordon, 
Duck Soup, Tic Tox, etc. and even 
Sweden's best known Streetpunk exports 
Agent Bulldog & Poblers United confess 
their love for the nuttiest sounds of all 
time. The masters themselves will always 
remain unique of course, but this is a truly 
fine disc worth looking out for. (J) 

(Tribute Records, P.O. Box 129, 401 22 
Gothenburg, Sweden) 
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